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KRISTIANA ABELE (RIGA)

MAKSLINIEKS UN VINA ALTER EGO RUDOLFA BLAUMANA NOVELE «BALTAIS».
KULTURVESTURISKAIS KONTEKSTS UN PSIHOLOGISKIE ASPEKTI

lkviens «Majas Viesa Ménesraksta» lasitajs, kas no 1896. gada augusta sakuma lidz
septembra vidum Riga bija apmeklé&jis Latviesu etnografiskas izstades Dailes nodalu,
Radolfa Blaumana noveles «Baltais» pirmpublicéjuma toruden varéja saskatit tiesas pa-
raléles ar savu neseno pieredzi jaunas glezniecibas iepazisana. Péterburgas akadémiju
tikko beigusais makslinieks Janis Kalnroze, kura celasoma Dvinskas-Rigas vilciena kada
jauka 1895. gada diena ir pilna impérijas galvaspilsétas preses atsauksmju par vina
gleznu «Baznicas prieksa», — tas tacu bus tas pats Janis Rozentals, kura diplomdarbs
«No baznicas» («Péc dievkalpojumay, 1894, tag. Latvijas Nacionalaja makslas muzeja)
bija tikko notikusas izstades slavenakais eksponats, kas neatstaja vienaldzigu ari nevie-
nu vietéjo vacu avizu apskatnieku.

Apveltijis noveles véstitaju Kalnrozi ar Rozentala ipasibam, profesionalajiem at-
ribatiem un biografijas detalam, Blaumanis $im gleznotajam majupcela no stacijas
liek iepazities ar taipusé atklidusu un vecaku majas par puisi saligusu jaunekli, kura
klasiskais skaistums iejasmina makslinieka iztéli. Izskiro3o atslégu véstijuma izpratnei
sniedz fakts, ka celabiedri izradas vardabrali. Atbraucéja redzesloka nonak neparasts,
sava étiskaja kategoriskuma reizé apbrinojams, pastaisns un viegli ievainojams cilvéks,
kuru vins iedévé par Balto, juzdams lidzi 31 alter ego liktenim un nesekmigi cenzdamies
novérst ta tragisko iznakumu. Ar realistiskas ticamibas mérauklu mérijot, noveles iz-
skirosie samezglojumi, kas noved pie puisa pasnavibas, skiet parspiléti, un rakstnieka
bralis Arvids Blaumanis par si téla prototipu 1931. gada liecinaja, ka «nekada tragiska
gala Baltais nepiedzivoja, bet dzivo un darbojas vél Sodien». Tacu viena Jana stasts par
otru Jani un vina bojaeju var bat lasams ka lomas simboliski sadalits, ar laikabiedru
vérojumiem saausts un Latvijas lauku vidé izspéléts hiperbolisks personibas pretrunu
(pas)portretéjums. Baltais $aja divsejainaja Janusa — autora dvéselé - ir tas trauslais ele-
ments, kurs skiet dodamies navé ik reizi, kad Blaumanim sap pasa nespéja «dzert no
svesas glazes», turpreti noveles makslinieks parstav spéku sublimét pieredzéto, parra-
dot to télos vai stastos. Zimigs ir Kalnrozes vaicajums Baltajam abu pirmaja kopigaja
brauciena: «Vai jums prats nenesas uz kadu makslu? (..) Vai negribas taisit tadas bildes,
kadas majas karajas? Vai neesiet kadreiz kadu dzejoli uzrakstijusi?» Atbilde skan: «Né.
Nekad. Man gan bildes un dzejoli |oti patik, bet gribas pasam tadus darbus darit - tas
nav.» Gleznotaja sastaptais Narciss, Antinojs un Tébu Apollons zemnieka dranas klast
par makslinieciskas iedvesmas avotu, bet nav gatavs uz izglabsanos jaunrades cela.



ARTIST AND HIS ALTER EGO IN RUDOLFS BLAUMANIS’ NOVELLA «THE WHITE
ONE». CULTURAL AND HISTORICAL CONTEXT AND PSYCHOLOGICAL ASPECTS

Every reader of the Majas Viesis monthly magazine who has attended the «Beauty»
section of the Latvian Ethnographic Exhibition in Riga from early August to mid-
September 1896 could then discern in the first edition of Rudofs Blaumanis’ novella
«The White One» («Baltais») direct parallels with their recent experience of getting
to know the new painting style. Who is the artist Janis Kalnroze, who just graduated
from St. Petersburg Academy and whose suitcase in the Dvinsk-Riga train on a nice
day of 1895 was packed full with imperial capital press reviews of his painting «In Front
of the Church»? No doubt, he is the renowned Janis Rozentals, whose graduation
work «From the Church» (a.k.a. «After the Service», dated 1894, now displayed in the
Latvian National Art Museum) was the most celebrated exhibit of the aforementioned
exhibition, impressing every local German newspaper reviewer.

Endowing the novella’s narrator Kalnroze with Rozentals' traits, professional
attributes and biographical details, Blaumanis makes this artist, on the way home from
the station, to meet a young man straying in and hired as a farmhand at his parents’
farmstead. The young man’s classic beauty starts to captivate the artist’s imagination.
The circumstance that the artist and his new acquaintance met on the way home are
namesakes becomes a key to understanding the text's message. The homecoming artist
encounters an unusual person, who is all at once admirable, self-righteous in his ethical
rigour, and vulnerable. The artist gives him a nickname the White One, sympathising
with the fate of this alter ego of his and vainly trying to prevent the imminent tragic
outcome. If considered from a realistic perspective, the entanglements of the novella’s
plot, leading to the young man’s suicide, seem exaggerated, and, in 1931, the writer’s
brother Arvids Blaumanis witnessed about the character’s real-life prototype that «the
White One’s life did not come to a tragic end, and he has been living and working up
to this very day». However, the narration of one Janis about the other Janis and his
death can be read as a hyperbolic (self)portrayal of the contrasting facets of Blaumanis’
personality, symbolically cast into roles, acted out in the Latvian countryside and
interwoven with observations of bystanders. In this double-faced Janus figure - the
author’s soul - the White One is that frail element who seems to face death every time
Blaumanis suffers from his inability to «drink from a stranger’s glass», while the artist
in the novella represents the ability to sublimate experience, reinventing it in images
or stories. Kalnroze's question to the White One during their first joint trip is notable:
«How about yourself — aren’t you considering some form of art? (..) Don’t you wish
to make paintings like those hanging on the walls at home? Have you ever written
a poem?» The answer is: «<No, never. Even though | like paintings and poems very
much, | myself have other things to do — not these.» The artist’s encountered Narcissus,
Antinous, Theban Apollo in peasant’s clothes becomes a source of artistic inspiration,
at the same time not being ready for his own deliverance through creativity.



LAIMUTE ADOMAVICIENE (LIETUVA)

Affiliation: Institute of Lithuanian Literature and Folklore (Vilnius)
RUDOLFS BLAUMANIS RECEPTION IN LITHUANIA

This paper will survey the situation of Latvian classic Ridolfs Blaumanis’ (1863-1908)
reception in Lithuania from 1908 till 2012. The reception of Blaumanis in Lithuanian
culture is not very wide. The paper will analyse the creative work of Blaumanis”: prose,
drama, poetry and its translations. The first R. Blaumanis’ play «Pikta dvasia» (The Evil
Spirit) was published in Lithuanian in 1908 (in exile, in USA). Later into Lithuanian have
been translated the other R. Blaumanis’ plays: «Vagys» (Zagli), 1909, «Indranai» (Indrani),
1931. In Lithuanian, the first story was «Salna pavasarj» (Frost in Spring) in the collection
«From Latvian Literature» (I$ latviy literattros), 1924. Some stories of R. Blaumanis’ have
been published in the collections of prose. Till today only three collections of prose have
been published in Lithuanian: «Mirties 3e$ély» (In the Shadow of Death), 1932, «Salna
pavasarj» (Frost in Spring), 1957 and «Vyndedzése greit vestuvés!» (Vindedzés drizi bas
kazas), 1969. Some R. Blaumanis’ plays were staged in Lithuanian theatre but the most
popular and often staged play is «Siuvéjy dienos Silmaciuose» (Tailor-Days in Silmaci).

Lietuvas Literatiras un folkloras institats (Vilna)
RUDOLFA BLAUMANA DAILRADE LIETUVA

Referats veltits latviesu klasika Radolfa Blaumana (1863-1908) dailrades iepazi-
$anai Lietuva no 1908. gada lidz 1912. gadam. Blaumana dailrade lietuvieSu kultara
nav parak plasi zinama. Referata analizéts vina radosais darbs: proza, drama, dzeja un
tas tulkojumi. Pirma Blaumana luga «Launais gars» lietuvieSu valoda tika publicéta
1908. gada (trimda, ASV). Vélak lietuviski tika tulkotas citas Blaumana lugas: «Zagli»
(1909), «Indrani» (1931). Pirmais stasts lietuvieSu valoda bija «Salna pavasari» , tas ie-
klauts krajuma «No latviesu literattras» (1924). Dazi Blaumana stasti ir publicéti prozas
darbu krajumos. Lidz $ai dienai lietuviski ir izdoti tikai tris prozas darbu krajumi — «Na-
ves éna» (1932), «Salna pavasari» (1957) un «Vindedzés drizi bis kazas» (1969). Dazas
Blaumana lugas ir uzvestas lietuviesu teatros, bet vispopularaka un visbiezak uzvesta
ir «<Skroderdienas Silmacos».

UNA ALKSNE (RIGA)
MITOLOGISKI TELI UN LAIKMETU LIECIBAS RUDOLFA BLAUMANA BLAUMANA
«VELNINU» ILUSTRACIJAS (1928-2011)

R. Blaumana pasakas «Velnini» izdevumu ilustracijas ir interesants izpétes objekts
vairaku iemeslu dé|. Pirmkart, pat starp paréjiem R. Blaumana darbiem $is teksts bauda
ipasi lielu lasitaju milestibu un cienu, tadé| tas laika posma no 1928. gada (pirmais si
teksta izdevums atseviska gramata) lidz 2011. gadam (jaunakais izdevums gramatas
formata) izdots septinas reizes, neskaitot publicéjumus periodika un kopotajos rakstos.
Otrkart, bérnu gramatas statuss nodrosina to, ka katrs no atseviskajiem izdevumiem



ir ilustréts (ilustraciju autori: S. Vidbergs (1928), M. Kovalevska (1953), A. Jégers (1968),
P. Sénhofs (1975), A. Ozolina un U. Ozoling (1997), anim. filmu studija «Rija» (1999),
A. Staka (2011)). Interesi raisa ari teksta — un lidz ar to ilustraciju - saturs. llustratori ir
saskarusies ar uzdevumu vizuali attélot vairakus mitologiskus télus, kuri teksta nav de-
talizeti aprakstiti, atstajot daudz vietas makslinieku interpretacijam. Velnu, princeses,
vecas sievinas un citu pasakas télu vizualaja veidola izpauzas katra ilustratora priek3sta-
ti un gaume, ka ari gramatas iecere un mérkauditorija. Apskatot ilustracijas ar laika dis-
tanci, iesp&jams saskatit uzslanojumu, ko teksta interpretacija atstajis ilustratora laik-
mets ar ta estétiskajiem un politiskajiem uzskatiem. llustracijas vérojamas ari lidzibas,
kuras lielakoties skaidrojamas ar visa kultdra pastavosiem visparinatiem priek3sstatiem
par mitiskam butném, bet ar ar ietekmém starp ilustratoriem. Saglabajot un padarot
uzskatamaku galveno teksta saturu, ilustracijas katram izdevumam pieskir unikalu no-
skanu un akcentus.

MYTHOLOGICAL CHARACTERS AND EVIDENCE THROUGH THE AGES IN RUDOLFS
BLAUMANIS’ «<LITTLE DEVILS» ILLUSTRATIONS (1928-2011)

R. Blaumanis' story «Velnini» («Little Devils») illustrations are an interesting subject
for study for several reasons. Firstly, among other works by R. Blaumanis, this text is
especially beloved, and therefore from 1928 (the first publication of this work as a
book) until 2011 (the newest publication) the work has been published seven times,
not counting publications in periodicals and complete works editions. Secondly, the
status as children’s book ensures that each publication is illustrated (illustration authors:
S. Vidbergs (1928), M. Kovalevska (1953), A. Jégers (1968), P. Sénhofs (1975), A. Ozolina
and U. Ozolin3 (1997), animation film studio «Rija» (1999), A. Staka (2011)). Interest is
generated by the content of the text and the illustrations. The task of the illustrators
was to draw several mythological characters that are not described in detail in the text,
therefore leaving much to the artistic imagination. Devils, princesses, old wives and other
characters are drawn according to the tastes of each illustrator, as well as in the interests
of the readership. Looking at the illustrations at a time distance, it is possible to see a
layering of the text’s influence on the illustrator along with the aesthetic and political
views of the time. One can see similarities in the illustrations, which reflect general views
in all of culture regarding mythological figures, as well as influence between the various
illustrators. Preserving and making overseeable the content of the text, the illustrations
in each publication give unique colours and accents.

HEINRICH BOSSE (DEUTSCHLAND)

RUDOLFS BLAUMANIS UND DIE DORFGESCHICHTE

Wohl die meisten Erzahlungen von Radolfs Blaumanis spielen auf dem Lande. Dieser
Umstand hat gewil3 mit der agrarischen Entwicklung Lettlands im 19. und 20. Jahr-
hundert zu tun, er dlrfte aber auch eine literarische Dimension haben. Zumindest in
Deutschland hat sich um die Mitte des 19. Jahrhunderts die,Dorfgeschichte’ als eigene
Gattung herauskristallisiert. Durch seine «Schwarzwalder Dorfgeschichten» (1843-
1854) ist Berthold Auerbach ihr bekanntester Vertreter in der deutschen Literatur; in
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Livland kdnnte man ihm Theodor Hermann Pantenius mit «Um ein Ei» (1881) vielleicht
an die Seite stellen. Literaturwissenschaftlich hat man friiher die Dorfgeschichte eher
der Idylle zugeordnet, zumal Arbeiter und GroB3stadt, sowie andere wichtige Themen
der Modernisierung, in ihr fehlen. Die neuere Germanistik beginnt jedoch, diese Texte
als Sozialentwiirfe zu lesen, die sich kritisch mit der Modernisierung auseinandersetzen.
Anstatt den Fortschritt dem Kapital oder der Birokratie zu Uberlassen, stellen sie die
Selbstorganisation innerhalb der Gemeinde (den Kommunitarismus) in denVordergrund.
Die Autonomie des Gemeinwesens tritt darin den Tendenzen der Normierung und
Normalisierung entgegen. Blaumanis’ wohl beriihmteste Novelle vom Tod auf der
Eisscholle darf dafiir als ein Paradebeispiel angesehen werden.

RUDOLFS BLAUMANIS UN CIEMA STASTS

Loti iespéjams, lielaka dala Blaumana stastu sizetu notiek laukos. Sis apstaklis no-
teikti ir saistits ar Latvijas lauksaimniecibas attistibu 19. un 20. gadsimta, bet tam piemit
arl kada literara dimensija. Vismaz Vacija 19. gadsimta vida ciema stdsts izkristalizéjas
par atsevisku rakstniecibas zanru. Si zanra pazistamakais parstavis vacu literatara ir
Bertolds Auerbahs ar darbu Schwarzwdilder Dorfgeschichten (1843-1854). Lidzvértigs
vinam, iespéjams, bija vacbaltu rakstnieks Teodors Hermanis Panteniuss ar savu dar-
bu Um ein Ei (1881). Skatoties no literattrzinatnes viedokla, agrak ciema stasts drizak
bija idillisks, it ipasi tapéc, ka taja trukst stradnieku un lielpilsétas, tapat ka citu svarigu
modernizacijas tému. Jaunaka germanistika tomér Sos tekstus sak skatit ka socialus
uzmetumus, kas kritiski diskuté par modernizacijas tému. Ta vieta, lai attistibu atstatu
kapitala vai birokratijas zina, priekSplana tiek izvirzita pasu organizacija ciema ieksiené
(komunitarisms). Kopienas autonomija Seit ir pretstata standartizésanas tendencém.
Tapéc Blaumana pazistamaka novele par navi uz ledus gabala var tikt uzskatita par si
veida paraugu.

RUDOLFS BLAUMANIS AND THE «VILLAGE STORY» (DORFGESCHICHTE) GENRE

Probably most stories of Radolfs Blaumanis take place in a countryside setting.
Although this circumstance certainly has something to do with the agricultural
development of Latvia in the 19" and 20" centuries, there should also be a literary
dimension. At least in Germany around the middle of the 19" century, the «village
story» (Dorfgeschichte) emerged as a distinct genre. With his Black Forest Village
Stories (Schwarzwadilder Dorfgeschichten, 1843-1854), Berthold Auerbach became the
most prominent representative of this genre in German literature. Theodor Hermann
Pantenius with his book Um ein Ei (1881) could perhaps be deemed his counterpart in
Livonia. Considered from the viewpoint of literary science, formerly the village story
was more associated with the idyllic, especially because they do not describe working
class, the city as well as lack other important themes related to modernisation. In
recent German studies, however, these texts are started to be read as social sketches
that deal with the modernisation critically. Instead of leaving the advancement to the
capital or bureaucracy, they put in the foreground the self-organisation within the
community (communitarianism). The autonomy of the community counters the trends
of standardisation and normalisation, and Blaumanis’ most well-known novella about
the death on the ice-floe may be regarded as a prime example of this.
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ILZE BREMERE (RIGA)

SKATU ATKLATNE KA JAUNAS VIZUALITATES REPREZENTANTS RUDOLFA
BLAUMANA DZEJA

Lai gan R. Blaumana atstatais dzejas mantojums nav liels, tas pelna ievéribu ka
teksts, kas spilgti atspogulo jaunas vizualitates kategorijas. Jauna vizualitate ka doma-
$anas veids saistita gan ar jauno poétiku, gan jauno glezniecibu, kas Eiropas maksla ie-
nak [idz ar impresionismu 19. gs. beigas. Jauna vizualitate pienem, ka ne viss pasaulé ir
makslas darbs, un otradi — jebkas pasaulé ir makslas darbs. Redzéjumu nosaka dabiski
spontanie redzéjuma likumi, ne tikai makslas likumi.

R. Blaumanis apkartéjo pasauli redz ka scénu, un vina dzejoli ir traktéjami ka skatu
atklatnes. Skatu atklatne ka ipass vizuala un verbala vienlaicigas reprezentacijas veids
loti labi raksturo ari jaunas vizualitates parametrus: detalas nozimigums, vienkarss,
tacu vienlaikus semantiski izvérsts sizets, varda un attéla sintéze u.c. Minétas ipasibas
attiecinamas ari uz R. Blaumana dzeju — gan lirisko, gan satirisko. Tekstos, lidzigi ka ska-
tu atklatnés, ir priekSmeti, personazi un iss, kodoligs darbibas apraksts. Referata tiks
atklata skatu atklatnes semantiska lauka reprezentacija dzejas tekstos.

Savukart R. Blaumana dzejolis «Béklina gleznu «Mirona sala» uzltkojot» traktéjams
ka izvérsta, klasiskajiem makslas darba apraksta principiem atbilstosa ekfraze. Simbo-
lista Arnolda Béklina glezna ienem ipasu vietu latviesu 20. gs. sakuma rakstnieciba. Lat-
vieSu dzeja ir maz sastopamas tadas pilnigas, realu makslas darbu secigi aprakstosas
ekfrazes, kas turklat pievérsas laikabiedru raditiem makslas darbiem. Tas |auj pienemt,
ka ari sava nelielaja dzejas mantojuma Blaumanis ir novators latviesu literatara.

SCENIC POSTCARD AS REPRESENTATIVE OF THE NEW VISUALITY IN RUDOLFS
BLAUMANIS' POETRY

Although the poetic heritage left by R. Blaumanis is not voluminous, it deserves
recognition as a body of texts that vividly reflect the categories of the new visuality —
the way of thinking associated with both the new poetics and the new painting enter-
ing into the European art with Impressionism in the late 19" century. The new visuality
presupposes that not everything in the world is a work of art, and vice versa — anything
in the world can be a work of art. Vision is determined not only by its natural, spontane-
ous mechanisms but also by the rules of art.

R. Blaumanis perceives the surrounding world as a scene, and his poems could be
interpreted as scenic postcards. A scenic postcard — as a special means of simultaneous
representation of the visual and the verbal — perfectly characterises the parameters of
the new visuality: the importance of details; a simple, yet semantically extended plot;
synthesis of word and image, etc. These characteristics also apply to R. Blaumanis’ po-
etry — to the lyrical and the satirical poems alike. Texts - like scenic postcards — contain
objects, characters, and a succinct description of action. The paper demonstrates rep-
resentations of the semantic fields of scenic postcards in poetic texts.

Furthermore, R. Blaumanis’ poem «Looking at Bocklin’s painting ‘Isle of the Dead'»
can be interpreted as an elaborated ekphrasis that meets the characteristic principles
of a classic work of art. This painting of the symbolist Arnold Bocklin had a special place
in Latvian literature of the early 20" century. Such complete ekphrases, sequentially
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describing real works of art created by contemporaries, are a rare occurrence in Latvian
poetry. This factor allows for making an assumption that Blaumanis has been an inno-
vator in Latvian literature — notwithstanding that he has not written numerous poems.

MALJA BURIMA (DAUGAVPILS)

TELPLAIKA SEMANTIKA RUDOLFA BLAUMANA PROZA

R. Blaumana prozas telplaiks ir sarezgits poétiskais konstrukts: no vienas puses, tas
stilize patriarhalo un pastoralo vidi, tadéjadi reizumis pat «vecinot» daildarbu telplaiku.
Blaumana prozas teksti ir Latvijas lauku ainavai raksturigu toposu kopojums ar speci-
fiskam estétiskam un étiskam konotacijam. Atseviskos tekstos vérojama abstrahésa-
nas no laikmeta ar universalu telplaika mode|u télojumu, piedévéjot tiem tradicionalu,
konservativu, statisku, nemainigu semantiku, un tadéjadi ekscerpéjot no laikmeta pro-
cesu korekcijam.

No otras puses, gan tiesi, gan netiesi — ar nokluséjumu, majienu starpniecibu, tek-
stos reprezentéts modernitates iespaids uz Blaumana laika socialas un ekonomiskas dzi-
ves norisém. Tas markéts ka sentiments par veco, aizejo3o laiku un jauna, atnakosa laika
draudigums. Sada perspektiva skietami realistiskais véstijums ar daudzu spilgtu simbolu
klatbatni var tikt uztverts ka vektors virziena uz modernisma poétiska tipa formésanos.

SPACETIME SEMANTICS IN RUDOLFS BLAUMANIS’ PROSE

Spacetime in R. Blaumanis’ prose is a complex poetic construct. On the one
hand, it stylises the patriarchal and pastoral environment, thereby sometimes even
making the literary spacetime «oldish». Blaumanis’ prose texts are an aggregate of
topoi characteristic of the Latvian countryside scenery, with specific aesthetic and
ethical connotations. In some texts, one can discern abstraction from the era by
means of representing universal spacetime models, attributing them with traditional,
conservative, static, unchangeable semantics, in that way excerpting them from the
adjustments introduced by the processes of the era.

On the other hand - both directly and indirectly, i.e. by means of hinting or passing
over in silence — the texts represent the impact of modernity on the processes of social
and economic life in Blaumanis’ times. This aspect is marked as a sentiment towards
the old, passing time and the menacing advent of the new time. From this perspective,
the apparently realistic message with the presence of many vivid symbols can be
perceived as a vector in the direction of formation of the modernist poetic type.

VALDA CAKARE (RIGA)

TOPOGRAFIJA BLAUMANA LUGU JAUNAKAJOS IESTUDEJUMOS

Dzives pieredze ir izsakama ne tikai laika, bet ari telpas metaforas. Cilvéks vienmér
atrodas kada vieta, vina dzive vienmeér risinas kaut kur, un to ir neiespé&jami aprakstit,
neaprakstot telpu. Blaumana telpiska iztéle raksturojama ka pastorala — lauku ainavai
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vina lugas ir svariga loma nozimes radisana. Ta¢u Blaumana pastoralismam piemit iek-
$&ja spriedze, ko rada konflikts starp pastoralo idealu un apzinu par atsvesinosas pilsét-
vides eksistenci. Visredzamak sis konflikts izpauzas luga «Indrani», kuras jaunakajiem
iestudéjumiem bas veltits mans referats. ElImara Senkova un Valtera Sila piedavatajas
«Indranu» skatuves versijas Blaumana luga tiek telpiskota, izmantojot visdazadakas
stratégijas — atminas telpas un iek$éjas realitates vizualizaciju, fiziskas telpas paplasina-
jumu videoprojekcijas, ainavas sensoras pieredzes uzsvérumu u.c. Referata tiks aplako-
tas attiecibas starp spéles telpu, tas atveidoto ainavu un Blaumana dramatisko pasauli,
ipasu uzmanibu pievérsot konkrétiem reprezentacijas panémieniem un tehnikam.

TOPOGRAPHY IN RECENT STAGINGS OF BLAUMANIS’ PLAYS

Life experience can be expressed not only by means of the metaphors of time but
also by those of space. A human beings are always situated at a particular place, their
lives are always lived somewhere, and this life cannot be described without depicting
space. The spatial imagination of Blaumanis can be characterised as pastoral - in his
plays, the rural landscape has an important role in the creation of meaning. However,
there is an intrinsic tension in the pastoralism of Blaumanis, and it is caused by the
conflict between pastoral ideals and awareness of the existence of alienating urban
environment. This conflict is most visibly manifested in Blaumanis’ play «The Indrans»,
and this paper will focus on its latest stagings. In the stage versions of «The Indrans»
produced by Elmars Senkovs and Valters Silis, the respective play of Blaumanis is
spatialised using a variety of strategies - such as visualisations of memory space and
internal world, physical space extensions into video projections, emphasis on the
sensory experience of landscape, etc. The paper will look at the relationships among
the space of the play, scenery reproduced therein and the dramatic world of Blaumanis,
paying particular attention to the specific methods and techniques of representation.

PAULS DAIJA (RIGA)

BLAUMANA VACIESI, BLAUMANA LATVIES|

19. gadsimta vidus un otras puses latviesu literattra dazados posmos vacbaltiesu
télu reprezentacijai ir batiska, kaut gan ne vienmér lidzigi interpretéjama nozime - sa-
kot ar méginajumiem sniegt vairak vai mazak utopiskus vacbaltiesu un latviesu véstu-
risko attiecibu risinajuma modelus sentimentalisma literatara lidz pat So pasu modelu
Skietami neitralai analizei realisma proza un dramaturgija, vacbaltiesu téls funkcioné
ka neatnemama, tacu nereti marginala dala no latviesu lauku un pilsétu sabiedribas
ainavas. Referats pievérsas vacbaltiesu téla reprezentacijai Rudolfa Blaumana dailra-
dé, tuvak aplukojot tris problému lokus: pirmkart, So télu kontekstualizaciju ar citiem
19. gadsimta latviesu literattra atrodamajiem vacbaltiesu un latviesu vésturisko un ak-
tualo attieksmju variantiem; otrkart, kontinuitati starp minétajiem téliem un apgaismi-
bas laikmeta latviesu literattra fiksétajiem paraugiem; treskart, kolonialajam implikaci-
jam, kuras pavada referata analizéjamas témas literaras reprezentacijas. Atsacidamies
no eksplicitas vacbaltiesu idealizacijas vai demonizacijas, R. Blaumanis tiesi vai netiesi
par refleksijas objektu lauj klat nevis vacbaltiesu télam, bet gan minétajam pretstatam
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sitéla atskirigajas reprezentacijas, ko iespéjams ari formulét ka opoziciju starp «savéjo»
un «sveso», kas R. Blaumana dailradé ieglst potencialu transforméties no opozicijas
sintézé. Referata centra ir téze, ka R. Blaumanis sniedz buatiski atskirigu vacbaltiesu téla
koncepciju, paradoksala karta turpinadams sava dailradé ekspluatét virkni sava laikme-
ta literatdrai raksturigo poétisko un ideologisko panémienu.

GERMANS AND LATVIANS IN BLAUMANIS'WRITINGS

Representation of the image of a Baltic German plays a significant role in various
stages of Latvian literature in the second half of the 19" century, although this role
is not always uniformly interpreted. From attempts to provide more or less utopian
solution models for the historical relations between Baltic Germans and Latvians in
sentimentalist literature to the seemingly neutral analysis of the same models in realist
prose and drama, the image of a Baltic German functions as an integral, even if often
marginal, part of the picture of Latvian rural and urban societies. The paper focuses on
representation of the image of a Baltic German in Radolfs Blaumanis’ writings, taking a
closer look at three problem areas: first, contextualisation of these images with other
alternatives of historical and actual attitudes of Baltic Germans and Latvians towards
each other found in the 19" century Latvian literature; second, continuity between
these images and paragons found in the Latvian literature of the Enlightenment
period; third, colonial implications that accompany the literary representations of the
subject analysed in this paper. Refraining from explicit idealisation or demonisation
of Baltic Germans, R. Blaumanis, directly or indirectly, makes the object of reflection
not the image of a Baltic German, but the said contrast in different representations
of this image, which can also be formulated as the opposition between «one of us»
and a «stranger», which acquires the potential of transformation from opposition to
synthesis in R. Blaumanis’ writings. The key argument of the paper is that R. Blaumanis
renders a substantially different idea of the image of a Baltic German, at the same time,
paradoxically, but using in his creative work a range of poetic and ideological practices
typical to literature in his era.

JULIJA DIBOVSKA (RIGA)

«NAVES ENA»: CIK GARS IR CELS NO NOVELES LIDZ KINOSCENARIJAM?

1971. gada latviesu rezisors Gunars Piesis ir uznémis filmu péc Rudolfa Blaumana
noveles «Naves éna». Scenarija veidosana piedalijas gan pats rezisors, gan literatrzi-
natnieks Janis Kalnins.

Ir zinams, ka G. Piea kinoscenariji, no kuriem lielaka dala veidoti péc noteikta lat-
viesu literatras darba, praktiski neatkapjas no izvéléta pirmavota satura un struktdras
pat detalu zina (zimigi pieméri ir ne tikai Raina lugas «Put, véjini», bet ari Andreja Upisa
romana «Laikmetu grieZzos» ekranizacijas). Viens no R. Blaumana noveles «Naves éna»
rosinatajiem problémjautajumiem: péc dazu kinoprofesionalu viedokla $is literarais
darbs ir parak statisks un nepiemérots, netipisks padomju ekranizésanas kultara. Vai
novele padomju «stagnacijas» perioda, kad uzplaukst Vissavienibas kino industrija, ir
ieviesusi jaunu prozas kinematografiskuma izpratnes aspektu?
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Kadas izmainas scenarija autori bija spiesti veikt, lai <Naves éna» ekranizéSanas pro-
cess panaktu ari maksimali precizu prozas teksta ilustraciju filma? Vai ekranizaciju $aja
gadijuma var saukt par absolttu ekvivalentu prozas tekstam?

Rosinot skatit péc literara darba raditu kinoscenariju ne tikai ka Tpatnéju interpre-
taciju, bet ari kritisko metodi, rietumu pétnieki batiba pielidzina scenarija autoru lite-
ratdras kritikim. Vai $adas intences ir vadijusas Jani Kalninu un rezZisoru Gunaru Piesi?

Uz Siem un daudziem citiem jautajumiem var sniegt atbildes ne tikai ieskats nove-
les «Naves éna» ekranizé3anas procesa un vésturé, bet ari divu mediju satuvinajums un
mijiedarbiba ar «starpnieku» — kinoscenariju.

«IN THE SHADOW OF DEATH»: THE WAY FROM THE NOVELLA TO ITS SCREEN
ADAPTATION

In 1971, the Latvian film director Gunars Piesis made a film based on Radolfs
Blaumanis’novella «In the Shadow of Death» («<Naves énav). The script was a joint effort
of the director himself and the literary scholar Janis Kalnins.

The screenwritings of G. Piesis, most of which are composed on the basis of
particular Latvian literary works, practically do not deviate from the selected source
in terms of content, structure and even minute details (telling examples are the
cinematographic adaptations of Rainis’ play «Blow, the Wind, Blow» («Pat, v&jinil») and
Andrejs Upits’ novel «At the Turn of an Epoch» («Laikmetu grieZos»). One of the issues
arising from R. Blaumanis’ novella «In the Shadow of Death»: in view of some cinema
experts, this literary work is too static and inadaptable, in a word - atypical for the
Soviet film culture. A question is, whether the adaptation of the novella in the Soviet
«stagnation» period — when the All-Union film industry was thriving — has introduced a
new dimension in the understanding of prose cinematography?

What kinds of changes were the script writers required to make during the
screen adaptation process of «In the Shadow of Death» to achieve the most exact
representation of the prose text in the film? Can the screen adaptation in this case be
deemed a perfect equivalent to the prose text?

Suggesting to perceive a screenplay based on a literary work not only as a peculiar
interpretation but also a critical method, western scholars basically liken the scriptwriter
to aliterary critic. Did Janis Kalnin$ and the filmmaker Gunars Piesis have such intentions?

Insightinto history and the screen adaptation process of the novella «In the Shadow
of Death», as well as convergence and interaction of the two forms of art through
screenwriting as the «intermediary», can provide some answers to the aforementioned
and many other questions.

DARTA DZENITE (RIGA)

RUDOLFS BLAUMANIS KA RIGAS LATVIESU TEATRA RECENZENTS LAIKRAKSTA
«ZEITUNG FUR STADT UND LAND» LAIKA NO 1887. LIDZ 1894. GADAM

1887.gada R. Blaumanis sak stradat ka teatra recenzents laikraksta Zeitung fiir Stadt
und Land. Laikraksta vinu pienem ta redaktors Rihards Rics, kurs jau 1882. gada publi-
céja R. Blaumana pirmo sarakstito stastu Wiedergefunden (tulk. — Atkalatrasta). leprieks
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par Rigas LatvieSu teatra izradém ir atrodamas tikai paris kritikas, tadé| var uzskatit, ka
R. Blaumanis ir pirmais nopietnais LatvieSu teatra recenzents laikraksta. Salidzinosi ar
citam kritikam vacbaltieSu laikrakstos laika no 19. gs. 80. gadu beigam lidz 90. gadu
sakumam R. Blaumana recenzijas ir personiskakas, asakas, ar dzilaku ieinteresétibu.
Recenzijas tiek apspriesti vacu valoda rakstito lugu lokalizéSanas jautajumi, tapat ari
tiek analizéts aktieru sniegums, noradot par atsevisku aktieru télosanas makslas tra-
kumiem un ieguvumiem. Referata ir raksturotas R. Blaumana recenzijas kopuma, ka
ari tiek sniegts salidzinajums ar vacbaltieSu recenzijam, tadéjadi noradot R. Blaumana
darba veikuma nozimi.

Referata ir sniegts ieskats laikraksta Zeitung fiir Stadt und Land raksturojuma, ka
ari apltkota Rigas LatvieSu teatra darbiba laika posma no 19. gs. 80. gadu beigam
lidz 90. gadu sakumam. Ir atspogulots Rigas LatvieSu teatra darbibas laiks, vide, kuru
R. Blaumanis iepazist, stradajot laikraksta Zeitung fiir Stadt und Land. Tapat ir ari veikts
ieskats izradés un recenzijas, izzinot, kuras no R. Blaumana recenzétajam lugam ir biju-
$as pirmizrades.

Referata recenzijas ir sistematizétas, laujot uzzinat, cik daudz recenziju ir sarakstits
laika posma no 1887. lidz 1894. gadam, kuras recenzijas sniedz jaunu papildinajumu
to apkopojumam. Referata auditorija tiks iepazistinata ar divam jaunam recenzijam,
kuras ir atrastas 2012. gada un kuras lidz $im nav apkopotas R. Blaumana kopotajos
rakstos. Jaunatklatas recenzijas sniedz jaunu ieskatu R. Blaumana apceréjumu kompo-
zicijas struktara, ka ari valodas izteiksmes lidzek|u izmanto3ana. Ir atklats, ka viena no
recenzijam ir par pirmizradi.

RUDOLFS BLAUMANIS AS A REVIEWER OF THE RIGA LATVIAN THEATRE FOR THE
NEWSPAPER ZEITUNG FUR STADT UND LAND FROM 1887 TO 1894

In 1887, R. Blaumanis began working as a theatre reviewer for the newspaper
Zeitung fiir Stadt und Land. He was hired by the newspaper’s editor in chief Richard
Ruetz, who published R. Blaumanis’ first short story «Wiedergefunden» («Found
Again») in 1882. Before that, there were only a few theatre reviews published about the
Riga Latvian Theatre performances, so it is legitimate to regard R. Blaumanis as the first
serious Latvian theatre reviewer for a newspaper. Compared to other reviews in Baltic
German newspapers in the late 1880s and early 1890s, those written by R. Blaumanis
are more personal, sharper, showing a deeper interest. The reviews discuss the issues
of localization of plays written in German as well as analyse the actors’ performance,
pointing out the failures and successes in their acting. The paper gives a general
picture of R. Blaumanis’ reviews as well as a comparison with Baltic German reviews,
highlighting the importance of R. Blaumanis’ work on their background.

The paper also describes the profile of the newspaper Zeitung fiir Stadt und Land
and discusses activity of the Riga Latvian Theatre in the late 1880s and early 1890s.
In addition, the paper reflects on the historical context and social environment of
that period, coinciding with R. Blaumanis’ work for the newspaper. Notably, the paper
identifies which of the performances reviewed by Blaumanis were premieres.

Furthermore, the paper systematises Blaumanis’ reviews — allowing to find out the
number of reviews written in the period from 1887 to 1894 — and identifies reviews
that supplement the collection. In fact, the paper will acquaint the audience with two
previously unknown reviews, which were found in 2012 and have not been included
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in R. Blaumanis’ collected works. These texts provide new insights in the compositional
structure of R. Blaumanis’ sketches and his use of expressive means of language. It is
worth noting that one of these newly-discovered reviews is about a premiere.

EVA EGLAJA-KRISTSONE (RIGA)
RUDOLFA BLAUMANA ATRAITNES: TEKSTI, TEATRIS UN DZIMTES
REPREZENTACIJA

Blaumana raditie atraitnes téli, sievietes aptuveni trisdesmitgadnieces (spilgtakie
téli — Raudupiete novelé «Raudupiete», Antonija luga «Skroderdienas Silmacos» un
Rembéniete luga «Trines gréki»), ir teicams piemérs tam, ka veidojas noteiktas soci-
alas grupas stereotipizacija sava laika un cauri nakamajiem gadsimtiem. Pieminétas
atraitnes raksturo tas, ka tas ir partikusu maju saimnieces, kuru viri, kas bijusi vecaki par
vinam, mirusi. Antonijai un Raudupietei ir pa bérnam, un visas ka nakamos saimniekus
irizraudzijusas par sevi jaunakus puisus. Ka Blaumanis risina netipisko bildinajumu, kur
iniciativa pieder sievietei, kads ir skatljums uz vecuma starpibu, kada ir ekonomiskas
situacijas un nodrosinajumu nozime, vai tiek izmantots «jautras atraitnes» motivs un
kada loma atraitnes statusa gadijuma paliek sieviskibai un instinktiem — Sie un citi jau-
tajumi atbildami gan caur originaltekstiem, gan to skatuves versijam. Paraléli skatot
atraitnes télu latviesu literatlras konteksta un sastatijuma ar Eiropas literatru, teatra
makslas atveidojumos (aktriSu izvéle un télojums) un analizéjot plasak sabiedribas un
masu mediju nostadnes atraitnu jautajuma, paveras nopietns lauks secinajumiem par
dzimtes reprezentacijas aspektiem, sieviskas butibas izpratni un interpretaciju.

Atraitnes vairs nav sievas un mates ar skaidri noteiktu dzimumu lomu majsaimnie-
cibas ietvaros, jo ietilpinamas diskusija par sociali bavétu dzimumu lomam. Kultdras,
juridiskie, sabiedriskie, un ekonomiskie ideali, ka rada Blaumana darbi un citi narativi,
nodrosinaja uzskatu, ka atraitném nav paredzéts ilglaicigi turét rokas varu un kontroli,
kas parasti rezervéta virieSiem. Tomér, ta ka vinam nakas parnemt gimenes galvas funk-
ciju majsaimnieciba, tika sagaidits, lai vinas parraudzitu gimeni un parstavétu tas inte-
reses. Lai ari literaras atraitnes netiks skatitas ka «citadas» salidzinajuma ar precétajam
sievietém, tomér ir pamats secinajumam, ka atraitnes ir nozimiga sabiedribas grupa, jo,
no vienas puses, ir savas apkartéjas sabiedribas definétajas un konstruétajas, no otras,
var tapt par tas upuri.

RUDOLFS BLAUMANIS'WIDOWS: TEXTS, THEATRE, AND GENDER
REPRESENTATION

Blaumanis’ widow characters, women aged about thirty (the most striking
characters — Raudupiete in the novellas «Raudupiete», Antonija in the play «Skroder-
dienas Silmacos» and Rembéniete in the play «Trines gréki»), is a good example of
how a certain social group is stereotyped in its time and through the next centuries.
The aforementioned widows are characterized by being wealthy homemakers whose
husbands, being older than them, have passed away. Antonija and Raudupiete each
have one child, and they all choose younger men to be their nexts husbands. How
Blaumanis handles the atypical marriage proposal in which the woman is the initiator,
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what is the view of the age difference, what is the economic situation, is the <merry
widow» motif used, and what role does the widow’s femininity and instincts play -
these and other questions can be answered by the original texts and the stage versions.
Looking at parallels of widow characters in Latvian literature and in comparison to
European literature, the role of the actress in the theatre, and analysing society’s and
mass media attitudes towards widows, a serious field for conclusions to be made about
gender representation aspects opens up.

Widows are no longer wives and mothers with a definite gender role in house-
keeping, they are to be included in discussion about socially structured gender roles.
Cultural, legal, social and economic ideals as shown in the works of Blaumanis and
others created the view that widows cannot for long hold onto power and control that
is usually reserved for men. Nevertheless, since they had to take over the function of
head of the household, it was expected that they would oversee the family and look
out for its interests. Although literary widows are not seen to be «different» from
married women, there is nonetheless a basis to conclude that widows are a significant
social group, which on the one hand can define and construe society, but on the other
hand can become its victim.

ROLF FULLMANN (DEUTSCHLAND)
SPEKTREN DER NOVELLENTHEORIE UM 1900 (UNTER BERUCKSICHTIGUNG DER
LETTISCHEN NOVELLEN VON RUDOLFS BLAUMANIS)

Eine Gattungsdefinition der Novelle um 1900 muss verschiedene Spektren
beachten, die sich in der europdischen Literaturgeschichte tibereinander schichten. Die
Einzelaspekte der Novellenpoetik formtensich letztlich erst durch den Aufsatz von Oskar
Walzel, Die Kunstform der Novelle’ von 1915 zu einer geschlossenen Novellentheorie im
deutschsprachigen Raum. Den gesamteuropdischen Novellendiskurs gibt es jedoch
schon seit der Renaissanceepoche.

In den Novellen von Rudolfs Blaumanis spiegeln sich samtliche Spektren der
Novellistik Europas wider.

1. Die édlteste Schicht bildet die altitalienische Novellistik sowie ihre neoaristotelisch-
renaissancehafte Regelpoetik. Letzere ist in der Poetik Francesco Boncianis (1552—
1619) ,Lezione sopra il comporre delle novelle’ (1574) textlich fixiert worden. Hier
erfolgt die systematische Einordnung der seinerzeit relativ neuen Novellengattung
in die ,Rota Vergilii Die Ndhe zum Komddiantischen und zur Komddie sowie die
Darstellung mittlerer und unterer Volksschichten — wie z. B. in den komischen
Bauernnovellen von Rudolfs Blaumanis (etwa Stdsts par ctiku, kura rundjuse, 1895) —
ist hier vorgepragt.

2. Ein weiteres Spektrum der Novellistik um 1900 macht die nachklingende Orien-
tierung an der Blutezeit des Genres im Realismus aus. Im Falle der Novellen von
Blaumanis ist vor allem die von Berthold Auerbach begriindete Untergattung
der realistischen ,Dorfgeschichte’ (Schwarzwalder Dorfgeschichten, 1843-1854)
zu beachten. Die Lettische Novelle’ liegt in diesem Kontext nahe, weil mit Hilfe
dieser neuen Nebengattung ein tragisch-realistisches Bild nationaler Identitat und
Mentalitdt entworfen werden kann.

19



3. Die Novellistik von Rudolfs Blaumanis geht desweitern erzahltechnisch weit tiber
die realistische Asthetik des 19. Jahrhunderts hinaus. Dass der bezeichnende
Untertitel der frihen deutschsprachigen Novellette von Rudolfs Blaumanis’
\Wiedergefunden’ (1882) Weihnachtsskizze' lautet, passt zur Novellenkonzeption
der Moderne. Gerhart Hauptmann fligt z. B. seinem ,Bahnwarter Thiel’ (1888) die
Gattungsbezeichnung ,Novellistische Studie’ hinzu, die ebenso aus der Bildenden
Kunst stammt und das Skizzenhafte der Avantgarde-Novelle betonen soll. Die
neue Novelle soll sich im Fin de Siecle von der monumentalen Griinderzeitnovelle
durch ein Konzept der Schlichtheit absetzen.

Alle drei wesensbestimmenden Schichten oder Spektren der Novellenpoetik um
1900 bilden sich im Novellenwerk Rudolfs Blaumanis ab, das sich somit in einen weiten
gesamteuropdischen Kontext stellt und gerade deswegen die Novellentradition um
eine spezifisch nationale Note ergdnzen kann.

NOVELES TEORIJAS SPEKTRI AP 1900. GADU
(AR ATSKATU UZ RUDOLFA BLAUMANA NOVELEM)

Apskatot noveles definiciju laika ap 1900. gadu, ir janem véra dazadi spektri, kas
izveidojas eiropeiskas literatlras vésturé. Noveles poétikas atseviskie aspekti vienota
noveles teorija vaciski runajosa telpa izveidojas ar Oskara Valcela 1915. gada rakstu Die
Kunstform der Novelle. Tomér diskusijas par kopigu eiropeisku noveli ir bijusas jau kops
renesanses laikmeta.

Rudolfa Blaumana novelés atspogulojas visi Eiropas novelistikas spektri.

1. Vecako kartu veido senitaliesu novelistika, ka ari tas neoaristoteliski renesansvei-
diga noteikumu poétika. Teksta veida tas ir fikséts Franc¢esko Boncani (1552-1619)
darba Lezione sopra il comporre delle novele (1574). Seit notiek tam laikam relativi
jauna noveles veida ieklausana ‘Rota Vergilii’. Tuvums komiskajam un komédijai,
ka ari vidéja un zemaka tautas slana atspogulojums, pieméram, Ridolfa Blaumana
komiskajas zemnieku novelés (Stdsts par ctku, kura rundjuse, 1895), saja spektra ir
ipasi izteikts.

2. Citu novelistikas spektru ap 1900. gadu veido Zanra ziedu laika redlisma balstitais
virziens. Blaumana novelém ir novérojama saistiba galvenokart ar Bertolda Auer-
baha veidotajiem realistiskajiem ciema stastiem (Schwarzwidilder Dorfgeschichten,
1843-1854). Latviesu novele $aja konteksta ir lidziga, jo ta iezZimé tragiski realistisku
nacionalas identitates un mentalitates atspogulojumu.

3. Turklat Rudolfa Blaumana novelistika stastijuma tehnikas zina ievérojami parsniedz
19. gadsimta realistisko estétiku. Ridolfa Blaumana agrinas vacu valoda saraksti-
tas noveles Wiedergefunden (Atkal atrasts, 1882) apaksvirsraksts ir Weihnachtsskiz-
ze (Ziemassvetku skice), un tas atbilst moderno laiku noveles koncepcijai. Gerharts
Hauptmanis, pieméram, savam darbam Bahnwiirter Thiel (1888) pievieno apzimé-
jumu «Novelistiska studija», kas ir célies no télotajmakslas un akcenté avangarda
noveles skices veida dabu. Fin de siécle beigas jauno romanu vienkarsiba parspétu
Vacijas straujas ripnieciskas attistibas laika monumentalais romans.

Visas tris noveles poétikas batibu noteicosas kartas jeb spektri ap 1900. gadu iezi-
méjas Rudolfa Blaumana novelés - tas ieklaujas visaptverosa eiropeiska konteksta, un
tiesi tapéc tas var papildinat noveles tradicijas ar specifisku nacionalo noskanu.
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SPECTRA OF THE NOVELLA THEORY IN THE PERIOD AROUND 1900
(WITH REFERENCE TO THE LATVIAN NOVELLAS BY RUDOLFS BLAUMANIS)

Considering the genre definition of the novella around 1900, one must take note

of various layered spectra in the history of European literature. Individual aspects of
the novella poetics were joined into a uniform novel theory in the German-speaking
area first of all in the essay «The Art Form of the Novella» by Oskar Walzel (1915), even
though there had been discussions about the novella throughout Europe already from
the Renaissance era.

All spectra of the European novella theory are reflected in the novellas of Radolfs

Blaumanis.

1.

The oldest layer is the early Italian novella and neo-Aristotelian Renaissance-kind
rule-governed poetics. The latter is textually fixed in the poetics of Francesco
Boncianis (1552-1619), particularly in his Lezione sopra il comporre delle novella
(1574). Here one can find a systematic inclusion of the then relatively new kind
of novella in «Rota Vergilii». Proximity to the comedic and comedy as well as
representation of the middle and lower class folk - like in the comic peasant
novellas of Rudolfs Blaumanis (e.g., «Story About the Talking Pig», 1895) - is pre-
marked here.

Another spectrum of the novella of the period around 1900 is represented in the
lingering orientation towards the heyday of the genre in realism. In the case of
Blaumanis’ novellas, one can mainly observe the sub-genre of the realistic «village
story» (Dorfgeschichte) introduced by Berthold Auerbach (Black Forest Village
Stories, 1843-1854). The «Latvian novella» is close in this context, because, by
means of this new side-genre, one can draw a tragically-realistic picture of national
identity and mentality.

From the storytelling point of view, the novellas of Ridolfs Blaumanis by far exceed
therealisticaesthetics of the 19t century. «Christmas Sketch» («KWeihnachtsskizze«) -
the subtitle of Blaumanis’ early novella «<Found Again» («<Wiedergefunden», 1882),
written in German - fits into the conception of the novella of modernity. Gerhart
Hauptmann, e.g., supplements the title of his Thiel the Crossing-Keeper (1888) with
the genre designation «A Novella-like Essay/Sketch» («Novellistische Studie») -
which also comes from visual arts and is meant to emphasise the sketchiness of
the avant-garde novella. At the fin de siecle, the new novella, through the concept
of simplicity, would be surpassed by the monumental novella of the German rapid
industrial development years.

All these three essential layers or spectra of the novella poetics in the period

around 1900 can be reproduced in Radolfs Blaumanis’ novellas, which can therefore
be positioned in a broader European context and, vice versa, can for that same reason
complement the novella tradition with a specific national note.
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SILVESTRAS GAIZUNAS (LIETUVA)

RUDOLFA BLAUMANA TEKSTU GAITAS LIETUVA. PROBLEMAS UN PARADOKSI

Blaumana tekstu reprezentacija Lietuva sakas 20. gs. sakuma: 1909. gada Vilna gra-
matas veida iznak «Zagli». Uz skatuves Blaumana personazi lietuviski sak runat vispirms
Riga: 1907. gada tiek iestudéti «Zagli». Ar So tulkojumu saistas pirmais paradokss: uz
gramatas vaka Blaumana uzvarda nav, ir tikai tulkotaja Joza Pleira uzvards. Ta lidz $im
visur $0 lugu iestudé nevis ka Blaumana, bet ka Pleira lugu. Sai laika Blaumana lugas
vairakas reizes iestudé Rigas lietuviesu biedriba, bet kritika tas vérté diezgan pavirsi.

20. gs. trisdesmitajos gados Blaumana lugas iestudé ari profesionali Lietuvas teat-
ri, diemzél, par kritikas profesionalismu runat nevaram: ta joprojam Blaumana tekstus
interpreté diezgan vienpusigi. Par Blaumani Lietuva zinas joprojam loti pieticigas. Tai
pasa laika paradas ari pirmie Blaumana prozas tulkojumi lietuviesu valoda. Ka prozas,
ta arf lugu tulkojumiem raksturigs tas, ka tie tiek lituanizéti (piem., Blaumana persona-
zu uzvardi), lokalizéti.

Lietuvas profesionalie teatri piecas reizes iestudéja «Skroderdienas Silmacos». Ka
ipasu notikumu jamin «Skroderdienu» fragmentu iestudéjums Baltoskandijas akadé-
mija 1992. gada ar latvieSu aktrisem V. Singajevsku, I. Tomsoni un [. Tiroli.

Blaumana dzeja lietuviesu valoda tiek publicéta 20. gs. beigas.

THE LIFE OF RUDOLFS BLAUMANIS’ TEXTS IN LITHUANIA. PROBLEMS AND
PARADOXES

The texts authored by Blaumanis reached Lithuania in the early 20" century,
with «Thieves» released in a book form in Vilnius in 1909. Blaumanis’ stage characters
started talking in Lithuanian for the first time in Riga, when «Thieves» were staged in
the Lithuanian language in 1907. This translation involves the first paradox: the book
cover does not have Blaumanis'name on it, only the translator’s - Juozas Pleirys. So, up
until now, wherever the play is staged in Lithuanian, it goes under the name of Pleirys,
not Blaumanis' The Riga Lithuanian Society staged Blaumanis’plays several times then,
although critics paid only a superficial attention to these stagings.

In the 1930s, professional Lithuanian theatres also started staging Blaumanis’plays.
Unfortunately, these stagings also were not subject to competent criticism; critics
still interpreted Blaumanis’ texts in a somewhat biased manner. Information about
Blaumanis was still quite scarce in Lithuania. At the same time, the first Lithuanian
translations of Blaumanis’ prose started to appear. The translations of prose and plays
at that time were typically Lithuanised (e.g., surnames of characters), localised.

Lithuanian professional theatres staged the «Tailor Days at Silmaci» for five times.
Mention can be made of a special event - staging of the fragments of «Tailor Days»
at the Academy of Baltoscandia in 1992, with participation of the Latvian actresses
V. Singajevska, |. Tomsone and I. Tirole.

Blaumanis’poetry, in turn, was published in Lithuanian at the end of the 20*" century.
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MARA GRUDULE (RIGA)

RUDOLFS BLAUMANIS UN BALTIJAS VACU PRESE

Radolfa Blaumana dzive ar Baltijas vacu kultdru ir saistita jau kop$ agras bérnibas.
Ta saglaba savu batisku lomu visa vina mza garuma. Radolfs Blaumanis uzsak rakst-
nieka gaitas vacu valoda, vairakus savas dzives gadus vins pats aktivi publicéjies vac-
baltiesu presé, un starp Blaumana draugiem ir ari Baltijas vacu rakstnieks Viktors fon
Andrejanovs.

No otras puses — Rudolfs Blaumanis ir viens no tiem retajiem latviesu rakstniekiem,
par kura darbiem neatslabstosu interesi izradijusi ari Baltijas vacu sabiedriba. Priekslasi-
juma galvena uzmaniba bus vérsta uz Radolfa Blaumana lugu iestudéjumu analizi Bal-
tijas vacu presé, kas seko arvien jau nakamaja diena péc pirmizrades un kuru raksturo
tieksme péc objektivitates, iedzilinasanas lugas teksta un rapigs aktierdarba vértéjums.

Uz vacbaltiesu kritikas izskiroSo nozimi Blaumana pasvértéjuma savas atminas no-
radijusi Anna Brigadere.

RUDOLFS BLAUMANIS AND THE BALTIC GERMAN PRESS

Radolfs Blaumanis'life was intertwined with the Baltic German culture already from
an early age, and this culture retained its essential role throughout his lifetime. After all,
Radolfs Blaumanis started his writer’s career in German, and he even actively published
in the Baltic German press for a number of years. Mention can also be made that the
Baltic German writer Victor von Andrejanoff was among Blaumanis’ friends.

At the same time, Radolfs Blaumanis is one of the few Latvian writers, whose works
have incited a relentless interest in the Baltic German circles. The presentation will
mainly focus on reviews of stagings of Ridolfs Blaumanis’ plays in the Baltic German
press, which usually appeared on the very next day after the premiere. Striving for
objectivity, in-depth examination of the text of the play and elaborate assessment of
actors’ performance are some of the characteristic marks of these reviews.

Anna Brigadere indicated in her memoirs that criticism of the Baltic Germans had a
decisive influence on Blaumanis’ self-evaluation.

VIKTORS HAUSMANIS (RIGA)

MILESTIBAS LIKLOCI «<SKRODERDIENAS SILMACOS»

Referata izsekots milestibas daudzveidibu attiecibam R. Blaumana luga «Skroder-
dienas Silmacos». No pirma acu uzmetiena ta neliekas nekada milestibas cildindgjuma
luga, tacu, dzilak taja ielasoties, prieku sagada ta milestibas attiecibu daudzveidiba, kas
stravo preti no «Skroderdienamy, un cienu izraisa Blaumana prasme, télojot parastas,
ikdieniskas norises kada lauku séta, reizé atklat milestibu ka galveno faktoru, galveno
spéku, kas pavada cilvéeku tikpat ka no $apula lidz maza rietam. Blaumanis télo jaunlau-
lato - Picuka un Auces — milestibu pret savu jaundzimuso délénu, citada veida milesti-
ba - rlipes par pécnacéja nakotni - paradas gan Abrama, gan Pindaka izturésanas pret
savu délu vai meitu. Milestibas dzirkstelite kosi staro jaunieSu Karléna un levinas sirdis,
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veikli Zarai grib pieglaimoties Radis, bet ista kvéla milestiba dzirkstelo starp Joski un
Zaru. Ipasi krasna milestiba ir Elinas un Alek3a starpa, kura grib ielauzties ari Antonija:
uzliesmo Tstas kaislibas, tacu Blaumanis nebilst ne pusplésta varda par seksu, ka tas tik
biezi notiek masdienu lugas un izradés, bet batiba luga «Skroderdienas Silmacos» ir
parpilna ar milestibu, kaut par milestibas un var tikai apbrinot R. Blaumana smalkjatibu
un prasmi jatu télojuma.

LABYRINTHS OF LOVE IN «TAILOR DAYS AT SILMACI»

The paper follows the variety of love relationships in R. Blaumanis’ play «Tailor
Days at Silmaci» («Skroderdienas Silmacos»). At first glance it does not seem to be a
play in praise of love, but delving further, the variety of love pleases, coming from
«Skroderdienas», and admiration is elicited by Blaumanis’ ability to portray everyday
events at a rural farmstead, while at the same time revealing love as the main
strength that accompanies a person from birth to the grave. Blaumanis portrays the
newlyweds’ — Picuks and Auce - love for their newborn son, another kind of love -
concern for the future of offspring — appears in Abrams, and Pindaks’ attitude toward
their son or daughter. A spark of love is seen among several main characters - Karléna,
levina, Zara, Rudis, Joske and Zara. Especially bright love is between Elina and Aleksis,
in which Antonija wants to break in: real passion erupts, but there is no mention of sex,
as there is so often in modern plays and shows. One can only admire R. Blaumanis for
his sensitive portrayal of love and the feelings of his characters.

HELENA JOHANSSON (FINLAND)

LIELIE EIROPAS NOVELISTI - RUDOLFA BLAUMANA LAIKABIEDRI - SOMIJA

Novele somu literatra bija arkartigi populars zanrs 19. gs. beigas, 20. gs. sakuma.
Somu rakstnieki Minna Canth (1844 Tampere - 1897 Kuopio), Juhani Aho (1861 Lapin-
lahti — 1921 Helsinki), Teuvo Pakkala (1862 Oulu - 1925 Kuopio), Maria Jotuni (1880
Kuopio - 1943 Helsinki), Arvid Jarnefelt (1861 Pietari — 1932 Helsinki), Aino Kallas (1878
Kiiskila — 1956 Helsinki) publicéja nelielus prozas darbus, kuri biezi attélo sievietes un
bérna dzivi, milestibas trikumu, nabadzibu, netaisnibu. Noveles tiesam ir meistarigas
Eiropas limeni. Novelu autori apraksta ari nozimigu laikmetu somu kultdras vesture.

GREAT EUROPEAN NOVELLA WRITERS - RUDOLFS BLAUMANIS
CONTEMPORARIES - IN FINLAND

Novella was an extremely popular genre in Finnish literature at the turn of the
centuries. Such Finnish writers as Minna Canth (1844 Tampere - 1897 Kuopio), Juhani
Aho (1861 Lapinlahti — 1921 Helsinki), Teuvo Pakkala (1862 Oulu - 1925 Kuopio), Maria
Jotuni (1880 Kuopio — 1943 Helsinki), Arvid Jarnefelt (1861 Pietari — 1932 Helsinki),
and Aino Kallas (1878 Kiiskila — 1956 Helsinki) used to publish short prose texts which
often portray women and children’s lives, shortage of love, poverty, injustice, etc.
Their novellas are indeed masterful at a European level. The authors also describe an
important era in the history of Finnish culture.
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BENEDIKTS KALNACS (RIGA)
RUDOLFS BLAUMANIS, ABRAMS UN ANGLU-BURU KARS: NACIJAS
KONSTRUESANA UN KOLONIALA DIFERENCE

Referata apllkots nacijas identitates konstruésanas jautajums salidzinama koloniala
konteksta. Ka atslégas koncepts izmantots ebreja téls Blaumana dailradé un rakstnieka
publicistiskas apceres par anglu-baru karu 19. un 20. gadsimta mija. Iztirzajot minétos
piemérus, latvieSu nacijas kolonialas atskiribas situacija aplikota saistiba ar modernita-
tes/kolonialitates paradigmu Eiropas kultra, kops Renesanses laikmeta konstruéjot gan
eiropiesu/ne-eiropiesu kolonialo pretstatu (pieméram, Amerikas iekarosana), gan ieksé-
jo atskiribu pasa Eiropas kontinenta (spanu pretstatijums arabiem un ebrejiem Ibérijas
pussala; anglu pretstatijums spaniem jeb t.s. ‘melna legenda; Mignolo, 2007). Latviesu
tapsana no nedomingjosas etniskas grupas par naciju (Hroch, 2000) batiski ir abi pozicio-
néjuma aspekti. Anglu-biru konflikta atspogulojuma neparprotamas ir Blaumana sim-
patijas bariem ka teritorijas pamatiedzivotajiem (sal. Boehmer, 2011). Kaut gan rakstnieks
salidzinosi neievérotu atstaj afrikanu likteni, attiecibas ar ‘iekséjo citu’ (kas batu lidzvérti-
gas baru un afrikanu attiecibam) Blaumana dailradé kontekstualizé&jamas latviesu un eb-
reju attieksmju télojuma. Ebreju portretéjums rakstnieka darbos uzskatams par augstaka
meéra simpatisku, kas atklaj ar latvieSu nacijas identifikacijas iezimes So télu veidojuma.
Ipasibas, kas ir Blaumana ironijas objekts (pieméram, mantas kare), lidzigi iezimétas ari
latvieSos; savukart pozitivie risinajumi rada ebreju un latviesu identitates mekléjumus.
Spilgts piemérs ir Antonijas un Dadara, Aleksa un Elinas, Joskes un Zaras paralélie likteni
skatu luga «Skroderdienas Silmacos». Referata minéto aspektu detalizéta analize un to
teorétiskie konteksti liecina, ka nacijas konstruésana Blaumana darbos butisku vietu ie-
nem starpnacionals dialogs un kolonialas atskiribas apzinasanas.

RUDOLFS BLAUMANIS, ABRAMS AND THE ANGLO-BOER WAR - CONSTRUING
THE NATION AND THE COLONIAL DIFFERENCE

The paper examines the question of the making of a nation’s identity in a compa-
rative colonial context. A key concept used is the Jewish character in Blaumanis' works
and the author’s publications about the Anglo-Boer war at the turn of the 19 and
20 centuries. In analysing the aforementioned examples, the Latvian nation’s colonial
differences are examined in connection with the modernity/colonialism paradigm in
European culture, since the Renaissance period constructing European/non-European
colonial contrasts (for example, the taking of America), as well as internal differences
in the European continent (the Spanish contrast with Arabs and Jews on the Iberian
peninsula; the English contrast with Spaniards in the so-called «black legend», Mignolo,
2007). In Latvia's becoming a nation from a non-dominating ethnic group (Hroch,
2000) important are both positioning aspects. In reflecting the Anglo-Boer conflict
one can see Blaumanis’ sympathies towards the Boers as the basic inhabitants of their
territory. (comp. Boehmer, 2011). Although the author comparatively leaves the fate
of Africans unnoticed, his relationship with the ‘inner other’ (that would be equal in
importance to the Boer/African relations) is contextualized in the portrayal of Latvian
and Jewish relations. The portrayal of Jews in the works of the author is to be seen as
sympathetic to the highest degree, revealing also the portrayal of the Latvian nation’s
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identification aspects. Characteristics that are objects of Blaumanis’irony (for example,
greed) are also drawn in Latvians; positive solutions create searches for Latvian and
Jewish identity. A striking example is Antonija and Dadars, Aleksis and Elina, Joske’s
and Zara's parallel fates in the play «Tailor Days at Silmaci» («Skroderdienas Silmacos»).
The paper’s detailed analysis of the mentioned aspects in a theoretical context shows
that the making of a nation and international dialog are important in Blaumanis’works,
as is the cognition of colonial differences.

IEVA KALNINA (RIGA)

RUDOLFA BLAUMANA RECEPCIJA LATVIESU MUSDIENU KULTURA UN SADZIVE

Radolfu Blaumani $odien més atpazistam ne tikai caur vina darbiem, bet ari no vina
recepcijas latviesu kultara un sadzivé. Masdienu dramaturgija izmantoti R. Blaumana
sizeti, téli un motivi M. Zalites, E. Sniedzes un L. Gundara lugas, pasaka «Velnini» ir pa-
mata latvieSu pirmajai datorspélei, animacijas filmai un dziesmuspélei. Novele «Naves
éna» ironiski raksturota «Sviesta kino» filmina. Virtualaja vidé darbojas aktivs notikumu
komentétajs Blaumanis. Lielveikalos no maizes klaipina iesainojuma raugas pats Blau-
manis, bet apést més varam torti «Kristine». Lauku saimniecibas més varam sastapt
majvardus «Indrani» un «Silmaci», kazu térpus nopirkt veikala «Kristine un Edgars».
Blaumanis pats un vina téli irap mums.

RECEPTION OF RUDOLFS BLAUMANIS IN CONTEMPORARY LATVIAN CULTURE
AND EVERYDAY LIFE

We recognise Radolfs Blaumanis today not only through his work but also from
his reception in the Latvian culture and everyday life: Blaumanis’ plots, characters and
motifs have been used in contemporary drama, e.g. in the plays by M. Zalite, E. Sniedze
and L. Gundars; Blaumanis'tale «The Little Devils» was taken as a basis for the first Latvian
computer game as well as for an animation cartoon and a musical comedy; Blaumanis’
novella «In the Shadow of Death» has been included in the ironical «Butter Movies»
educational animation series; in the virtual environment, an active commentator of
topical issues writes under the cover name «Blaumanis»; in supermarkets, Blaumanis
himself is staring at us from the bread loaf packaging; we can eat up a cake named
«Kristine»; in the countryside, we can run across such farmstead names as «Indrani»
and «Silmaci»; in case we need a wedding dress, we can go to the shop «Kristine and
Edgars», etc. etc. In a word, Blaumanis himself and his images are all around us.

SINTIJA KAMPANE (RIGA)
RUDOLFA BLAUMANA DAILRADES POZICIJA LATVIESU LITERARAS PASAKAS
ATTISTIBA 19. GS. BEIGAS UN 20. GS. SAKUMA

Apgaismes realisma un romantisma kulttra reaniméjot folkloras nozimi un vien-
laikus to transforméjot romantiska individualisma ietvaros, tika aktualizéta literaras
pasakas nozime. Saistiba ar to vacu literattra izkristalizéjas monolitas literaras figlras,
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kuras atstajusas butisku iespaidu ari latviesu literatara. Lidz ar apgaismes realisma un
sentimentalisma tendencém un paraléli ar romantisma nostiprinasanos latviesu litera-
tara saka attistities literaras pasakas tradicija. Bltisks atskaites punkts literaras pasakas
modernizacija ir izveidojies 19. gadsimta beigas, kad periférija tika novirzita lidz $im
dominéjusi pasakas didaktiska funkcija. Saja mirkli ari Ridolfa Blaumana (1863-1908)
dailradi raksturo zimiga pozicija, kura saistas ar novatorisku literaro formu izkopsanu,
ieziméjot 20. gadsimta sakuma literaros panémienus.

Atklajot Rudolfa Blaumana pasakas «Velnini» un «Auseklis, Rieteklis un Sarta», ir
iespéjams ievérot dvinu arhetipa klatbatni, kas ietver trikstera téla un dubultnieka ka
antivarona simbolisko slodzi. Tapat ari literarajas pasakas zimiga ir izieSana no tum-
sas robezam ka iniciacija un latviesu folkloras télu klatbatne. Méginot noteikt Rudolfa
Blaumana ka rakstnieka poziciju vina literarajas pasakas, jaatklaj ne vien autora literara
pieredze un tas kontdras konkrétaja dailrades posma, kuru caurstravo vacu kultdras
atbalsis, bet ari vina laikabiedru nozime 3aja zanra.

Saja momenta caur dvinu arhetipisko prizmu butiska ir Jana Poruka pasaku caur-
skati$ana un énaina dubultnieka vai trikstera téla aizmetnu mekléjumi Karla Skalbes un
Andrieva Niedras pasakas.

CONTRIBUTION OF RUDOLFS BLAUMANIS TO THE DEVELOPMENT OF LATVIAN
LITERARY TALE IN THE LATE 19™ AND EARLY 20™ CENTURIES

Literary tale acquired new relevance in the attempts of the Enlightenment Realism
and Romanticism to reanimate the significance of folk culture, at the same time
transforming it within the Romantic individualism. In this context, monolithic literary
figures emerged in German literature, and these figures also have left a significant
impact on Latvian literature. Thus, with the tendencies of Enlightenment realism and
sentimentalism, and in parallel with Romanticism gaining more and more ground in
Latvian literature, the tradition of the literary tale began to develop. An important point
of reference in the modernisation of the literary tale was the end of the 19" century,
when its didactic function dominant until then became peripheral. At this point, the
literary work of Rudolfs Blaumanis (1863-1908) also takes on a distinctive character,
associated with innovative refinement of literary forms using the literary devices of the
early 20th century.

Looking deeper into Rudolfs Blaumanis’ tales «The Little Devils» and «Auseklis,
Rieteklis and Sarta», one can detect the presence of the archetype of a twin, which
entails the symbolic load of the image of a trickster and Doppelgédnger as an anti-hero.
Other aspects noteworthy in the literary tales are the exit from darkness as initiation
and the presence of Latvian folklore figures. In attempts to identify the position of
Radolfs Blaumanis as a writer with respect to his literary tales, one should uncover not
only the author’s experience and its contours in the relevant period of his creative work,
full of echoes from the German culture, but also the influence of his contemporaries on
the genre in question.

In this respect, Janis Poruks’ tales can also be read through the prism of the
archetypical twins. Likewise, Karlis Skalbe’s and Andrievs Niedra'’s tales can be perused
in search for the signs of the shadowy Doppelgénger or trickster.
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ILZE KOPMANE (RIGA)

BERNA TELS RUDOLFA BLAUMANA DAILRADE

19./20. gs. mijas literatdra jau var runat par bérna téla lomu un nozimi bérniem
adresétajos literarajos darbos jeb t.s. bérnu literatara (J. Poruka «Kauja pie Knipskas»,
A. Brigaderes «Spriditis», R. Blaumana «Velnini») un pieaugusajiem adresétaja literatara
(R. Blaumana noveles «Raudupiete», «Naves éna» u.c., stasti «Nezale», «Isa pamaciba
milésana, «Bértula pirksts» , «Ista ligavina» u.c., J. Poruka stasti).

Atskiriba no bérnu literatdras, kur bérna télam ir centrala loma, pieaugusajiem
adresétaja literatra bérna télam ir sekundara loma (iznémums ir R. Blaumana novele
«Raudupiete», kur Matisinam ir nozimiga loma noveles sizeta attistiba).

Ar bérna téla palidzibu tiek risinatas gan sociali étiskas problémas, gan sadziviska
rakstura problémas, gan atainots 19./20. gadsimta mijas kopnoskanojums sabiedriba.
Tapat ar bérnu télu palidzibu autori spilgti ataino pretstatu starp gara stipro un gara
vajo cilvéku, ka ari parada cilvéka iespéjamo celu uz emocionalo un garigo izaugsmi.

Runajot par bérna télu R. Blaumana dailradé, japiemin ari S. Radzobes raksts «Ra-
dolfs Blaumanis un jauna drama. Dazi aspekti», kura novele «Raudupiete» un Mati-
sina téls ir skatits modernisma virziena aspekta, kas lauj uz R. Blaumana (un ari vina
laikabiedru) dailradi paskatities no musdienu skatu punkta un secinat, ka bérna téls
19./20. gs. mijas literatdra nebut nav tik nenozimigs ka sakuma var skist.

SIGNIFICANCE OF CHILDREN CHARACTERS IN RUDOLFS BLAUMANIS’ WRITINGS

With regard to the literature of the turn of the century, one can already start talking
about the role and importance of the character of a child in literary works addressed
to children - also known as children’s literature (J. Poruks’ «The Battle by Knipska»,
A. Brigadere’s «<Tom Thumb», R. Blaumanis’ «The Little Devils») - and also those
addressed to adults (R. Blaumanis’ novellas «The Raudups’ Widow», «In the Shadow of
Death», et al., and stories «Weed», «A Short Guide to Loving», «<Bartholomew’s Finger»,
«The Chosen Bride», et al., as well as Poruks’ stories).

In distinction from children’s literature, where children characters occupy the
central positions, they have only a secondary significance in adult literature (with the
exception of R. Blaumanis'novella «The Raudups'Widow», where the little Matiss has an
important role in the development of the novella’s storyline).

Children characters are used to address socio-ethical and domestic issues as well
as to reflect the overall frame of mind in society at the turn of the century. Likewise,
through children characters, the authors vividly depict the contrast between those
who are strong in the spirit and those who are weak, as well as show a possible way to
emotional and spiritual growth.

Speaking of children characters in the literary works of R. Blaumanis, mention
might also be made of S. Radzobe’s article «Radolfs Blaumanis and the new drama.
Some aspects», where Blaumanis’ novella «The Raudups’ Widow» and the little Matiss’
character are viewed in the context of Modernism, also making possible looking at the
literary work of R. Blaumanis (and his contemporaries) from today’s point of view and
to draw a conclusion that children characters in the literature of the turn of the century
are not as insignificant as may seem at first sight.
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OJIblA KYMNLOBA (POCCUA)

NCTOPUA NEPEBOAOB U CLEHUYECKUX MOCTAHOBOK «BJTYAHOIO CbIHA»
PYOOJNTOCA BJTAYMAHUCA B POCCUNA

3HaKOMCTBO PYCCKOro YnTaTens U 3puTens C ApaMaTyprueli naTblLCKOro nucartens
P. BnaymaHuca Hauvanocb B 1893 r, Korga B KypHane «[JHEBHMK apTucTa» Oblna
onybnnKoBaHa peLeH3nsa 0 NOCTaHOBKe B 6epninHckom HoBom TeaTtpe ero «bnyaHoro
CblHa», elle He nepeBefeHHOro Ha PYCCKMiA A3bIK. TOBOPOTHBIM MOMEHTOM CTaj Ce30H
1915/1916 rr. MNocne AByx cnekTaknem natbiwckoro Hoeoro Teatpa («bayaHbIN CbiHy,
«MHppaHbI») B ceHTAGpe 1915 . B KypHane «bnbnuoteka m UCKYycCTBO» MOABUNCA
nepBbI NepeBOA ApamaTyprnyeckoro Tekcta bnaymaHuca Ha pycckuii A3blk — Nbechbl
«bnyaHbIn cbiH» (nepes. B. fikoBnesa). [loknag nNocBAleH CpaBHUTENBHOMY aHanm3y
3TOro 1 nocnegyoLmx nepesoaos noechl (nepes. A. bopgosckoro n H. OcmonoBcKoro,
1956; nepes. Jl. bnlomdbenbaa, 1959), a TakKe UCTOPUN CLEHNYECKMX MOCTAHOBOK
«bnygHoro cbiHa» B Poccun.

RUDOLFA BLAUMANA LUGAS «PAZUDUSAIS DELS» TULKOJUMU UN
IESTUDEJUMU VESTURE KRIEVIJA

Krievu lasitaja un skatitaja iepazisanas ar latviesu rakstnieka R. Blaumana dramatur-
giju sakas 1893. gada, kad Zurnala «Makslinieka Dienasgramata» («IHEBHUK apTUCTa»)
bija publicéta recenzija par vina darba «Pazudusais déls», kas vél nebija iztulkots krievu
valoda, iestudéjumu Berlines Jaunaja teatri. Atkartota tikSanas bija 1915./1916. gada
sezona. Péc divam latvieSu Jauna teatra izradém («Pazudusais déls», «Indrani»), kas no-
tika 1915. gada septembri, Zurnala «Bibliotéka un Maksla» (<bnbnunoTeka 1 NcKyccTBo»)
pirmo reizi tika publicéts Blaumana dramaturgiska teksta tulkojums krievu valoda -
luga «Pazudusais déls» (tulk. V. Jakovlevs). Referats veltits i un nakamo tulkojumu (tulk.
J. Bordovskis un N. Osmolovskis, 1956; L. Blumfelda, 1959) salidzino3ai analizei, ka ari
«Pazudusa déla» iestudéjumu vésturei Krievija.

HISTORY OF TRANSLATIONS AND STAGE PRODUCTIONS
OF RUDOLFS BLAUMANIS’ «<PRODIGAL SON>» IN RUSSIA

Acquaintance of the Russian readership and audience with the dramaturgy of
the Latvian writer R. Blaumanis began in 1893, when the Artist’s Journal («<HeBHUK
apTncTa») magazine published a review of the staging of Blaumanis’ «Prodigal Son»
at the Berlin New Theatre, before it has been translated into Russian. The season of
1915/1916 was the turning point. After two performances by the Latvian New Theatre
(«The Prodigal Son», «The Indrans»), the first Russian translation of a dramatic text
of Blaumanis — «The Prodigal Son» play (translated by V. Yakovlev) — appeared in the
Library and Art (<bubnmnoteka n nckycctso») magazine in September 1915. The paper
focuses on the comparative analysis of this and subsequent translations of the play (by
Y. Bordovskiy and N. Osmolovskiy in 1956 and L. Bloomfeld in 1959) as well as on the
history of stage productions of «The Prodigal Son» in Russia.
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ROZANNA KURPNIECE, SVETLANA POGODINA (RIGA)

REMARKAS PRAGMATIKA RUDOLFA BLAUMANA LUGA «INDRANI»

Remarka ir netradicionals materials pragmatikas pétijumiem. Dramatiska diskursa
telpa remarku komplekss ir galvenais autora ieceres pavadonis. Katra remarka realizé
iezimes, kas tai raksturigas ka autora izteikumam. Sis pragmatiskais elements var tikt in-
terpretéts ka skaidrojosi informativa gultné, ta ari ka direktivs pragmatisks uzstadijums.

Remarkas iek$éjo diskursivo funkciju nosaka tas vieta teksta telpa: dialogu ieksiené
remarka skaidro attiecibas starp personaziem, aréjas remarkas raksturo skatuves darbi-
bu vai ar dazadu detalu palidzibu - atseviskas nianses.

Autora remarkas R. Blaumana luga «Indrani» ir daudzskaitligas un tipologiski
daudzveidigas. Remarku komplekss ieklauj sevi ka visparigas (statiskas un dinamiskas),
ta ari atseviskas situativas (priekSmetu, personazu, modali emocionalas) remarkas.

PRAGMATICS OF STAGE DIRECTIONS FOR RUDOLFS BLAUMANIS’ PLAY «THE
INDRANS»

Stage directions are not a traditional material for pragmatics research. A complex
of stage directions is the author’s key companion in introducing his/her intentions
in the dramatic discourse space. Every stage direction epitomises features that are
characteristic to it as the author’s statement. This pragmatic element can be interpreted
in an explanatory-informative manner, or else as a pragmatic precept of a directive kind.

The internal discursive function of a stage direction depends on its place in the
text space: within a dialogue, the stage direction elucidates relationships between
the characters, whereas external stage directions characterise on-stage actions or, by
means of different details — particular nuances.

Author’s stage directions for R. Blaumanis’ play «The Indrans» are numerous and
typologically diverse. The complex includes both general (static and dynamic) as well
as individual, situational (object- and character-related, modally-emotional) stage
directions.

WPUHA KYLLUHUP (YKPATHA)

NPOCTPAHCTBO AETCTBA B HOBEJUTAX XXKAHA-MAPU TMCTABA JIE KJITE3NO

Pa3ouapoBaHHbIi 1 HeYAOBIETBOPEHHDBIN TEMU OTBETaMM, KOTOpble AaeT CoBpe-
MeHHas XM3Hb Ha ero Bonpockl, XK. M. I, Jlekne3no obpaulaetcs K TemM KTO, KaK OH
CYMTAET, MOCTUT CMbICIT XN3HU — 3TO AeTU. OHM YacTo CTaHOBATCA repoAMM ero HOBesN
BOMJIOLLaA aBTOPCKOE BUAEHVE HOBOTO YMCTOrO MUPa Kak MPOLOMKEeHNA AeTCTBa.

MosTomMy fOKNaj MOCBALEH aHanM3y AETCKMX 0O6pa3oB B HOBeNNax COOPHMKOB
«MoHpo v Apyrune nctopum», «Cepue »xeT 1 Apyrvie poMaHcbl». O6bEKTOM U3yyeHns
cTanu HoBensbl «MoHpo», «Jlynabu», «HebecHblll Hapog» 1 apyrve, a NPeaMeTom —
o6pasbl feTein. ’KnBA B COBPEMEHHOW LMBUIM3aLUN, 3TV MEPCOHHAXMN Cymenu oTopo-
CcuTb ee Gnara, Co3faTb CBOM MUP APYXObl 1 N0OBM, HANTN OOLMI A3bIK C OKPYXa-
IOLLVIMU: OHUN OCTaNCh NMPOCTIMU U HACTOALUMMY B UICKYCCTBEHHOM MUPE.
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[nAa peteit MMp ocCTancA 3arafkowi, KOTOPYIO HYXHO pasrafblBaTb TepnennBo 1 co-
CPeAOTOUEHHO: U Y HUX 3TO MosyyaeTca. Tak aBTOp HaBOAUT Ha MbICNb 06 CyLLeCcTBO-
BaHWUM nfeanbHoro obLecTBa 30/10TOrO BeKa B Halle Bpems, KoTopoe cymenu coepeub
NHAMaHcKre nnemeHa Mekcnkn n AmasoHun. lMpoxnsas smecte c HUmn XK. M. T Jleknesno
Ha COOCTBEHHOM oOrbITe y6eaunca, YTo 3TO anbTepHaTMBa COBPEMEHHOW XU3HU: 3Ty
nepBO3AaHHYI0 YMCTOTY OH BUAWT TONbKO B rMasax Aetei. [ostomy AeTckme obpasbl
[eTeil 0COBEHHO BaXHbl A1 MOHVMAHNA €ro KOHLENLMM U3MEHEHMA M1Pa.

BERNIBAS TELPA ZANA MARI GISTAVA LEKLEZIO NOVELES

Vilies un neapmierinats ar tam atbildém, kuras uz vina uzdotajiem jautajumiem
sniedz misdienu dzive, Z. M. G. Leklézio pievérsas tiem, kas, ka ving uzskata, ir apjautusi
dzives jéegu - tie ir bérni. Vini biezi klast par Lekézio novelu galvenajiem varoniem,
iemiesojot autora redzéjumu par jaunu, Skistu pasauli ka bérnibas turpinajumu.

Tapéc referats ir veltits bérnu télu analizei krajumu «Mondo un citi notikumi»
(«Mondo et autres histores»), «Sirds degsana un citas romances» («Cceur brdlé et
autres romances») novelés. Pétijuma objekts bija noveles «<Mondo», «Sapuldziesma»
(«Lullaby») , «Debesu tauta» («Peuple du ciel») un citas, bet pétijuma prieksmets — bérnu
téli. Dzivojot masdienu civilizacija, Sie personazi spéjusi atteikties no materialajiem
labumiem un radijusi savu draudzibas un milestibas pasauli, spéjusi atrast kopigu
valodu ar apkartéjiem: vini palikusi vienkarsi un isti maksliga pasaulé.

Bérniem pasaule joprojam ir mikla, kura ir jamin pacietigi un koncentréjoties: un
tas viniem izdodas. Ta autors uzvedina uz domam, ka musdienas pastav zelta laikmeta
ideala sabiedriba, kuru spéjusas nosargat indianu ciltis Meksika un Amazones baseina.
Dzivodams kopa ar tam, Z. M. G. Leklézio pats ir parliecinajies, ka ta ir masdienu dzives
alternativa, un to pirmatnéjo skaidribu vins redz tikai bérnu acis. Tapéc bérnu téli ir
ipasi nozimigi, lai saprastu vina pasaules izmainisanas koncepciju.

CHILDHOOD SPACE IN JEAN-MARIE GUSTAVE LE CLEZIO’S SHORT STORIES

Disappointed and dissatisfied by the answers that modern life can give to his
questions, J. M. G. Le Clézio turns to those who, in his view, have got to the bottom of
the meaning of life - children. They often are protagonists of his novellas, embodying
the author’s vision of a new, chaste world as a continuation of childhood.

On this account, the paper is devoted to analysis of children characters in the
novellas of collections Mondo and Other Stories and The Burned Heart and Other
Romances. The object of the study are the novellas «<Mondo», «Lullaby», «The Cloud
People», et al., and the subject - children characters. Living in the contemporary
civilisation, these characters have succeeded in casting aside its benefits and creating
their own world of friendship and love, finding common ground with others; they have
remained simple and genuine in an artificial world.

For children, the world remains a mystery to be solved patiently and attentively:
and they succeed. In this way, the author insinuates the reality of an ideal society of the
golden age in our own time - still preserved by the Native American tribes of Mexico
and the Amazon. Living with them, J. M. G. Le Clézio experienced this alternative to
the modern life firsthand. Only the eyes of children are still able to reflect this pristine
purity. Hence, children characters are particularly telling in order to understand his
idea of changing the world.
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KARINE LAGANOVSKA (REZEKNE)

G. KELLERA NOVELES «<ROMEO UN JULIJA SADZA» UN R. BLAUMANA NOVELES
«CIEMATA ROMEO UN JULIJA» KOMPARATIVA ANALIZE

Rudolfa Blaumana literaraja izaugsmé bdatiska loma ir bijusi vacu kultarai un lite-
ratUrai, tostarp Gotfridam Kelleram. 1856. gada G. Kellera novelu krajuma «Laudis no
Seldvilas» («Die Leute von Seldwyla») tiek publicéta novele «<Romeo un Jalija sadza»
(«Romeo und Julija auf dem Dorfe»). G. Kellera noveles ierosinatajs bija nevis Sekspira
drama «Romeo un Dzeljeta», bet gan reals ta laika notikums — laikraksta «Cirihes piekt-
dienas avize» («Ziricher Freitagszeitung) izlasita zina par divu jauniesu pasnavibu.
Sakotnéji par o tému vins méginaja uzrakstit dzejoli, tomér galarezultata radas prozas
darbs.

Savukart R. Blaumana novele «<Romeo un Jalija» ir iznakusi 1897. gada (aptuveni
40 gadus vélak), un tas sizeta liniju veido identiski klasisks stasts par tévu naidu, jaunie-
Su milestibu un bojaeju, tomér izteikti blaumaniska izpildijuma.

Analizéjot un salidzinot abu rakstnieku novelu motivus, télus, problematiku, sav-
starpéjo attiecibu modelus, laiktelpu struktdru utt., tiek atklats kopigais un atskirigais
izcila Sveices vacu novelista G. Kellera un ne mazak spilgta latvie$u novelista R. Blauma-
na tekstos, kuros klasiskais motivs par jauniesu nelaimigo milestibu un bojaeju iegust
laikmetigu redzéjumu un iezimé savdabigu kultartelpu, katra darba citadu. Daildar-
bu komparativa analize lauj novilkt paraléles un iezZimét pretstatus, aktualizéjot katra
teksta idejiski estétisko jégu, ieziméjot nacionalo raksturu un maksliniecisko vértibu.
Novelu salidzinosa analize ieskicé ari literaro procesu attistibas tendences 19.- 20. gs.
kultara.

A COMPARATIVE ANALYSIS OF GOTTFRIED KELLER'S NOVELLA «ROMEO AND JULIET
OF THE VILLAGE» AND RUDOLFS BLAUMANIS’ NOVELLA «<ROMEO AND JULIA»

In Radolfs Blaumanis' literary development an important role has been played by
German culture and literature, including Gottfried Keller. In the 1856 publication of
G. Keller's novellas «People from Seldwyla» («Die Leute von Seldwyla«) was published
the novella <cRomeo and Juliet of the Village» (<Romeo und Julija auf dem Dorfe«). The
inspiration for Keller's novella was not Shakespeare’s <cRomeo and Juliet», but rather a
real-life event described in the Zurich Friday Newspaper («Ziiricher Freitagszeitung»)
about the suicide of a young couple. At first he tried to write a poem about this event,
but in the end turned to prose.

R. Blaumanis'novella «<Romeo and Juliet» appeared in 1897 (roughly 40 years later),
and its plot is the classic tale of feuding between fathers and a young couple’s love and
demise in a very «Blaumanistic» way.

In analysing and comparing both authors’ novella motifs, characters, problematics,
relationship models, time-space structure, etc., the texts of G. Keller and R. Blaumanis
are compared and contrasted in which the classic tale of ill-fated love of a young couple
gains a contemporary quality. The comparative analysis reveals both works’ aesthetic
sense, national character, and artistic worth. The comparative analysis also sketches
the development tendencies in literary processes in 19%-20% century culture.
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EDGARS LAMS (LIEPAJA)

NOVELES STATUSS UN TIPOLOGISKAIS IZVERSUMS 20. GADSIMTA SAKUMA UN
21. GADSIMTA SAKUMA LATVIESU LITERATURA

Referata iztirzats noveles ka ekskluziva literatiras zanra stavoklis 20. un 21. gad-
simta sakuma.

Noveles zanra prasibas péc neordinariem satura metiem un péc disciplinétas form-
veides, un, galu gala, péc abu $o aspektu organiskas vienibas padara noveli par paaug-
stinatu kritériju makslas produktu tiklab pagatné, ka Sodiena.

Lidz ar to noveles zanra nelielais Tpatsvars starp citiem demokratiskakiem prozas zan-
riem un starp citam literattras formam gan 20., gan 21. gadsimta ir objektivs raditajs.

Ja latviesu noveles apgratinata attistiba 20. gadsimta sakuma pamatojama ar pro-
fesionalas literatdras evoldcijas neilgo pieredzi un kopuma tomér raksturojama ka per-
spektiva un daudzsolosa, tad niecigais pieprasijums péc estétiski pilnvértigam makslas
formam, to skaita péc noveles, ka ari Saurais zanra piedavajums musdienu postklasis-
kaja dzive ir ne tikai satraucoss, bet pat biedéjoss signals.

THE NOVELLA’S STATUS AND TYPOLOGICAL EXPANSION IN THE EARLY 20TH
AND 21ST CENTURIES IN LATVIAN LITERATURE

The paper analyses the condition of the novelette as an exclusive literary genre in
the 20th and early 21st century.

The novelette genre’s demands for extraordinary content outlines and disciplined
form and the need for an organic unity of these aspects make the novelette a heighte-
ned criterion as an art product in the past as well as the present.

So the novelette’s slightly larger proportion among other prose genres and literary
forms in the 20th and 21st centuries is an objective indicator.

If the hindered development of the Latvian novelette in the early 20th century is
due to the short experience in the evolution of professional literature, but as yet it was
promising, then the insignificant demand for aesthetically well-developed art forms,
including for novelettes, and the narrow offerings in our present-day postmodern life
is not only alarming, but frightening.

ANTRA LEINE (RIGA)

PARALELES TOMASA HARDIJA UN RUDOLFA BLAUMANA DAILRADE

Radolfa Blaumana un anglu rakstnieka Tomasa Hardija ievérojamakie realistiskie
lauku dzivi atainojosie darbi tapusi gandriz viena laika devinpadsmita gadsimta nogalé.
Lai ari Rudolfs Blaumanis un Tomass Hardijs pieder dazadam kultdram un batiski atski-
rigi ir arf latvieSu un anglu socialekonomiskie apstakli attiecigaja laika perioda, tomér
abu rakstnieku darbos saméra daudz vienojosa un kopiga gan tému izvélé, gan télu
traktéjuma. Taja pasa laika gan rakstnieku personiga pieredze, gan latvieSu un anglu
lauku vides atskirigas tradicijas un dazadas dominéjosas vértibas $ajas sabiedribas liek
rakstniekiem lidzigas situacijas risinat krasi atskirigi, tadé| pétijuma sikak tiks apkopots
un analizéts gan kopigais, gan atskirigais Tomasa Hardija un Rudolfa Blaumana darbos.
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PARALLELS IN THOMAS HARDY’S AND RUDOLFS BLAUMANIS’ LITERARY WORKS

Radolfs Blaumanis and the English writer Thomas Hardy wrote their most
remarkable realistic works about rural life roughly at the same time at the end of
the 19* century. Although the two writers belonged to different cultures, and socio-
economic conditions in Latvia and England were also fundamentally different in the
respective period, their works have quite a lot in common in terms of the choice of
motifs and rendering of characters. At the same time, the writers’ distinct personal
experiences, the different traditions in the Latvian and English countryside, and the
dominant values in these societies required the authors to address similar situations
in very different manners. Accordingly, the paper summarises and analyses similarities
and differences in Thomas Hardy’s and Radolfs Blaumanis’ works.

IVETA LEITANE (RIGA)

PROVIDENCES UN FORTUNAS JEDZIENI RUDOLFA BLAUMANA DAILRADE

Hernhatismam raksturiga Dieviskas providences idejas ciesa sasaiste ar kontingen-
ces jédzienu neprasa Tpasus komentarus. Ta rod izpausmi, cita starpa, lozes vilksana,
kuras noltks ir izdibinat Dieva gribu konkrétaja situacija. Nejausiba (tostarp veiksme,
fortGna) nevaréja konkurét ar Dievisko vadibu, bet izradijas tai nepiecieSsami paklauta.
Apgaismibas ideali turpreti pieskira ipasu nozimi laimes (tostarp fortanas) jédzienam.
Socialekonomiskie apstakli Latvija 19. gadsimta beigas forméja jaunas nejausibas un
veiksmes konstelacijas, darot iespéjamu fortlinas ideju emancipaciju no Dieviskas pro-
vidences jédziena. Rudolfa Blaumana reakcija uz $adu emancipacijas procesu ir ambi-
valenta. Abu principu iespé&jamai harmonizacijai veltita ievérojama dala vina dailrades.
Agrinajas novelés «Raudupiete» (1889), «Laimes klépi» (1898), «Salna pavasari» (1898),
«Naves éna» (1899), «Purva bridéjs» (1898) un luga «Pazudusais déls» (1893) télota for-
tinas emancipacija no dieviskas providences svarstas starp abu principu savstarpéju
izaicinajumu lidz to harmonijai. Kalkulé$ana un izskirsanas tajas ienem nozimigu vie-
tu. Luga «Pazudusais déls» iesaista vél latviesu literattra neizvérstus kontingences un
spéles motivus. Luga «Skroderdienas Silmacos» (1902) minéta harmonizacija nosaciti
sasniedz savu augstako punktu. Vélinaja drama «Indrani» (1904) sada harmonizacija
tiek apSaubita. Veiksmes kalkulacija tiek konfrontéta ar $adas kalkulacijas taisnigumu,
un 3aja aspekta Blaumanis novirzas no paradigmatiskiem paraugiem Eiropas literatara.
Providences jédziens te iegust autonomu raksturu, kas vairs neparedz veiksmes (forta-
nas) «paklausanu», bet gan to izslédz. Atgriezoties pie jau tematizéta jautajuma jauna
konteksta, savu nozimi maina ari atseviski luga «Uguni» (1904) iesaistitie motivi. Provi-
dence vs. Fortana klast par $i perioda vadmotivu.

CONCEPTS OF PROVIDENCE AND FORTUNE IN RUDOLFS BLAUMANIS’ WORKS

The close connection of the idea of the divine providence characteristic of Pietism
with the concept of contingency does not call for particular comments. This connection
is manifest, among other things, in drawing lots with the aim to find out God’s will in
a given situation. Coincidence (including luck, fortune) could not compete with the
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divine guidance, and the former had to be subject to the latter. In contrast to that, the
ideals of the Enlightenment assigned special importance to the concept of happiness
(including fortune). The socio-economic conditions in Latvia at the end of the 19
century formed new constellations of coincidence and luck, making possible the
emancipation of the ideas of fortune from the concept of the divine providence. Ridolfs
Blaumanis’ reaction to this emancipation process is ambivalent. A significant part of his
work is devoted to the possible harmonisation of the two principles. The emancipation
of fortune from the divine providence pictured in Blaumanis’ early novellas «The
Raudup’s Widow» («<Raudupiete», 1889), «In the Lap of Happiness» («Laimes klépi», 1898),
«Frost in the Spring» («Salna pavasari», 1898), «In the Shadow of Death» («Naves éna»,
1899), «Quagmire Walker» («Purva bridéjs», 1898) and in the play «The Prodigal Son»
(«Pazudusais déls», 1893) ranges from the two principles mutually challenging each other
to their harmonisation. Calculation and decision-making play an important role. The play
«The Prodigal Son» involves the motifs of contingency and play that had not yet been
elaborated in Latvian literature. The aforementioned harmonisation relatively reaches an
apex in the play «Tailors’ Days at Silmaci» («Skroderdienas Silmacos», 1902). In the later
drama «The Indrans» («Indrani», 1904), in turn, such a harmonisation is being questioned.
Calculation of fortune is confronted with its justice - in this aspect, Blaumanis deviates
from the paradigmatic models of European literature. The concept of providence here
acquires an autonomous nature that does not any longer envisage the «submission» of
luck (fortune) and instead requires its exclusion. Returning to the issue in question in a
new context, individual motifs involved in the play «In the Fire» (<Uguni», 1904) take on a
different meaning. Providence versus fortune becomes the leitmotif of this period.

HATAJIbA NIUXUHA (POCCUA, KAIUHUHIPA )

PYAONO®OC BJIAYMAHUC U TEPMAH 3YAEPMAH: AUANIOI TEKCTOB

M3BeCTHO, UTO Xy0XKeCTBEHHDI TEKCT BKIOYAET M MpeobpasyeT B cebe MHOXeCTBO
LAPYrvX TEKCTOB, NPeALLEeCTBYOLWMX eMy 1 NapaniefibHO CyLeCTBYOLWMX.

TeopuectBo Pygonbdca bnaymaHuca v lfepmaHa 3ynepmaHa o6bejuHAET Ha ypOBHe
bOopMbl HOBENNINCTUYHOCTb, HAPPATVBHAA YCTAHOBKA, TEKCTyaslbHasA reTeporeHHoCTb,
peanncTnyeckuin NPUHLMN CO34aHNA XapaKTepoB, NCUXONOr13M, aBTOPCKaa meTano-
3ULMA; Ha YPOBHE CofeprKaHUA — coumanbHaa TeMaTuKa, TUNM3MPOBAHHOCTb, Apa-
MaTM3aumsa KOHONMKTA, COXKETHbIE KINMLLE, BHMaHME K KPECTbAHCKOMY MUPY, NO3TU-
3auuA yenosekKa Tpyaa.

RUDOLFS BLAUMANIS UN HERMANIS ZUDERMANIS: TEKSTU DIALOGS

Irzinams, ka makslinieciska teksta ietverti un parveidoti daudzi citi teksti, kas pasta-
Véjusi jau pirms ta un ari joprojam pastav.

Radolfa Blaumana un Hermana Zadermana dailradi formas liment lidzigu padara
noveles veida forma, véstijuma veids, tekstualais neviendabigums, raksturu izveides
redlistiskais princips, psihologisms, autora metapozicija, savukart satura limeni - soci-
ala tematika, télu tipizacija, konfliktu dramaturgija, sizeta klisejas, pievérsanas zemnie-
cibai, darba cilvéka poetizésana.
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RUDOLF BLAUMANIS AND HERMANN SUDERMANN: DIALOGUE OF TEXTS

It is known that in an artistic text are included and transformed many other texts
that pre-existed and exist still.

The form of the works of Radolfs Blaumanis and Hermann Sudermann is made
similar due to the novelette’s form, the way of the message, textual plurality, realistic
principles of character formation, psychology, and the author’s meta-position. In terms
of content, important are social thematicism, character typology, conflict in plot, plot
cliches, poeticization of working class people and farmers.

LIINA LUKAS (EESTI)

DIE DEUTSCHBALTISCHE NOVELLE IM ZEITALTER VON RUDOLFS BLAUMANIS

Radolfs Blaumanis, vergleichbar mit dem estnischen Dichter Eduard Vilde, begann
sein literarisches Werk auf Deutsch, als Mitarbeiter der deutschbaltischen «Zeitung
fur Stadt und Land». Sein Werk ist als ein Gewachs des multilingualen baltischen
literarischen Feldes zu betrachten. In meinem Vortrag méchte ich einen Uberblick
Uber die deutschbaltische Novelle um die Jahrhundertwende geben und die Frage
nachgehen, ob und welche Wirkung die deutschbaltische Literatur auf die von
Blaumanis austiben kdnnen hatte. Ich gestehe, dass mein Vornehmen zu gewagt ist, da
ich die Novelle von Blaumanis nur nach seinen estnischen Ubersetzungen (erschienen
im Jahre 1960 im Eesti Riiklik Kirjastus) kenne.

Die Kurzformen der literarischen Prosa, u.a. auch die Novelle, sind in der Literatur
der Jahrhundertwende sehr beliebt. In der estnischen Literatur sind es vor allem
Friedebert Tuglas, aber auch Jaan Oks und A. H. Tammsaare, die am Anfang des
20. Jahrhunderts die Gattung der Novelle pflegen. In der deutschbaltischen Literatur
treten als Meister der Novelle vor allem Eduard von Keyserling und Manfred Kyber
auf, Novellensammlungen veréffentlichen aber fast alle Dichter und Dichterinnen der
Zeit (Viktor von Andrejanoff, Theodor Hermann Pantenius, Theophile von Bodisco,
Elisar von Kupffer, Maurice von Stern, Laura Marholm, Alide von Réhne, Woldemar von
Uxkdill, Korfiz Holm, Karl von Freymann, Richard Wilpert, Theodor Neander). Meine
besondere Aufmerksamkeit verdient die deutscbaltische Bauernnovelle (Elise von
Keyserling, Theodor Hermann Pantenius, Alexander von Hirschheydt, Hanny Brentano,
Peter Zoege von Manteuffel).

VACBALTU NOVELES RUDOLFA BLAUMANA LAIKMETA

Radolfs Blaumanis salidzinajuma ar igaunu dzejnieku Eduardu Vildi, savus literaros
darbus saka rakstit vacu valoda, stradadams vacbaltu laikraksta «Zeitung fiir Stadt und
Land». Vina darbi tiek uzskatiti par pirmsakumu daudzvalodu baltu literataras laukam.
Sava referata vélos sniegt parskatu par vacbaltu novelém gadsimtu mija un noskaidrot
jautajumu, vai un ka vacbaltu literattra varéja ietekmét Blaumana darbus. Atzistu, ka
mana apnemsanas ir loti riskanta, jo Blaumana noveles esmu iepazinusi tikai no igaunu
tulkojumiem (izdoti 1960. gada izdevnieciba Eesti Riiklik Kirjastus).

Literaras prozas isas formas, to skaita ari noveles, gadsimtu mijas literatara bija |oti
iecienitas. Nozimigakas personibas, kas 20. gadsimta sakuma igaunu literatdra izkopa
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noveles veidu, bija Frideberts Tuglass, Jans Okss un A. H. Tamsare. Vacbaltu literatara
galvenokart par noveles meistariem tika uzskatiti Eduards fon Keizerlings un Manfréds
Kibers, tomér novelu krajumus publicéja gandriz visi ta laika rakstnieki un rakstnieces
(Viktors fon Andrejanovs, Teodors Hermanis Panteniuss, Teofile fon Bodisko, Elizars fon
Kupfers, Mauris fon Sterns, Laura Marholma, Alide fon Réne, Voldemars fon Ikskils, Kor-
fics Holms, Karls fon Freimanis, Ricards Vilperts, Teodors Neanders). Manu ipasu uzma-
nibu ir izpelnijusas vacbaltu zemnieku noveles (Elize fon Keizerlinga, Teodors Hermanis
Panteniuss, Aleksandrs fon Hirsheids, Hanija Brentano, Péters Zége fon Mantoifels).

THE BALTIC GERMAN NOVELLA IN THE AGE OF RUDOLFS BLAUMANIS

Rudolfs Blaumanis, comparably to the Estonian writer Eduard Vilde, began his literary
work in German, as an employee for the Baltic German newspaper Zeitung fiir Stadt und
Land. His literary work can be regarded as a product of the Baltic multilingual literary field.
In my presentation, | will give an overview of the Baltic German novella in the period of
the turn of the century and explore the question of whether the Baltic German literature
could have exerted any effect on Blaumanis and, if it could — what kind of the effect.
I must admit that my undertaking is risky, because | know the novellas of Blaumanis only
from Estonian translations (published by Eesti Riiklik Kirjastus in 1960).

The short forms of literary prose, inter alia the novella, were very popular in
the literature of the period around the turn of the century. In Estonian literature,
Friedebert Tuglas, as well as Jaan Oks and A. H. Tammsaare, were the ones who above
all cultivated the genre of the novella in the beginning of the 20" century. In the Baltic
German literature, in turn, Eduard von Keyserling and Manfred Kyber were the ones
who ultimately emerged as the masters of the novella, even though almost all poets
and poetesses of the time published collections of novellas (Viktor von Andrejanoff,
Theodor Hermann Pantenius, Theophile von Bodisco, Elisar von Kupffer, Maurice von
Stern, Laura Marholm, Alide von Réhne, Woldemar von Uxkiill, Korfiz Holm, Karl von
Freymann, Richard Wilpert, Theodor Neander). | will pay special attention to the Baltic
German peasant novella (Elise von Keyserling, Theodor Hermann Pantenius, Alexander
von Hirschheydt, Hanny Brentano, Peter Zoege von Manteuffel).

ILONA MIEZITE (RIGA)

RELIGISKIE MOTIVI RUDOLFA BLAUMANA PROZA

Aplukojot religiskos motivus R. Blaumana proza, var spriest gan par pasa autora po-
Ziciju pasaules uzskata jautajumos, gan par garigajiem procesiem ta laika sabiedriba.
Blaumana agrina dailrade 19. gadsimta 80. gadu otraja pusé liecina, ka vins mantojis
kristigo pasaules uzskatu un ieaudzis taja. Tomér jau dailrades sakumposma rakstnieks
dzili sajutis ari garigo jautajumu smagumu. Vélak, 19. gadsimta 90. gados un 20. gad-
simta sakuma, rakstnieks sarezgitak un daudzplaksnainak skata dzivi un cilvéka esibu,
ari religiskos jautajumus. Nozimiga Blaumana proza ir cieSanu jégas un lidz ar to - Die-
va taisniguma problematika, tomér rakstnieks arvien meklé celus, ka pienemt Dieva
gribu. Miza nogalé batiska ir atzina - ticibas pamats nav jameklé aréjas lietas, bet vis-
pirms pasa cilvéka sirdi.
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RELIGIOUS MOTIFS IN RUDOLFS BLAUMANIS’ PROSE

Considering the religious motives in R. Blaumanis’ prose, one can make conclusions
as regards both the author’s own position in terms of worldview and the spiritual
processes in the society of that time. Blaumanis' early literary work in the late 1880s
shows that he has inherited and assimilated a Christian worldview. To be sure, already
in early stages of his literary work, the writer had a deep sense of the gravity of spiritual
issues. Later on, in the 1890s and early 1900s, Blaumanis perceived life and human
existence, including religious issues, in a quite complex and multifaceted manner. For
instance, the theme of the meaning of suffering and the related religious issue of God’s
justice are prominent in Blaumanis’ prose, and the writer was continually looking for
ways to accept God’s will. Toward the end of his life, the idea that faith has nothing to
do with external matters but above all with the human heart gains significance.

ANNELI MIHKELEV (EESTI)
REALISM, ROMANTICISM AND NATURE IN RUDOLFS BLAUMANIS’ AND EDUARD
VILDE'S WORKS

The main aim of this paper is to analyse and compare the short stories of the
Latvian writer R. Blaumanis and his Estonian friend E. Vilde, how they synthesize the
styles of Realism and Romanticism in their literary works. Vilde translated Blaumanis’
stories from German into Estonian, and he noticed that Blaumanis represented nature
very poetically in his stories. It seems we cannot take the works of Blaumanis and Vilde
only as realist stories.

The main motifs of Blaumanis’ and Vilde’s literary works, which will be analysed
and compared in the context of the 19" century European Romanticism and Realism,
are nature, manors, peasant culture in villages, and adventures of noble peasants, who
are typical protagonists of Vilde's and Blaumanis’ short stories. The main question is
how European literatures (mainly German and Russian) have influenced Blaumanis’
and Vilde's literary works, do they represent pure Realism or a more synthesized style?

REALISMS, ROMANTISMS UN DABA RUDOLFA BLAUMANA UN EDUARDA VILDES
DARBOS

ST referata primarais mérkis ir analizét un salidzinat latviedu rakstnieka R. Blau-
mana un vina igaunu drauga E. Vildes isos stastus, ka vini savos literarajos darbos
sintezé realisma un romantisma stilus. Vilde tulkoja Blaumana stastus no vacu valo-
das igaunu valoda, un vin$ pamanija, ka Blaumanis savos stastos |oti poétiski attélo
dabu. Skiet, ka Blaumana un Vildes darbi nav interpretéjami tikai ka realisma stasti.
Galvenie motivi Blaumana un Vildes literarajos darbos, kas tiks analizéti un salidzina-
ti 19. gadsimta Eiropas romantisma un realisma kontekstd, ir daba, muizas, zemnieku
kultdra ciematos un Vildes un Blaumana iso stastu tipisko varonu - dizciltigo zemnieku
piedzivojumi. Galvenais jautajums ir, ka Eiropas literattras (galvenokart vacu un krievu)
ir ietekméjusas Blaumana un Vildes literaros darbus? Vai tie parstav tiru realismu, vai
tomer stilu, kas sintezéts ar romantismu?
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AURELIJA MYKOLAITYTE (LIETUVA)
RUDOLFA BLAUMANA UN ZEMAITES LUGAS: DIVU BALTU KLASIKU RAKSTI
TEATRIM

Ridolfs Blaumanis (1863-1908) un Zemaite (1845-1921) rakstija teatrim gan-
driz viena un taja pasa laika posma: latviesu klasika lugas bija sacerétas no 1890. lidz
1908. gadam, slavenas lietuviesu rakstnieces komédijas un monologi — no 1897. lidz
1913. gadam. Neviens nevarétu noliegt o divu autoru talantu: lugas jau vairak neka
simt gadu nenoiet no skatuves. Zemaites komédija «Tris milas» 2012. gada tika no jau-
na inscenéta Lietuvas Krievu dramas teatri, luga ir loti populara amatieru skatuve: tik-
pat ka nav iespéjams sarékinat, cik reizu un kur bijusi paradita. R. Blaumanis zinams gan
Latvija, gan aiz savas dzimtenes robezam: Lietuva ir iestudétas lugas «Launais gars»,
«Pazudusais déls», «Skroderdienas Silmacos», «Indrani» un «Zagli». Interesanti ir sali-
dzinat So divu izcilo dramaturgu rakstus teatrim un méginat saprast, kas viniem bija
vissvarigakais, kadus konfliktus abi ieraudzija sava vidé un ka to izteica lugas.

Abi autori ir loti atskirigi: viens rakstija amatieriem, otrs — jau profesionalam teat-
rim, viena lugas tika publicétas nelegali, ignoréjot cenziru, otrs bija spiests pielago-
ties apstakliem. Viens izvélgjas satiru, otrs — humoru un vieglu ironiju. Neskatoties uz
$im at3kiribam, gan R. Blaumanim, gan Zemaitei vissvarigakais bija cilveks, sieviesu un
virieSu pules parvarét dzives Skérslus ap sevi un ari sevi. «<Maksla ir nepieciesama, jo
ta ir cilvéka pasinterpretacija,» — apgalvo Volfgangs Isers (Wolfgang Iser). Més paliktu
nabadzigaki, ja nebatu tadu pasinterpretaciju, kadas mums atstaja abi baltu klasiki -
R. Blaumanis ir Zemaite.

THEATRE WRITINGS OF THE TWO BALTIC CLASSICS -
RUDOLFS BLAUMANIS AND ZEMAITE

Radolfs Blaumanis (1863-1908) and Zemaité (1845-1921) wrote for theatre roughly
in the same period: the Latvian classic composed his plays over the period from 1890
to 1908, and the famous Lithuanian writer penned her comedies and soliloquies from
the 1897 to 1913. No one would doubt the talent of these two authors: their plays
have been staged and recast already for more than a hundred years. Zemaité’s comedy
«The Three Sweethearts» was re-staged at the Lithuanian Russian Drama Theatre in
2012.The play is very popular in amateur theatres, so that it is impossible to determine
exactly how many times and where it has been performed. R. Blaumanis is well known
not only in Latvia but also abroad. His plays «The Evil Spirit», «The Prodigal Son»,
«Tailors’' Days at Silmaci», <The Indrans» and «Thieves» have been staged in Lithuania. It
is interesting to compare the theatre writings of these two excellent playwrights and
try to understand what were their ultimate concerns, what kinds of conflicts they both
discerned in their milieus, and how they expressed that in their plays.

The two authors are very different: one wrote for amateurs, the other - for
professional theatres, one’s plays were published underground, ignoring the
censorship, the other was forced to adapt to the circumstances. One chose satire, the
other — humour and mild irony. Regardless of these differences, both authors had a
common overarching central theme - human being, men’s and women’s efforts to
overcome the obstacles of life around as well as inside themselves were of utmost
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significance for R. Blaumanis and Zemaité alike. As Wolfgang Iser says, art is necessary
because it is human self-interpretation. We would certainly be poorer without the self-
interpretations that the two Baltic classics - R. Blaumanis and Zemaité - have handed
over to us.

IVETA NARODOVSKA (RIGA)
RUDOLFA BLAUMANA NOVELE «<RAUDUPIETE» SASTATIJUMA AR NIKOLAJA
LESKOVA «<MCENSKAS APGABALA LEDIJU MAKBETU»

Referata Rudolfa Blaumana novele «Raudupiete» (1889) tiks aplikota sastatijuma
ar Nikolaja Leskova «Mcenskas apgabala Iédiju Makbetu» (1864). Abi darbi ir tipolo-
giski tuvi — tiem ir lidziga sizeta linija: galvenas varones apprecas ar gados vecakiem,
turigiem virieSiem, aiz aprékina, uzlabojot savu materialo un socialo stavokli. Abas sie-
vietes lauliba ir nelaimigas, abas vélas izjust sievietes laimi. Gan Katerina Lvovna, gan
Raudupiete izjut kaisli pret gados jaunakiem, zemakas kartas virieSiem. Sava mérka
sasniegsanai varones pastrada noziegumus - Katerina Lvovna nogalina savu viratévu,
viru un vira ipasuma mantinieku — mazo Fedenku (slepkavibas N. Leskova darba notiek
pieaugosa seciba, analogi Sekspira lugai «<Makbets» — katra nakama slepkaviba no mo-
rales aspekta ir Sausminosaka par iepriekséjo), bet Raudupiete rada apstaklus, lai vinas
miesigais bérns nok|atu nelaimé, laujot vinam aiziet boja. Abi realisma literataras par-
stavji atveido 19. gs. beigu lauku vidi, nereti vinu darbu pamata ir reali notikumi. Tuvs ir
R. Blaumana un N. Leskova prozas psihologiskums — abus autorus interesé personazu
ricibas psihologija. Abu rakstnieku darbos vérojamas ari at3kirigas iezimes — N. Leskova
darba ir literaras asociacijas (par ko liecina garstasta nosaukums), tam ir izteikts religiski
moralais aspekts, darbam raksturigs detalizéts personazu portreta apraksts u.c.

RUDOLFS BLAUMANIS’ NOVELLA «THE RAUDUPS’ WIDOW> IN JUXTAPOSITION
WITH NIKOLAI LESKOV'S «LADY MACBETH OF MTSENSK COUNTY»

In this paper, Radolfs Blaumanis’ novella «The Raudups’ Widow» (1889) will be
considered in juxtaposition with Nikolai Leskov’s «Lady Macbeth of Mtsensk County»
(1864). Both works are typologically close — they have a similar story line: their
protagonists get into a marriage of convenience with older, wealthy men to improve
their own financial and social status. Both women are unhappy in their marriage, and
both are longing for a woman’s happiness. Both Katherina Lvovna and the Raudups’
widow have passion for a younger man of a lower social status. To achieve their goals,
both protagonists commit a crime: Katherina Lvovna murders her father-in-law,
husband and the heir of his estate - the little Fedya (the murders in N. Leskov’s work
come about in increasing order, analogous to Shakespeare’s play «Macbeth» — from a
moral point of view, each subsequent murder is more outrageous than the previous
one), whereas the Raudups’widow arranges conditions for her own child to have a fatal
accident and deliberately lets him die. Both authors represent Realism in literature,
portraying the rural environments of the late 19" century. Often their work is based on
real events. The two authors are also close with respect to the psychological aspects of
their prose — both are interested in the psychological motives behind their characters’
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actions. At the same time, distinct features can also be observed in the works of the two
writers: N. Leskov’s work has literary associations (as evidenced by the novella’s title),
an explicit morally-religious aspect, detailed descriptions of the character portraits, etc.

MARITE OPINCANE (REZEKNE)
CERIBU ILUZIJU UN VILSANAS SASNIEGTAJA ATSPOGULOJUMS DZOZEFA
KONRADA AUTOBIOGRAFISKAJAS NOVELES

Gandriz divdesmit gadus ilgaja jarnieka pieredzé apméram divus gadus DZozefs
Konrads bija kugu kapteinis. Tris no vina novelém - «Slepenais lidzzinatajs», «Falks» un
«Enas linija» atspogulo ceribu ilGzijas un vilsanos sasniegtaja. Noveles attélo, ka nepa-
matotas ceribas izzad pirmas kugu vadisanas pieredzes laika. Noveles dramatizé nepa-
beigtu iniciaciju, kad katrs véstitajs atkartoti rada savu es, saskaroties ar jaunu pieredzi.
Dz. Konrada téli reti gust panakumus dzivé, jo vini ir uz mérki orientétas eksistences
lingvistisku ilGziju upuri. Rakstnieka novelés orientésanas uz mérki ved uz neproduk-
tivu apstasanos, kas izolé protagonistu, kad vin$ ir ceribu parnemts, un tadéjadi vin3
neprot izmantot pasreizéjo situaciju. Visas tris noveles beidzas ar véstitaja centieniem
izmantot triumfu pasaulé, kura galvenokart valda divkosiba un tukSums. Kapteinis no-
velé «Slepenais lidzzinatajs» ir ka nezinams es. Novele atklaj simbolisku iedzilinasanos
sava es. DZ. Konrads ironiski norada uz vilinosajam un nomierinosajam Rietumu civi-
lizacijas ilazijam. Rakstnieks it ka ved lasitaju uz durvim, kuras ta ari paliek aizslégtas,
noveles beigas satur daudz vairak noslépumu neka atklajumu. Novelé «Falks» Konrads
attélo civilizaciju ka primitivu meZonu sabiedribu. Dzivojot sapnos un maldos, Dz. Kon-
rada téli attélo eksistenci ka kanibalu konkurenci un izdzivosanu dZunglos, jaras vai
Eiropas pilsétas. «Enas linija» rakstnieku un vina protagonistu $kir &nas linija, kas iezimé
robezu starp gaisu pasapzinu un maldinosu pasapmanu.

REFLECTION OF THE ILLUSIONS OF HOPE AND DISILLUSIONMENT WITH ONE’S
ACHIEVEMENTS IN JOSEPH CONRAD’S AUTOBIOGRAPHICAL WORKS

Joseph Conrad was a captain for about two years from his almost twenty years long
experience of aseaman.Three of his works — «The Secret Agent», «Falk» and «The Shadow
Line» — reflect on the illusions of hope and disillusionment with one’s achievements in
life. The novellas describe how unfounded hopes disappear during the first navigation
experience. The novellas dramatize an unfinished initiation, where each narrator re-
creates his own self in facing new experiences. G. Conrad’s characters seldom achieve
something in life, as they fall victim to a linguistic illusion of goal-oriented existence. In
the novellas, orientation towards a goal leads to an unproductive standstill, resulting in
the protagonist’s isolation due to being overwhelmed by the hope and thereby unable
to avail of the current situation. All three novellas end with the narrator’s efforts to
use the triumph of the world where hypocrisy and emptiness prevail. The captain in
the novella «The Secret Agent» is like an unfamiliar self, and the novella discloses the
captain’s symbolic immersion into this self. G. Conrad ironically refers to the alluring
and soothing illusions of Western civilisation. It is as if he guided the reader towards
the door that after all always remains locked - at the end of the novella, there are more
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mysteries than disclosures. In the novella «Falk», G. Conrad depicts the civilization
as a primitive savage society. Living in dreams and illusions, G. Conrad’s characters
represent existence which is like cannibal competition for survival in the jungle, seas,
or European cities. In the novella «<The Shadow Line», the writer and his protagonist are
separated by a shadow line that marks a boundary between clear self-consciousness
and misleading self-delusion.

IVARS OREHOVS (RIGA)

RUDOLFA BLAUMANA NOVELE «NAVES ENA» (1899) UN KARLA RUSVURMA
KULTURVESTURISKAIS STASTS <RONU MEDISANA> (1861/1874) - SIZETA
SPRIEDZES ASPEKTI

Rudolfa Blaumana pazistama novele Ndves énd pirmo reizi publicéta zurnala Majas
Viesa Ménesraksts 1899. gada 12. numura. Literatarvésturiska informacija vésta, ka au-
toram par sizeta spriedzes avotu kalpojusas 1898. gada zinas presé (skat., pieméram:
Karlis Egle, Komentari //Radolfs Blaumanis, Kopoti raksti. Tre3ais séjums, LVI : Riga, 1958;
413.-414. Ipp).

Novadpétnieks un Hapsalu (Igaunija) skolu inspektors Karls Rusvurms (Karl Russwurm,
1812-1883) izdevuma Rigascher Almanach vacu valoda 1861. gada publicéjis
kultarvésturisku stastu Der Robbenfang. Sis darbs ka kultirvésturiskas vertibas aplie-
cindjums atseviska izdevuma latvieSu valoda ar virsrakstu Ronu medisana iznacis
1874. gada G. Forstmana tulkojuma. Autors savu véstijlumu sacis ar etnografisku
ievaddalu par‘Rund; jeb latviski — Ronu salas, un citu Baltijas jaras austrumkrasta jau no
aptuveni 14. gadsimta lidz Otrajam pasaules karam zviedru cilmes iece|otaju apdzivoto
salu lauzu ikdienu un galveno nodarbosanos — ronu medisanu. Péc 3is ievaddalas seko
R. Blaumana noveles Naves éna dramatisma literarai spriedzei pietuvinats télojums,
tiesa gan — ar laimigam beigam, par Nukeé (Igaunija) mednieku grupas piedzivojumiem
uz ledus gabala 1796. gada marta.

Abu dazados zanros publicéto darbu sizeta spriedzes aspektiem veltita literari sali-
dzinos3a izpéte ir sniegta materiala galvenais uzdevums.

STORYLINE SUSPENSE ASPECTS IN RUDOLFS BLAUMANIS’ NOVELLA «IN THE
SHADOW OF DEATH» (1899) AND KARL RUSSWURM'S CULTURAL-HISTORICAL
STORY «SEAL HUNTING» (1861/1874)

Radolfs Blaumanis’ well-known novella «In the Shadow of Death» for the first
time appeared in the Mdjas Viesa Ménesraksts magazine (1899, issue no.12). Literary-
historical information says that the author used the 1898 press news as the storyline
suspense source (see, e.g., Karlis Egle, Komentari // Ridolfs Blaumanis, Kopoti raksti. Vol.
I, LVI: Riga, 1958, 413f).

Ethnographer and Haapsalu (Estonia) school inspector Karl Russwurm (1812-1883)
published a cultural-historical story «Seal Hunting» («Der Robbenfang») in German in
the Rigascher Almanach in 1861. This work, as a testimony of historical and cultural
value, was published in a separate volume in Latvian under the same title (Ronu
medisana) in G. Forstmanis’ translation in 1874. The author began his account with
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an ethnographic introductory text describing the everyday life of the immigrants of
a Swedish descent who populated Runé (Seal) Island (Ronu sala in Latvian) and other
islands of the East cost of the Baltic Sea from about the 14* century until the World War
Il and whose main means of subsistence was seal hunting. After this introductory part,
there follows a narration of the adventures of a group of hunters from Nuke (Estonia)
on an ice floe in March 1796. Notably, the narration has a dramatic suspense close to
that of R. Blaumanis' novella «In the Shadow of Death», only with a happy end.

A comparative literary study of the storyline suspense aspects in these two works
of different genres is the main objective of the material presented.

JANIS OZOLINS (RIGA)

STASTIJUMA JEDZIENA BINARITATES METAKRITIKA

Stastijuma (narativa) jédziena binaritate ir viens no trikumiem, kuru virknei nozi-
migako naratologijas teorétiku nav bijis spékos parvarét. Mekléjot jaunus celus un par
izejas poziciju izvéloties binaritates noliegumu vai definicijas paplasinajumu ar kadu
jaunu kategoriju, vienmér norisinas atgrieSanas sakumpunkta. Binaritate ir viens no
batiskakajiem klasifikacijas panémieniem, kas piedava visparigu atlasi, tacu viens no
iespéjamiem izpétes virzieniem vienmér bls mazsvarigaks, pakartots otram vai pat pa-
sludinats par otrskirigu. Stastijuma teoriju konteksta tie ir fabulas un sizeta jédzieni, kas
vairakkart piedzivojusi atkartotu definésanas procesu, par batiskako izpétes objektu
izvirzot sizetu. Pirmo noskiruma eksplikaciju sniedz krievu formalisti, izmantojot gan
Platona un Aristotela idejas, kur aprakstits stastijuma teorijam tik batiskais atdarina-
$anas (mimesis) un atstastijuma (diegesis) pretstats, gan 19. gs. dzimuso krievu litera-
tarpétnieku atzinas. Kritiskak jédzieniem pievérsas strukturalisti gan Francija (histoire/
récit/narration), gan ASV (story/narrative discourse). Tacu pat kognitivajai pieejai, kas
Sobrid dominé humanitarajas zinatnés, stastijuma teoriju gadijuma nav izdevies $o bi-
naritati izskaust, gluzi pretéji, ta uzplaukusi ar jaunu vérienu. Referata mérkis ir izsekot
minétas binaritates genézei un tas kritikai literattras teorija 20. gs., par pamatu izvé-
loties pétniecibas virzienus, kas visplasakaja méra izmantojusi formalo pieeju tekstu
analizé no krievu formalisma lidz pat kognitivajai naratologijai.

METACRITIQUE OF BINARITY IN THE NARRATIVE CONCEPT

Binarity in the narrative concept is one of the shortcomings that a number of
major narrative theorists have not been able to overcome. Looking for new ways and
choosing as a starting position the denial of binarity or extension of the definition with
some new category, return to the starting point is inevitable. Binarity is one of the
most important classification methods that provides for a general selection, whereas
one of the possible study directions will always be less important, subordinated to the
other, or even declared to be second-class. In the context of narrative theories, fables
and plot concepts are the elements that have repeatedly undergone the process of
re-definition, setting forth the plot as the main object of study. Russian formalists give
the first explication of the distinction, using not only the ideas of Plato and Aristotle,
who described the contrast between imitation (mimesis) and narration (diegesis)
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so important for narrative theories, but also those of the 19" century Russian-born
literary critics. Concepts are treated in a more critical manner by structuralists in France
(histoire/récit/narration) and the USA (story/narrative discourse). Nevertheless, even
the cognitive approach, which currently dominates the humanities, has not been able
to eliminate this binarity in the case of narrative theories; to the contrary, it is gaining
a new momentum. The aim of this paper is to trace the genesis of the aforementioned
binarity and its criticism in literary theory in the 20 century, focusing on study divisions
that have most extensively used the formal approach to the analysis of texts — from
Russian formalism up to cognitive narratology.

INGA PERKONE-REDOVICA

RUDOLFA MANTINIEKS. JANIS STREICS

«Publikas garsa: kino un Blaumanis,» Rainis 1923. gada rakstija sava dienasgrama-
ta. Radolfs Blaumanis diezin vai varéja iedomaties, ka tehniskais brinums — kinemato-
grafs — izradisies ideals medijs vina prozas téliem. Blaumanisma géns nav mekléjams
tikai vina darbu tiesajas ekranizacijas («Salna pavasari», «Purva bridéjs», «<Naves éna»,
«Vainigais», «Isa pamaciba milésana» u.c.), tas ietekméjis latviesu filmu darbibas vidi,
raksturus un attiecibas kopuma.

Blaumana iespaids Tpasi redzams Jana Streica darbos, un tas ir viens no batiskiem
céloniem skatitaju milestibai pret rezisoru.

Referata aplukosu télus, situacijas, poétiku, kas vieno abus meistarus — Radolfu
Blaumani un Jani Streicu.

RUDOLFS BLAUMANIS’ HEIR - JANIS STREICS

«The public taste: cinema and Blaumanis» — Rainis put these words in his diary in
1923. Rudolfs Blaumanis could have hardly imagined that the technological miracle -
cinema — would turn out a perfect medium for his prose characters. The «gene» of
«Blaumanism» is found not only in the direct cinematographic adaptations of his works
(«Frost in the Spring», «Quagmire Walker», «In the Shadow of Deathy, «Guilty», «A Short
Guide to Lovingy, et al.); it has also affected the Latvian film settings, characters and
relationships in general.

Blaumanis’influence is particularly noticeable in the work of Janis Streics, and this
is one of the main reasons why the audience loves this director.

In this paper, | will discuss characters, situations and poetics which are common to
both masters — Ridolfs Blaumanis and Janis Streics.
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ALJA PRIEDITE (RIGA)

VAI IEGATNIS IR SAIMNIEKS JEB VIENMER TIKAI IEGATNIS? RUDOLFA BLAUMANA
PIENESUMS IEGATNU «ZANRAM»

Interesantu vietu latvieSu lauku sétas apsaimniekosana ienem iegatnis. Doma-
jams patriarhalas sistémas un domasanas iespaida, iegatnim ka tadam jau ir mazliet
negativa pieskana, séta nav vina ipasums, vins, virietis, ieiet sievas ipaSuma. Latviesu
zemnieku literattra iegatna téls ir plasi atspogulots, biezi pievérsot lielaku uzmanibu
apkaimes vértéjumam neka pasa iegatna domam. Saja analizé aplukoti vairaki latviesu
literatdras teksti par lauku dzivi, kuros lauku séta ienak vai vélas ienakt iegatnis. Labs
piemérs ir Ridolfa Blaumana plasi pazistama luga «Skroderdienas Silmacos», kur iegat-
nim ir centrala varona vieta, tacu vina apkartne so ieiesanu iegatnos vérté |oti dazadi.
Seit analizétie pieméri rada, ka iet iegatnos, bat par iegatni nav neitrala saimnieka po-
zicija, ta dazadu iemeslu dél tiek vértéta. No analizétajiem piemériem rodas jautajums,
vai iegatnis ir tikai labs, uzticams darbaspéks, labs saimniekotajs, jeb vins ir ari ists at-
tiecigo maju saimnieks?

CAN IEGATNIS (A MARRIED-IN FARM-HAND) ALSO BE A MASTER OR ALWAYS
REMAINS JUST AN IEGATNIS? RUDOLFS BLAUMANIS’ CONTRIBUTION TO THE
«IEGATNIS’ GENRE»

legatnis (a poor farm-hand who has married a wife with a farm) has an interesting
status in the management of the Latvian farmstead. Supposedly as a result of the
patriarchal system and thinking, the designation iegdtnis as such already has slightly
negative connotations, as the farmstead is not his property, and he — the man - enters
into (iegatnis literally means «in-goer») his wife's estate. legatnis as a character is
widely represented in the Latvian peasant literature, often focusing more attention
to the neighbours’ judgment than to the man’s own thoughts. This paper examines
several Latvian literary texts about rural life, where an jegatnis enters into a farmstead
or wishes to do so. A telling example is Rudolfs Blaumanis’ well-known play «Tailors’
Days at Silmaci», where the protagonist is an iegdtnis, while his neighbours’ judgments
regarding his entry into the iegdtnis’ rank are very diverse. From the examples analysed
here, one can see that entry into the iegdtnis’ status, to be an iegadtnis, is not a neutral
master’s position; contrary to that, it is judged for various reasons. A question arises
from the analysed examples: Is iegdtnis just a good, reliable farm labourer, a good
hand, or is he a real owner of the farmstead?

IEVA RODINA (RIGA)
RUDOLFA BLAUMANA TEKSTU DEKONSTRUKCIJAS TENDENCES
ELMARA SENKOVA REZIJA

Referata paredzéts pétit jaunakaja latviesu dramatiskaja teatri veiktas Radolfa Blau-
mana originaltekstu transformacijas, konkréti, tekstu dekonstrukcijas tendences EIma-
ra Senkova rezija.
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Referata planots analizét divus jaunaka laika latviesu teatra iestudéjumus, kas ap-
liecina $is tendences aktualitati musdienu teatri - rezisora Elmara Senkova iestudéto
izradi «Purva bridéjs» (2012) péc Rudolfa Blaumana noveles Nacionalaja teatri, ka ari
noveles «Raudupiete» uzvedumu Valmieras Dramas teatri (2013).

Abi Rudolfa Blaumana novelu iestudéjumi EImara Senkova rezija ieklaujas 21. gs.
latviesu teatri aktualaja postdramatiska teatra konteksta, kur teksts zaudé dominanti
un klast par lidzvertigu elementu izrades vizualajam, audialajam zimém, aktiera ker-
mena valodai u.tml. elementiem.

Nacionala teatra izradé «Purva bridéjs» rezisors dekonstruéjis noveles tekstu, izman-
tojot to dazadas funkcijas — gan veidojot teicéja véstijumu 3. persona, gan dialogus un
monologus, gan izmantojot tikai valodas skanisko limeni paraléli izrades muzikalajam
noforméjumam. Izradé, ilustréjot Kristines téla dualitati, darbojas divas Kristines.

Valmieras Dramas teatri tapusaja uzveduma «Raudupiete» radosi izmantots
Rudolfa Blaumana tada pasa nosaukuma noveles teksts, kura strukttra dekonstruéta,
noveles véstijuma funkcijas pieskirot vairakiem rezisora darbiba ieviestiem varoniem —
diviem puskoriem, ka ari no citas Blaumana noveles («Salna pavasari») parnemtajam
Malnieka télam. Izrades teksta mijas gan noveles originalteksts, gan dramaturges
Rasas Bugavicutes jaunradits teksts, gan tiesi, gan netiesi (arhetipiski) citati no citam
Blaumana novelém.

DECONSTRUCTION OF RUDOLFS BLAUMANIS’ TEXTS IN ELMARS SENKOVS’
STAGE PRODUCTIONS

The aim of this paper is to examine transformations that the original texts of
Radolfs Blaumanis have undergone in latest Latvian dramatic theatre performances,
in particular — text deconstruction tendencies in EImars Senkovs’ stage productions.

The paper will analyse two recent Senkovs' stagings after Rudolfs Blaumanis
novellas, confirming the relevance of this tendency in the present-day Latvian theatre:
«Quagmire Walker» staged at the National Theatre (2012), and «The Raudups'Widow» —
at the Valmiera Drama Theatre (2013).

Both E. Senkovs' stagings of Blaumanis’ novellas fit well into the relevant 21st
century post-dramatic Latvian theatre context, where the text loses dominance and
becomes an element on a par with visual and auditory signs, the actor’s body language
and other elements of the performance.

In the «Quagmire Walker», the director has deconstructed the novella text, using
it in different functionalities — in composing the narrator’s message uttered in third
person, in dialogues and monologues, as well as using only the sound element of
language concurrently with the musical presentation of the performance. Furthermore,
two Kristines act in the performance, illustrating the duality of this character.

In «The Raudup’s Widow», the director has creatively transformed the novella’s
text, deconstructing its structure, assigning the functions of the narration to several
newly-introduced characters - two half-choirs, as well as Malnieks’ character taken
from another novella of Blaumanis («Frost in the Spring»). The original text of the
novella, a newly-created text by the playwright Rasa Bugavicute, direct quotes and
(archetypal) allusions from other novellas of Blaumanis are interspersed throughout
the performance text.

’
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ILZE RUMNIECE (RIGA)

RAUDUPIETE. VAl MEDEJA? (FEMINA ASS PARI GADSIMTIEM)

LatvieSu Blaumanis un sengrieku Euripids — meklét Skietami tik talas lidzibas no-
zimé veérot laikos un kultaras nemainigo, kadu asi, kas aizvien satur un griez ap sevi
daudz atvasinatu iezimju, darbibu, situaciju un notikumu.

Liela dala izteiksmigako sengrieku mitu télu laika un tekstu radisanas gaita kluvusi
par atpazistamiem simboliem noteiktam iezimém, situacijam un to risingjumiem. To
noteikti var teikt ari par Médeju - Kolhidas valdnieka meitu, kura, milotajam svesinie-
kam izpatikot un palidzot, pazudina savéjos, milas iekvélinata dodas lidzi Jasonam uz
Helladu, klustot par vina sievu un divu bérnu mati. Kad Jasons pazino, ka vélas apnemt
jaunu sievu — valdnieka meitu, Médeja, neredzot citu (ie)spé&ju dzivot un atriebties Ja-
sonam, iz8kiras par bérnu nogalinasanu.

Médejas un Blaumana Raudupietes télus paraléli skatit mudinaja, protams, pirm-
kart savu bérnu nogalinasanas (vai nepretosanas to navei) motivs. Ta ka tadu pretdabi-
gu ricibu abi autori ieliek sievietes mates rokas/domas, noderigi vispirms ieskicét abam
potenciali kopigo vai lidzigo:

e kaisles sieviete un sieviete mate ka arhetipiskais pretstatijums; ja tie pretmeti,
tad noteikti atrodas maziga svarstiba (uz ko tekstos norada Médejas un Raudu-
pietes iekséjie monologi);

e viriesa atraidita/aizvainota sieviete;

e tiece péc gimenes: Médejas gadijuma ta vira jauno planu dél jazaudé, Raudu-
pietes gadijuma - to ir ceriba iegit (jaunu, milamaku par iepriekséjo);

e naids uz tévu/bérniem (Médeja) un uz bérnu/beigas uz potencialo patévu
(Raudupiete), kas raisas un izvirst vienpuséjas kaisles dél; bérnu nave ka kaut
kads risinajums kaisles strupcelam;

e sancense, kura Médejas gadijuma liek zaudét viru, Raudupietei - liedz iegat
Karli par viru; abos pétamajos tekstos uzsvérts, cik nevértiga salidzinajuma ar
pasu (Médeju, Raudupieti), proti, bez redzamiem nopelniem viriesa laba, ir $1
sancense (Raudupiete: «... es tevis dé| tik daudz esmu padarijuse»; Médeja vai-
rakkart atkarto savus veikumus Jasona laba Kolhida un aizbraucot no tas);

o sakotnéjais solis — bérnus/bérnu pagrast preti navei; Médeja to paveic, sttot
bérnus pie sancenses ar davanu - saindétam rotam, Blaumana Raudupiete -
pamazam laujot Matisinam arvien lielaku valu rotalas un rotalriku izvélg;

e virieSu (Jasons, Karlis) vértéjums: sievietes runas un riciba ka neprats (Karlis par
Raudupieti: «traka baba, satans»; Jasons: «tevi viss ir nepratigs»);

o dievs: piesauksana, iedomasanas par vinu lauj dalit ar vinu bailes/Sausmas
pirms briesmu darba, novelt dalu vainas no sevis.

Dazas atskiribas situaciju lidziba:

o Médejai zad bijusais, [idzSingjais (bérni, kopdzive, statuss), Raudupiete zaudé
nakamibu (kopdzive; bérni?; statuss); Médejas nopelni vértéjami pagatné, Rau-
dupietes - varétu izpausties potencialaja nakotné, sniedzot Karlim saimnieka
vietu bagata saimnieciba;

e Raudupieté vérojama vienaldziba, pat apnikums pret bérnu (invalidu), Médejai
bérni lidz liktenigajam Jasona pazinojumam - lielakais lepnums un acuraugs;
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e Maeédeja, bérnus nogalinot, neieglst neka «pozitiva», tikai atriebi par zaudéto/
nodoto milestibu («ar to es viram dzili sirdT cirtiSu»); Raudupiete - cer uz iegu-
vumu (Karlis naks uz Raudupém?!), domajas ieglstam, ja nebds vairs Matisina
(«vin$ caur savu navi mani daritu laimigu»);

e navé iegrusto bérnu atriebe (Raudupiete Karlim: «lai bérna gars mac tavu dve-
seli») — piesaukta abos tekstos, bet Blaumanis to parcel uz Karla jauno gimeni,
Euripids liek So domu atkartot te tévam, te matei.

leziméjot Blaumana «Raudupietes» un Euripida «Médejas» zanriskos krustpunktus,

iespéjams noveértét stasta narativa pietuvinajumu dramas teksta principiem, kas ietve-
rams $adas butiskakajas tézés:

e Blaumana laudis («aizstavi»), Raudupietes situaciju apcerot, izklausas teju ka
koris (visparpienemamais, vairuma viedoklis) sengrieku tragédija;

e TU - stastijums-uzruna otraja persona «Raudupieté» (pieméram, aina, kad Ma-
tisin$ tikko noslicis un Raudupietei jasaprot, vai kads nav bijis liecinieks vinas
bezdarbibai sliksanas laika) ir gluzi ka sengrieku dramas dialoga/monologa pa-
némiens, kas veido ari lasitajam klatbatnes efektu;

e Blaumana teksts atseviskas epizodés uztverams ka lugas scenografijas
uzmetums;

e sizetiska risinajuma nosléguma braucéjs, brauk3ana; rati — ka savdabigs deus
ex machina panémiens (Euripidam Médeju aizved prom no nozieguma vietas
vectéva Saules dieva Hélija satitie rati), tas darbojas ari «<Raudupieté», jo kads
gan vél varétu bat risinajums dzivei péc pédéjas trakas atklasmes sarunas ar
Karli?!

Tomér noteikti daudzas iezimes un aspekti So abu sieviedu télu izpratné un izveidé

paliek precizi nefokuséti, pieméram, Raudupietes vardi uz Karli «tu man biji milaks neka
bérns» — vai tos varétu piedéveét ari Médejai uz Jasonu?

THE RAUDUPS’WIDOW - OR MEDEA? (FEMININE AXIS ACROSS THE CENTURIES)

The Latvian writer Blaumanis and the Greek tragedian Euripides - to look for
similarities in such seemingly remote authors means to discern something unchange-
able across times and cultures, some axis, which still pulls together and orbits around
itself a variety of derived traits, actions, situations and events.

In the course of time and text creation, many well-known Ancient Greek
mythological figures have become recognisable symbols for certain traits, situations
and possible courses of action in these situations. This can certainly be said of
Medea - the daughter of the king of Colchis — who, helping the beloved stranger
and ingratiating herself with him, brings her own kin to ruin; enkindled by love, goes
with Jason to Hellas, becoming his wife and mother of two children. When Jason
announces that he wants to marry another woman - the king’s daughter - Medea,
seeing no other way to be able to live on and take revenge on Jason, decides to
murder their own children.

Of course, killing of one’s own children (or letting them die) was the primary motif for
making a comparison of Medea and Blaumanis’ character - the Raudups’ widow. Since
both authors attribute such an unnatural action/intention to a woman/mother, it could
be in the first place helpful to outline the potential similarities between the two women:
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e the archetypal contrast between the woman of passion and the woman-
mother; if they are opposites, then certainly in perpetual oscillation (indicated
in the texts by the internal monologues of Medea and the Raudups’ widow);

e the woman rejected/offended by a man;

e disposition towards establishing a family: in the case of Medea, the family is
lost due to the new plans of the husband;

e hatred for the father/children (Medea) and for the child and later - for the
potential stepfather (Raudups’ widow), which is incited and break out due to
one-sided, unanswered passion; death of a child/children as a solution of sorts
for the impasse as a result of the passion;

e the presence of a rival who, in the case of Medea, makes her lose Jason, and,
in the case of Raudups’ widow, prevents her from having Karlis as a husband;
both of the studied texts emphasise how insignificant this rival is, of no avail for
the man, compared to the protagonist herself (Raudups’ widow: « ... I've done
so much for you...»; Medea recounts for several times her merits for Jason in
Colchis and after departure from there);

e the initial step — to give the children/child a push towards death; Medea
accomplishes this by sending her children with a gift to the rival - the poisoned
dress and coronet; Raudups’ widow - by gradually giving the little Matiss more
and more freedom in play and choice of toys;

e men’s (Jason’s, Karlis’) judgment: the woman'’s speech and action as madness
(Karlis abut the Raudups’ widow: «crazy skirt, Satan»; Jason: «everything in you
is madness»);

e God:invoking a god/God, thinking of him allows for sharing with him the fear/
horror before the atrocious deed, laying part of the blame off herself onto him.

A few differences in the similarity of situations:

e Medea loses everything she previously had and presently has (children, family
life, status), whereas Raudups’ widow loses the future (cohabitation, children?,
status); Medea’s merits can be measured with reference to the past, while those
of the Raudups’widow could manifest in the potential future, by granting Karlis
a master’s position in a well-to-do farm;

e Raudups’ widow shows indifference, even weariness of her (disabled) child,
whereas Medea'’s children are her biggest pride and treasure - until Jason’s
fateful announcement;

e Medea, by killing her children, does not gain anything «positive», only revenge
for the lost/betrayed love («with this | will strike deeply into his heart»), whereas
Raudups'widow hopes to benefit (Karlis would settle in the farmstead?!), thinks
of a gain if the little Matiss is no more («through his death, he would make me
happy»);

e vengeance of the children that have been put to death (Raudups’ widow to
Karlis: «may the child’s spirit weigh upon your soul») appears in both texts;
while Blaumanis directs the vengeance to Karlis’ new family, Euripides makes
both the father and the mother to repeat the curse here and there.

Marking the points of intersection of Blaumanis’«The Raudups'Widow» and Euripides

«Medea» in terms of genre, it is possible to highlight the approximation of the story’s
narrative to the principles of drama, which can be expressed in the following key theses:

’
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e Blaumanis’ folks («advocates»), reflecting of the Raudups’ widow’s situation,
sound like a choir (the conventional, majority opinion) in the ancient Greek
tragedy;

e «you» — narration-address in the second person in «The Raudups’ Widow»
(like in the scene where the little Matiss has just drowned and the Raudups’
widow needs to make sure that no one has witnessed her inaction during the
drowning) is very much like the dialogue/monologue device in the ancient
Greek drama, creating the effect of presence for the reader;

e in individual episodes, Blaumanis’ text can be perceived as a scenographic
sketch for a play;

e arider, riding in the closure of the story; carriage as a peculiar deus ex machina
device (Euripides’ Medea is taken away from the crime scene in the carriage
sent by her grandfather sun-god Helios); this works well in «The Raudups’
Widow» too, for what other solution to life could be imagined after the final
horrible conversation with Karlis?!

Admittedly, there is no question that many facets and aspects in the conception
and devising of the two female characters remain ambiguous, for example, the
Raudups’ widow saying to Karlis: <you were dearer to me than a child» — could these
words be also attributed to Medea speaking to Jason?

OLGA SENKANE (REZEKNE)

RUDOLFA BLAUMANA NOVELU NARATIVS: TEKSTVEIDES STRATEGIJAS ASPEKTS

Pétijuma ar diskursa metodi tiks veikta R. Blaumana pazistamako un mazak zinamo
novelu narativa struktiras salidzinosa analize latvieSu psihologiska, sociala realisma
un naturalisma dominéjoso narativu konteksta. Autora tekstveides stratégijas rakstu-
rojuma tiks izcelts konceptu, dispozicijas posmu izvéles un izkartojuma aspekts, ka ari
Viljama Labova definétie narativa izveides priek$nosacijumi (deskripcija, aktualitate,
ticamiba, kauzalitate, emociju atklajums).

Deskripcija autors parsvara izmanto detalas, kas atklaj laiktelpas cikliskumu, perso-
naza aksiologijas un instinktu varas saméru. Tematisku aktualitati nodrosina cilvékam
tipiska konflikta (kaislibu un prata) neatkartojams, dramatisks risinajums viena individa
dzivé, kur izvéle vienmeér ir pasa atbildiba (atskiriba no naturalisma narativa). Dispozicijas
posmu izkartojums palidz atklat rakstura ricibas célonsakaribas un emocionalo slodzi:

1) nezinat un nedomat;

2) nejausi, péksni uzzinat un sakt domat;

3) saprast/apjéegt;

4) izvéléties;

5) rikoties atbilstosi izvélei;

6) atbildét par izvéli.

R. Blaumana véstitajs visbiezak nonak sinhrona aculiecinieka funkcija, nodrosinot
noveles sizeta neparedzamibu. Véstijuma neprognozéjama perspektiva ir tikai naratora
vai ta stratégijas triks, jo ikviens narators atlasa un sakarto materialu, respektéjot tiesi fi-
nalu, kas ir tekstveides stratégijas smaguma punkts, it ipasi, veidojot majienu (simbolu,
detalu, situativu atkartojumu, ekspresivas leksikas u.c.) mehanismu.
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NARRATIVE OF RUDOLFS BLAUMANIS’ NOVELLAS: AN ASPECT OF TEXT
FORMATION STRATEGY

In this study, using the discourse method, a comparative analysis of the narrative
structures of R. Blaumanis’ well-known and lesser-known novellas will be carried out in
the context of the narratives dominant in Latvian psychological and social realism and
naturalism. Characterising the author’s text formation strategy, the conceptual and
disposition phase selection and arrangement aspects will be highlighted, along with
the narrative formation prerequisites defined by William Labov (description, relevance,
credibility, causality, and expression of emotions).

In description, the author mostly uses details that reveal the cyclical nature of spa-
cetime, the balance between the character’s axiology and power of instincts. Thematic
relevance is ensured by an unrepeatable, dramatic solution to the conflict between
passion and reason in the life of an individual so typical to a human being, where the
choice is always one’s responsibility (as opposed to the narrative of naturalism). Dispo-
sition phase arrangement helps to reveal causal relations and emotional burden in the
character’s actions:

1) to refrain from knowing and thinking;

2) accidentally, suddenly get to know and start thinking;

3) to understand/comprehend;

4) to choose;

5) to act in line with the choice;

6) to be responsible for the choice.

R. Blaumanis’ narrator often performs the function of a synchronous eyewitness,
providing for the unpredictability of the novella’s storyline. The unpredictable perspec-
tive of the narrative is just the narrator’s trick or strategy, because each narrator selects
and arranges the material with respect to the finale, which is the point of gravity of the
text formation strategy, in particular, by creating the mechanism of insinuation (sym-
bols, details, situational repetitions, expressive vocabulary, etc.).

ANNE SOMMERLAT (FRANCE)

THEODOR HERMANN PANTENIUS ALS DICHTER DER BALTISCHEN
PARTIKULARITAT

Im Riickblick seiner baltischen Jahre unterstreicht der deutsch-baltische Schriftstel-
ler Theodor Hermann Pantenius (1843-1915), welchen zentralen Platz deutsche Kultur
im Ostseeraum einnahm, obwohl das nationale und soziale Gefiige sich vom damali-
gen Deutschland unterschied. Dieses fungierte zu Pantenius’ Lebzeiten noch als geis-
tigen Hauptbezugspunkt, sodass sich ein Doppelleben zwischen dem realitatsfernen
literarisch—geistigen Stoff und den lokal gegebenen Zustdnden und Anschauungen
einbiirgerte. Die daraus entspringende intime Fremdheitserfahrung hielt die sdkula-
re Vorstellung einer regionalen Eigenpragung aufrecht. Wie diese von Deutsch-Balten
definiert wurde, blieb jedoch in den Augen des Dichters unbefriedigend. Vor Panteni-
us wird dariiber im Baltikum selbst kein groBangelegtes fiktionales Werk geschrieben.
Als erster wird der Schriftsteller durchgehend in seinen Erzéhlungen das Bewusstsein
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einer abweichenden Geistes— und Gemitsart zwischen dem deutschen Mutterland
und der baltischen Kolonie thematisieren. Dabei bespiegelt er das Partikulare der Bal-
ten, das beobachtet und charakterisiert wird, und inszeniert ansatzweise die lettische
Umwelt. Wie diese Thematik literarisch vermittelt wird, soll anhand von ausgewdhlten
Werken des Schriftstellers diskutiert werden. Das Textkorpus umfasst die Erzahlungen
aus den Banden Im Gottesldndchen (1880-1881) und Kurldndische Geschichten (1892),
namlich: Um ein Ei, Unser Graf, Kdthchen Hortensius, Der alte Jungherr und seine Liebe
sowie die Teilautobiographie Aus den Jugendjahren eines alten Kurldinders (1907/1910).

TEODORS HERMANIS PANTENIUSS KA BALTIJAS PARTIKULARITATES
RAKSTNIEKS

Atskatoties uz Baltija pavadito laiku, vacbaltu rakstnieks Teodors Hermanis Pante-
niuss (1843-1915) atzimé to lielo nozimi, kadu vacu kultdra ienéma Baltijas regiona, lai
gan tas nacionala un sociala struktdra atskiras no ta laika Vacijas. Panteniusa dzives laika
ta vél tika uzskatita par svarigu garigo atskaites punktu, ta ka tika nostiprinata dubulta
dzive starp literari garigo vielu, kas attalinata no realitates, un lokalajiem apstakliem un
uzskatiem. No ta izrieto$a intima sveSuma pieredze saglaba laicigu prieksstatu par So
regionalo kulttras veidojumu. Ta to definéja vacbalti, tomér rakstnieku Sis apzimé&jums
tomér neapmierinaja. Pirms Panteniusa par So regionalo veidojumu Baltija pat netika
sarakstits neviens plasa apjoma dailliteratras darbs. Rakstnieks pirmais savos stastos
pauda vacu mates zemes un Baltijas koloniju atskirigo gara apzinu un sajatas. Turklat
vin$ apspogulo baltu partikularitati, kas tiek novérota un raksturota, un vienkarsoti
inscené latviesu apkartéjo vidi. Par to, ka si tematika literari tiek attélota, var diskutét,
par pamatu nemot rakstnieka izvélétos darbus. Tekstu krajums aptver stastus no
séjumiem Im Gottesldndchen (1880-1881) un Kurldndische Geschichten (1892), proti:
Um ein Ei, Unser Graf, Kithchen Hortensius, Der alte Jungherr und seine Liebe, ka ari daléju
autobiografiju Aus den Jugendjahren eines alten Kurldnders (1907/1910).

THEODOR HERMANN PANTENIUS AS A POET OF THE BALTIC PARTICULARITY

In retrospect of his Baltic years, the German-Baltic writer Pantenius Theodor
Hermann (1843-1915) underscored the central place that the German culture held
in the Baltic region, although its national and social structure differed from that in
Germany of those times. In Pantenius’ lifetime, this culture still functioned as the
main spiritual reference point, so that a double life of the literary-spiritual matters
with no contact with reality and the given local circumstances and outlooks gained
currency. The intimate experience of alienation arising therefrom upheld a secular
picture of this regional self-coining. This was haw Baltic Germans defined the
situation; however, it was unsatisfactory in the eyes of the poet. Before Pantenius,
no large-scale fiction works had been written about this in the Baltic region itself. He
was the first writer who throughout his narrations thematised the awareness of the
differing spirit and feeling in the Baltic colony compared to the German motherland.
With this he portrayed what was particular to the Balts, observing and characterising,
and in some way staging the Latvian milieu. Conveyance of this theme in literature
can be discussed using texts from the selected works of the writer. The text corpus
comprises stories from volumes Im Gottesldndchen (1880-1881) and Kurléndische
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Geschichten (1892), in particular: Um ein Ei, Unser Graf, Kdthchen Hortensius, Der alte
Jungherr und seine Liebe as well as the partial autobiography Aus den Jugendjahren
eines alten Kurlénders (1907/1910).

VALENTINA SPUNE (RIGA)

REDZESANAS DISKURSS UN SUBJEKTA-KERMENA RELACIJA BLAUMANA
DAILRADE

Referdta téma saistita ar kermena diskursam pakartoto redzésanas diskursu Ra-

dolfa Blaumana dailradé, kas skatama Rietumeiropas 19. gs. beigu - 20. gs. sakuma
redzésanas diskursa dimensija. Uz atsevisku pieméru pamata es méginu atklat diskursa
semiotisko iedabu kermena-subjekta attiecibu analizé. Redzésanas diskursa aplikosa-
nas pétniecisko relevanci esmu apkopojusi sekojosas tézés:

1)

Redzésanas diskursa vieta saskatdama kermena debatés, kas norisinas 19. gs beigas
un 19./20. gs. mija un aktualizéjas 21. gs. sakuma. Abos laikposmos kermena stra-
tégiju pétniecibai tiek izvirzits uzdevums: definét (maksla: situativi télot) kermena
organisko jeb materialitates nojégumu ta vésturiski-kulturalajos un (masdienas) ta
medialajos un tehnologiskajos kontekstos.

Subjektivitates un identitates probléma, pati bidama filosofijas, étikas un tiesibu
probléma, tiek izvérsta kermena (Sauraka nozimé: redzésanas) nojéguma. Blauma-
na dailradé 3i probléma makslinieciski tverta uz ekstrému (pas)téla tapsanas un
(pas)realizacijas iesp&jamibu iztélosanas fona.

Subjekta-kermena attiecibas un tas médiju jeb starpnieku — spoguli un cita vai citu
acis — Blaumanis izmanto savas makslinieciskas programmas realizésana. Gan ska-
tiena jeb redzésanas privilégijas, gan to nosacijums ir savstarpéji saistiti, tie lauj
‘lasit’ gan kermena erotiskos un prata (ne)kritiski-racionalos komponentus, gan
kermena un prata robezu ‘parkapsanu’ Valodas jutekliska un logikas dimensija at-
klata noteikta dinamika: valoda un kermenis Blaumana novelés un dramas nereti
‘izspéléti’ to asimetriskuma, t.i., subjekts «spiests» sekot priviligétajam (kermenim).
Valodas performativitate klGst ari par kermena performanci.

Subjekta-kermena relacijai un tas starpniekiem (pasrefleksijai jeb spogulattélam) ir
ipasa vieta Rietumeiropas kultura. To télojums Blaumana dailradé ir ipass notikums
latviesu literatara. So savstarpéjo attiecibu specifiku atklaj fokusétiba uz imaginara
subjekta (es) un kermeniskas dimensijas (cits vai es ka cits) attiecibu iespéju daudz-
veidigumu. Izsekojot valodas (literatiras) retoriskajai logikai, més nonakam pie no-
teikta subjektu reprezentéjosa kermena nojéguma.

Subjekta-kermena attiecibas, kas analiz&jamas Rietumu kultdras kermena-gara/
dvéseles/prata dualisma tradicijas konteksta, Blaumana makslinieciskaja interpre-
tacija uztveramas ka tadas, kuras abiem komponentiem ir konstitutiva loma sub-
jekta tapsanas procesa. Subjekta konstituésanas problematika atklata subjekta
iz8kirSanas spéja vai nespéja un subjekta ricibas motivacijas satura.

53



DISCOURSE OF SEEING AND SUBJECT-BODY RELATION IN BLAUMANIS’
LITERARY WORKS

The topic of this paper is the discourse of seeing (which is related to the discourse

of the body) in the literary work of Rudolfs Blaumanis - thus to be viewed in the
framework of the Western European discourse of seeing at the end of the 19" and the
beginning of the 20™ century. On the basis of individual instances, | shall attempt to
discover the semiotic nature of this discourse through the analysis of the body-subject
relationship. The following theses summarise the academic relevance of such dealing
with the discourse of seeing:

1.
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The discourse of seeing can be situated in the debates concerning the body that
took place around the turn of the century (19/20) and were brought up again
around the beginning of the 21 century. In both periods, the objective was set
forth for studying the body strategies: to define (in art — to depict situationally) the
organic or materiality notion of the body in its historical-cultural as well as (today)
in medial and technological contexts.

The issue of subjectivity and identity — as such being a philosophical, ethical and
legal issue — is extended to the notion of the body (in a narrower sense - seeing).
In the literary work of Blaumanis, this issue is artistically captured in the context
of imagining extreme possibilities of formation and (self-) realisation of the (self-)
image.

To actualise his artistic programme, Blaumanis uses the subject-body relation and
its media or mediators - the mirror and the eyes of another or others. Both the
privilege of the gaze or seeing and their necessity are interrelated; they allow for
«reading» not only the erotic components of the body and the (un)critically-rational
components of the mind but also the «transgression» of the limits of the body and
mind. The sensory/sensual and logical dimensions of language are revealed in a
particular dynamics: language and the body in Blaumanis’ novellas and dramas
are often «played out» in their asymmetricity, i.e. the subject is «forced» to follow
what is privileged (the body). The performativity of language also becomes the
performance of the body.

The subject-body relation and its mediators (self-reflection or mirror-image) have
a special role in Western European culture. Their depiction in Blaumanis’ works
has a great significance for Latvian literature. The specifics of this interrelation are
revealed in focusing on the multifariousness of possibilities for relations between
the imaginary subject (the /) and the bodily aspect (the other or oneself as another).
Tracing the rhetorical logic of language (literature), we arrive at a particular notion
of the body representing the subject.

Inthe artisticinterpretation of Blaumanis, the subject-body relations analysed in the
context of the tradition of the body-mind/spirit/soul/reason dualism characteristic
of Western culture can be perceived as such relations in which both components
have a constitutive role in the process of the subject’s becoming. The issue of the
subject’s constituting is disclosed in his/her (in)ability of making choices and in the
motivational content of his/her actions.



NATALJA SROMA, ANASTASIJA VEDELA (RIGA)

KRIEVU «INDRANI»: RUDOLFA BLAUMANA DRAMATURGIJAS ESTETISKA
VARIATIVITATE

Balstoties uz M. Cehova Rigas Krievu teatra un Krievijas Valsts Literatras un maks-
las arhivu materialiem, ka ari 2012. gada «Indranu» inscenéjuma rezisora un aktieru
intervijam, referata méginats atklat Blaumana dramaturgijas estétisko variativitati, tas
potencialo saistibu ar realistisko, sociali realistisko un modernistisko paradigmu. Refe-
rata aplukotas tris Blaumana «Indranu» «krievu versijas», kas iestudétas dazados laika
periodos un pieder dazadam teatra tradicijam. Tas ir

e 1912. gadaiestudéjums Rigas pilsétas krievu teatri, ko inscenéja Maskavas Dai-

les teatra skolas parstavis N. Mihailovskis;

e 1941. gada O. Litovska veiktais lugas tulkojums krievu valoda, kas bija pare-

dzéts iestudésanai vina vaditaja Maskavas Lensoveta teatri;

e 2012. gada iestudéjums M. Cehova Rigas Krievu teatri Elmara Senkova

interpretacija.

Blaumana teksta transponéjumi «krievu teksta», «teatra teksta» , «krievu teatra tek-
sta» Jauj novértét R. Blaumana dramaturdijas estétiku tas klasiskaja un/vai postklasis-
kaja rakursa.

THE RUSSIAN «INDRANS»: AESTHETIC VARIEDNESS OF RUDOLFS BLAUMANIS’
DRAMA

Based on the Mikhail Chekhov Riga Russian Theatre and the Russian State Archive
of Literature and Art materials, as well as interviews with the 2012 «Indrans» staging
director and actors, this paper is an attempt to unveil the aesthetic variedness of Blau-
manis’ drama and its potential association with the paradigms of Realism, Social Rea-
lism and Modernism. The paper deals with three Russian versions of «The Indrans» by
Blaumanis that have been staged in different periods of time and belong to different
theatre traditions:

e the 1912 staging at the Riga Russian Theatre by the Moscow Art Theatre school

representative N. Mikhailovsky;

e O. Litovsky’s 1941 Russian translation of the play which was intended for

staging at the Lensoviet Moscow Theatre, then directed by Litovsky;

e The 2012 staging at the Mikhail Chekhov Riga Russian Theatre in the inter-

pretation of EImars Senkovs.

Transpositions of Blaumanis’ texts into a «Russian text», a «theatre text» and a «Rus-
sian theatre text» allow for assessing the aesthetics of R. Blaumanis’ drama from its
classical and/or post-classical perspectives.
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PAVELS STOLLS (CEHIJA)

RUDOLFA BLAUMANA DARBU RECEPCIJA CEHIJA

Referata tiks aplikota Ridolfa Blaumana darbu recepcija Cehija, vietéja literaraja
konteksta. Blaumana dailrade ievadija latviesu literataru Cehija: 1910. gada, pateicoties
fenomenalajam poliglotam, Moravijas katolu macitajam O. S. Vetti (istaja varda Aloiss
Koudelka), Praga tika izdots Blaumana stastu un novelu krajums «Latvijas stati» («Lotys-
ské povidky»), kas bija pirmais nozimigais latviesu daildarba ¢ehu izdevums. Starpkaru
laika Blaumani iepazina ari ¢ehu teatra skatitaji: vina dramas «Indrani» izrade notika gan
Brno (1927), gan Praga (1929), un par vienu no Sim izradém referéja ari Marta Grimma.
Cehu kritika $o dramu novértéja viennozimigi pozitivi, ko nevar teikt par 1935. gada Riga
inscenétas bralu Mrstiku lugas «MariSa» («Marysa») recepciju Latvija, kur Blaumanis tika
izvirzits par pieméru Siem naturalisma ietekmétajiem ¢ehu autoriem. Lai gan ¢ehu lau-
kus, ka ari vésturi, 19. un 20. gadsimta mija realistiski téloja vairaki nozimigi autori, liekas
ka Cehija toreiz nebija tada universala raditaja, kads bija Blaumanis, kas spéja spécigi uz-
runat tiklab tautiesus, ka ari arzemniekus. Reprezentativa Blaumana prozas izlase «Naves
éna un citi stasti» («Smrt na ke a jiné povidky») Vojtjeha Gajas tulkojuma (1959) kluvusi
par vienu no svarigakajiem ¢ehu tulkojumiem no latviesu literattras vispar. Péc pieredzes
ar daudzam Baltijas padomju rakstnieku (ipasi Vila Laca) socialistiski realistiskajam epo-
pejam, toreizéja Hruscova «atkusna» laika sadu klasiku darbu tulkojumi palidzéja atgat
Cehu lasitaju cienu pret Baltijas literattru. Blaumani savos darbos vienmér |oti atzinigi
veértéjis ari Cehu literaras baltistikas pamatlicéjs Radegasts Paroleks.

RECEPTION RUDOLFS BLAUMANIS’ LITERARY WORKS BY THE CZECH
READERSHIP

In this paper, the author will deal with the reception of Radolfs Blaumanis’ works in
the local literary context of the Czech Republic. Latvian literature was first introduced
to the Czech readership in 1910, and this happened through Blaumanis' literary work
translation thanks to the phenomenal polyglot, Moravian Catholic priest O. S. Vetti
(real name Alois Koudelka), who issued a collection of Blaumanis’ stories and novellas
under the title The Latvian Stories (Lotysské povidky) in Prague in that year. This was
the first important Czech publication of a Latvian literary work. In the interwar period,
the Czech theatre audiences also became acquainted with Blaumanis: his drama «The
Indrans» was performed in Brno (1927) and in Prague (1929). Martha Grimm also
reviewed one of these performances. Czech critics assessed this drama rather positively,
which cannot be said about the reception of the Mrstik brothers’ play «Marysa» staged
in Riga in 1935. In the critics’ reviews, Blaumanis was set as a model for these Czech
authors influenced by naturalism. Although a number of influential authors portrayed
the Czech countryside as well as history in the manner of Realism around the turn of
the century (19/20), it seems that Czechs at that time did not have such a universal
author as Blaumanis, who was able to address powerfully not only Latvians but also
foreigners. The representative collection of Blaumanis’ prose In the Shadow of Death
and Other Stories (Smrt na kre a jiné povidky) translated by Vojtéch Gaja (1959) became
one of the most important Czech translations of Latvian literature. After acquaintance
with numerous epopees of Socialist Realism by the Baltic Soviet writers (especially by
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Vilis Lacis), in the period of Khrushchev’s Thaw, translations of such classic works as
those of Blaumanis helped to restore the Czech readers’respect for the Baltic literature.
Radegast Parolek - the founder of the Czech Baltic literary studies — in his works always
greatly appreciated Blaumanis.

EDITE TISHEIZERE (VALMIERA/LIEPAJA)
RUDOLFA BLAUMANA «POTIVARA NAMS» UN «GENOVEVA» — CELA UZ JAUNAS
DRAMAS ESTETIKU

Radolfa Blaumana lields lugas ir latvieSu teatra zelta fonds ar nopietnu skatuvisko
un izpétes vésturi. Daudz mazaka uzmaniba veltita vina nepabeigtajam lugam, uzme-
tumiem, ka ari pabeigtajai un iestudétajai dramai «Potivara nams» (1897), ko jau laika-
biedri nodévéjusi par rakstnieka neveiksmi. 19./20. gs. mijas latvieSu dramaturdgijas (ari
pasa Blaumana) tradiciju konteksta i luga ar saraustitajiem dialogiem, varonu sadzivis-
ki nemotivéjamo ricibu, no ikdieniska redzes viedokla nesaskatamam célonsakaribam
patiesam var tikt uzskatita par radosu klimi. Ta¢u no vairak neka gadsimta perspekti-
vas redzams, ka $i luga un uzmetumi ir nozimigs parejas posms no realistiskas drama-
turgijas, kam latvie$u teatri jau bija noteiktas iestudésanas tradicijas, atbilstosa aktier-
tehnika un inscenésanas panémieni, uz tobrid neaprobéto jauno dramu. Uzskatami So
no realistiska teatra viedokla nepareizo lugas uzbavi, raksturu un dialogu veidojumu
atklaja Feliksa Deica iestudéjums Valmieras teatri (2002), atsedzot tas citddo struktiru
un maksliniecisko valodu. Tadé| ir vérts analizét gan Potivara namu, gan Genovevu un
citas nepabeigtas lugas ne tikai jaunas dramas likumsakaribas, bet méginat saskatit to
iestudésanas iespéjas postmoderna un postdramatiska teatra konteksta.

RUDOLFS BLAUMANIS’ «<POTIPHAR’S HOUSE» AND «GENOVEVA»: TOWARDS AN
AESTHETIC OF THE NEW DRAMA

The great plays of Radolfs Blaumanis, with substantial stage and study histories,
constitute the golden fund of the Latvian theatre. Much less attention has been paid to his
unfinished plays, sketches, as well as to his finished and staged drama «Potiphar’s House»
(1897), judged to be a failure already by writer’s contemporaries. In the context of the
Latvian dramaturgical tradition of the turn of the century (and that of Blaumanis himself),
the play — with its erratic dialogues, socially unjustifiable conduct of the characters, causal
relationships indiscernible from the mundane perspective - can indeed be regarded as a
creative failure. However, from a distant viewpoint of more than a century, this play and
its sketches can be seen as marking an important transition from the realistic drama -
which had an already established tradition and corresponding acting and staging
techniques - to the new drama not recognised in the Latvian theatre at that time. Felikss
Deics’ staging of this drama at the Valmiera Theatre (2002) demonstratively revealed the
«wrong» formation of the composition, characters and dialogues of this play from the
point of view of Realism, exposing its different structure and artistic language. Hence, it is
worthwhile not only to analyse the «Potiphar’s House», «Genoveva» and other unfinished
plays from the perspective of the new drama but also to look for their staging possibilities
in the context of postmodern and postdramatic theatre.
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MALJA TREILE (RIGA)

TELPAS KONCEPCIJAS LOMA BLAUMANA DARBU INTERPRETACIJAS JAUNAKAJA
LATVIJAS TEATRI

Telpas koncepcija vairakos Radolfa Blaumana darbu iestudéjumos jaunakaja Lat-
vijas teatri iezZimé dazadas latviesu literatras klasika darbu interpretacijas iespéjas
laikmetiga teatra valoda. Skatuves telpa kopéjo koncepciju ietekmé vairakos aspektos:
pirmkart, ta darbojas ka zimju sistéma, otrkart, ka reala telpa ta nosaka aktieru skatuvis-
kas eksistences veidu un skatitaja attiecibas ar iestudéjumu. Tuksa telpa Martina Eihes
«Naves éna» iestudéjuma (Valmieras dramas teatris, 2007), Reina Dzudzilo vérienigas
scenografiskas metaforas Elmara Senkova iestudéjumos «Indrani» (M. Cehova Rigas
Krievu teatris, 2012), un «Purva bridéjs» (Latvijas Nacionalais teatris, 2012), darbibas lai-
ka un vietas parnesums uz Rigas Centraltirgus paviljonu Rolanda Atkoclna «Trines gré-
ku» iestudéjuma (Dailes teatris, 2012, scenografs: Martins Vilkarsis), divu limenu telpas
fiziska un metafiziska nozime izradé «Skroderdienas Silmacos» (LNT, 2010, scenografs:
Martins Vilkarsis; rezisore: Indra Roga). Katrs no Siem gadijumiem parada skatuves tel-
pas risinajuma ietekmi R. Blaumana darbu masdienu interpretacijas. Referata mérkis ir,
salidzinot dramaturgiska materiala piedavatas iespéjas un skatuvisko realizaciju, pétit,
ka scenografiska koncepcija iespaido izrades témas, konflikta un télu traktéjumu.

THE ROLE OF STAGE DESIGN CONCEPTIONS IN CONTEMPORARY
INTERPRETATIONS OF BLAUMANIS’WORKS IN LATVIAN THEATRES

The stage designs in several latest stagings of Radolfs Blaumanis’ works in the
present-day Latvian theatres mark out a variety of possibilities how the works of this
Latvian literature classic can be reinterpreted in the contemporary theatre language.
Stage design affects the overall conception of the play in several respects: first, it
functions as a system of signs; second, by creating a real space, it defines the mode
of the actors’ theatrical existence and the viewer’s relation with the staging. The
empty space in Martin$ Eihe's staging of «In the Shadow of Death» (the Valmiera
Drama Theatre, 2007), Reinis Dzudzilo's ambitious scenographic metaphors in Elmars
Senkovs’ stagings of «The Indrans» (the Mikhail Chekhov Riga Russian Theatre, 2012)
and «Quagmire Walker» (the Latvian National Theatre, 2012 ), transference of the
play’s timespace to the Riga Central Market pavilions in Rolands Atkocins’ staging of
«Trine’s Sins» (the Art Theatre, 2012; stage designer: Martins Vilkarsis), the physical and
metaphysical meaning of the two-level space in the performance of «Tailors’ Days at
Silmaci» (the Latvian National Theatre, 2010; stage designer: Martins Vilkarsis; director
Indra Roga) - each of these cases demonstrates the effect of the stage design solution
in contemporary interpretations of R. Blaumanis’ works. The aim of the paper is, by
comparing the possibilities inherent in the dramaturgical material and its theatrical
enactment, to explore how the stage design conception affects the interpretation of
the performance themes, conflicts, and characters.
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LIGA ULBERTE (RIGA)

IRMAS BRACAS DRAMA «VELNI»: BLAUMANA KONTEKSTS

Irmas Bracas luga «Velni» (1929) tapusi 20. gadsimta 20. gadu beigas un daudzéja-
da zina korespondé ar Ridolfa Blaumana dramu «Indrani» (1904). Tekstualas un sizetis-
kas atsauces uz «Indraniem» Irmas Bracas drama ir tiesas un pasas autores apzinatas,
tapéc referata primari tiks skatitas abas lugas (gan satura, gan formas limeni) kompa-
rativa aspekta. Abu lugu fabulas centra ir ieildzis téva un déla konflikts, kura célonus
un potencialo atrisinajumu Radolfs Blaumanis un Irma Braca gan redz atskirigi. Plasaks
ir jautajums par Irmas Bracas teksta attiecibam ar Blaumana dailradé istenoto nacio-
nala rakstura konceptu («Velnos» iesp&jams saskatit ari netiesas references uz citiem
Blaumana darbiem, piem., noveli «Raudupiete», lugam «Potivara nams», «No salde-
nas pudeles», «Pazudusais déls») un ta transformacijam péc Blaumana naves. «Velnu»
tapsanas laika jaunais laikmets (20. gadsimts ar kapitalismu ka saimniekosanas formu
un morales vértibu mainu), kura tuvosanos ar pretrunigam izjatam ir spiesti pienemt
«Indranu» varoni, jau ir parliecinosi iesacies un neizbégami transforméjis ari latviesu
sabiedribas izpratni par gimenes, saimes, majas idedlmodeli. Bez tam 20. gadsimta 20.,
30. gados iesp&jams runat par apzinatam modernisma stravojumu ietekmém latviesu
dramaturgija, kas lauj «Velnos» saskatit arf zinamus naturalisma, simbolisma un deka-
dences elementus, ka ari Henrika Ibsena un Augusta Strindberga dailrades motivu, ipa-
i abu autoru t.s. gimenes dramu, alizijas.

IRMA BRACA’S DRAMA «THE DEVILS»: BLAUMANIS’ CONTEXT

Irma Braca’s play «The Devils» (1929) was written in the late 1920s, and this work in
many ways overlaps with Radolfs Blaumanis’drama «The Indrans» (1904). As the textual
and plot references to «The Indrans» in Irma Braca's drama are direct and deliberate,
this presentation will primarily deal with the two plays comparatively, in terms of both
the content and form. The fables of both plays focus on a protracted conflict between
a father and a son, although the two authors see its causes and potential solutions
quite differently. A broader issue concerns the association of Irma Braca’s text with the
concept of national character developed in Blaumanis’ works (in «The Devils», one can
also detect implicit references to other works of Blaumanis, for example, to novella
«The Raudups'Widowsy, plays «Potiphar’s House», <From the Sweetish Bottle», and «The
Prodigal Son») and its transformations after his death. During the time of writing «The
Devils», the new age (the 20" century with the economic system of capitalism and
changing moral values) — the advent of which the protagonists of «The Indrans» are
forced to accept with mixed feelings — has already definitely begun and irreversibly
transformed the Latvian society’s understanding of the ideal family, household and
homestead models. In addition, in the 1920s and 1930s, deliberate influences of
modernist movements can be discerned in the Latvian drama. On this account, «The
Devils» also contain certain elements of naturalism, symbolism and decadence, as well
as allusions to the motifs of Henrik Ibsen’s and August Strindberg’s works, especially to
the so-called family dramas of these authors.
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VIESTURS VECGRAVIS (RIGA)

RUDOLFA BLAUMANA UN JANA PORUKA KONFLIKTS: DAZAS HIPOTEZES

R. Blaumana un J. Poruka konflikta genéze ierasti tikusi konstatéta, no vienas puses,
Poruka parmetuma Blaumanim par Poruka ieceréto »Skroderdienu Silmacos» sizeta iz-
mantosanu Blaumana komédija, bet no otras puses, Blaumana parmetumos Porukam
par ta pavirsibam manuskriptos un redakcijas darba. Tacu $ads konflikta raksturojums
ir parak vienkarsots un virspuséjs.

Pirmkart, st konflikta tiesakie céloni konstatéjami romantiska un realistiska dailrades
tipu atskiriguma. Romantikis Poruks raksta impulsivi, steigsus, aizrautiba, bez »ista varda»
racionalas meklésanas un teksta labosanas, faktiski bez racionalas kontroles, palaujoties
uz mirkla iedvesmu un radosu pacélumu, neintereséjoties par literara darba, vinaprat,
otrskirigam ipatnibam, pieméram, manuskripta izlasamibas un saprotamibas limeni,
kompozicionalu un valodisku labosanu. Savukart realists Blaumanis pievérs izteiktu
uzmanibu manuskripta vieglai izlasamibai, skaidribai, kompozicijas linearitates stingri
ievérosanai, Blaumanis ka realists absolGti noliedz Poruka darbiem un romantismam ko-
puma raksturigo subjektivo pardomu, proti, filozofisko ekspromtu »iepludinasanu» tek-
sta, kompozicijas irdenumu, saskalditibu, aprautibu un fragmentarismu. Ari psihologiska
zina abi rakstnieki ir pretstati. Blaumanis tiecas, galvenokart akcentéjot realismu, bat citu
rakstnieku audzinatajs, tiecas ka tipisks ekstraverts péc cilvéku rosibas un aktivitates, sa-
runam un domu apmainas; Poruks ka tipisks introverts tiecas péc klusuma, vientulibas,
noslégtibas, »ieiesanas sevi», »gremdésanas» savu personisko pardzivojumu kolizijas, sa-
méra kategoriski un pastaisni uzsverot savu viedoklu nozimibu un parakumu.

Otrkart, sakotnéji atzinigi atsaucoties par Blaumana agrino dramaturgiju, vélak
Poruks izteikti atturigi vérté turpmakas vina lugas, it ipasi kritiski vértéjot »Potivara
namuy, kuram parmet psihologisma trikumu, raksturu neizstradatibu no iedzimtibas
aspekta, Sauru un vienkarsotu varonibas izpratni. Ari Blaumana lugu «Uguni» Poruks
uztver vienaldzigi, nesaskatot taja milestibas cildinadjumu un respektéjamu makslas
[imeni.

Treskart, hipotétiski janorada uz Blaumana latentam gaidam tiesi no Poruka ka uni-
versalaka, Blaumana izpratné, sava laika rakstnieka sagaidit visizprotosako un objekti-
vako savu literaro darbu vértéjumu, kas Poruka subjektivitates un personisko (iespé-
jams, jau mediciniski klinisku) aizspriedumu dé| principiali nebija iespéjams.

THE CONFLICT BETWEEN RUDOLFS BLAUMANIS AND JANIS PORUKS: A FEW
HYPOTHESES

Conventionally, the genesis of the conflict between R. Blaumanis and J. Poruks has
been traced, on the one hand, to Poruks accusing Blaumanis of using in his comedy the
«Tailors' Days at Silmaci» plot allegedly conceived by Poruks and, on the other hand,
to Blaumanis accusing Poruks of his inaccuracies in manuscripts and editorial work.
However, this characterisation of the conflict is too simplistic and superficial.

Firstly, the most straightforward causes of this conflict are evident in the difference
between the romanticand realist styles of their literary work. The romanticist Poruks writes
impulsively, in a rush, excitement, without rational searching for «proper» words, without
text corrections, with virtually no rational control, relying on the moment of inspiration
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and creative elation, without attention to, in his view, second-rate characteristics of the
literary work, such as the manuscript legibility and comprehensibility, compositional
and linguistic corrections, etc., while the realist Blaumanis pays considerable attention
to the legibility of the manuscript, its clarity, strict adherence to the linearity of the
composition. As a realist, Blaumanis absolutely denies the «injection» of subjective
reflections, i.e. philosophical impromptus into the text, looseness, splitting, terseness and
fragmentation of the composition — all so characteristic of Poruks'works and Romanticism
in general. The two writers are opposites also psychologically. Blaumanis aspires to be a
mentor of other writers, primarily by advocating Realism as the desired writing style. As
a typical extrovert, he seeks the hustle and bustle of people and activities, discussions
and intellectual exchanges. Poruks, a typical introvert, seeks silence, solitude, seclusion,
immersion into one’s own self, lingering in the collisions of his own personal emotional
experiences, perceiving the significance and superiority of his views quite strictly and
self-righteously.

Secondly, after the initial appreciation of Blaumanis’ early drama, later on Poruks
assesses the subsequent plays of his colleague with pronounced reservations. «Potiphar’s
House» receives a particularly harsh critique for its putative lack of psychologism,
unrefined characters in terms of hereditary aspects, narrow and simplified understanding
of heroism. Poruks also perceives Blaumanis’ play «In the Fire» with indifference, seeing
therein no glorification of love and no art of a respectable kind.

Thirdly, one could hypothetically point out Blaumanis’ latent expectations to
receive from Poruks - as an eminently universal writer of the time in Blaumanis’
understanding — the most insightful and impartial evaluation of his literary works,
which was principally impossible owing to Poruks’ subjective and personal (perhaps
even medically-clinical) prejudices.

KARLIS VERDINS (RIGA)

RUDOLFA BLAUMANA «BALTAIS» ZILO TEORIJAS LASIJUMA

Radolfa Blaumana stasts «Baltais» (1896) ir darbs, kuru iedvesmojusi rakstnieka
personiska pieredze. Taja aprakstita stastitaja — gleznotaja Jana Kalnrozes - spéciga
piekersanas kalpu puisim Janim, kur$ apkartéjiem skiet neparasts ar augstiem skistibas
idedliem. Seko3ana tiem noved vinu pie tragiska iznakuma. Lai saprastu stasta galvena
varona motivaciju, to ir augligi lasit zilo (queer) teorijas skatijuma. Izsekojot vina psiho-
logijai un attiecibam ar kalpu Jani, ir iemesls runat par apspiestiem homoerotiskiem
impulsiem, kas nosaka stastitaja darbibu. Sis stasts sasaucas ar pasa Blaumana uzska-
tiem par seksualitates un tikumibas jautajumiem.

READING RUDOLFS BLAUMANIS’ NOVELLA «THE WHITE ONE» THROUGH THE
LENS OF QUEER THEORY

Rudolfs Blaumanis’ story «The White One» («Baltais», 1896) is a work that was
inspired by the writer’s personal experience. It describes the painter Janis Kalnroze’s
strong attraction to the servant boy Janis, who is seen by those around him as
unusual with lofty ideals of virtue. Following those leads to a tragic outcome. In order
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to understand the motivation of the main character, it is fruitful to read from a gay
theory viewpoint. Following his psychology and relationship with the servant Janis, it
is necessary to speak of repressed homoerotic impulses that drive the main character’s
actions. This story is in parallel with Blaumanis’ own views on questions of virtue and
sexuality.

INGRIDA VILKARSE (RIGA)
RUDOLFA BLAUMANA LUGAS «UGUNI» UN NOVELES «PURVA BRIDEJS»
TRANSKRIPCIJA MARAS ZALITES UN JANA LUSENA MUZIKLA «<HOTEL KRISTINA»

Lai gan Radolfs Blaumanis ir viens no nozimigakajiem latviesu originaldramatur-
gijas iedibinatajiem un parstavjiem, R. Blaumana lugu izmantojums Latvijas skanrazu
lielas formas muzikalos darbos tomér ir reta paradiba. No autora desmit pabeigtajam
lugam tikai divas tikusas izmantotas ka pamatmaterials muzikali dramatisko darbu -
operu tapsana: 1937. gada komponists Janis Kalnins saraksta operu «Uguni», savukart
2004. gada komponists Romualds Kalsons saraksta operu «Pazudusais déls».

Savukart rakstniecei un dzejniecei Marai Zalitei divi R. Blaumana darbi — nepa-
beigta luga «Dzivais tdens» un luga «Uguni» — bijusi ka iedvesmas avoti, lai rastos
M. Zalites originaldarbi (luga un librets), kas attiecigi vélak partapa ari muzikalas
skatuves dramas: komponistes llonas Breges 1988. gada tapusa kameropera ar tadu
pasu nosaukumu «Dzivais Gdens» un 2006. gada Jana LGséna rokopera — melofarsa
«Hotel Kristina».

Referata salidzinosa aspekta tiks tuvak analizéts tiesi M. Zalites un J. Liséna rokope-
ras «Hotel Kristina» librets un R. Blaumana luga «Uguni», un novele «Purva bridéjs»: dar-
bu kompozicija, saskares punkti, darbibas virziba, galvenas paralélas linijas, situaciju
izveide, télu raksturu sakritibas vai atskiribas.

TRANSCRIPTION OF RUDOLFS BLAUMANIS’ PLAY «IN THE FIRE» AND NOVELLA
«QUAGMIRE WALKER» IN MARA ZALITE’S AND JANIS LUSENS’ MUSICAL «HOTEL
KRISTINA»

Although Rudolfs Blaumanis is one of the most important founders and repre-
sentatives of the Latvian original drama, the use of his plays in the Latvian composers’
large-scale musical works is a rare occurrence. From Blaumanis’ ten finished plays, only
two have been used as a base material for dramatic musical works in the form of a
classical opera: one is Janis Kalnins’ opera «In the Fire» composed in 1937, the other -
Romualds Kalsons’ «Prodigal Son» of 2004.

The writer and poet Mara Zalite, in turn, used two works of R. Blaumanis - the
unfinished play «The Living Water» and the play «In the Fire» — as a source of inspiration
for her respective original works (a play and a libretto) that were subsequently
transformed into musical dramas: the chamber opera under the same title («The Living
Water») composed by llona Brege in 1988 and Janis LGséns’ rock opera — melofarce
«Hotel Christina» of 2006.

In this paper particularly, a closer comparative analysis of the libretto of M. Zalite’s
and J. Laséns’ rock opera «Hotel Christina», R. Blaumanis’ play «In the Fire» and novella
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«Quagmire Walker» will be carried out with respect to their composition, points of con-
tact, progression of action, main parallel lines, development of situations, similarities
and differences of the protagonists’ characters.

JANIS ZALITIS (RIGA)

TALAVAS TAURETAJA TELS LATVIESU DZEJA

Dzejolis «Talavas taurétajs» (1902), kura klasiskas rindas «Mans zelts ir mana tauta,/
Mans gods ir vinas gods» iegravétas ari R. Blaumana pieminekla pamatné, faktiski ir
vienigais darbs vina literaraja mantojuma ar tik izteikti ekspresivu patriotisma patosu.
Ta sizets tradicionali atvedinats uz J. Fridenberga-Mierina baladi «Taurétajs» (1889) -
agra jauniba pasnaviba mirusais dzejnieks divdesmit divrindu pantos izvérsis kadu no-
stastos saglabatu epizodi par seno kursu varonigajam cinam pret vacu krustnesiem.
Divrinde (originala vardu kursi aizstajot ar latvji) atrasts par piemérotu ari simbolis-
kajam (un anonimajam) uzrakstam Rujienas pieminekli (1937), kur$ vélak dévéts gan
par Taurétaju, gan Talavas taurétaju, laikam jau daudziem pirmas asociacijas raisot ar
Blaumana «Talavas taurétaju». Savukart Fridenberga-Mierina atdusas vieta 19. gadsim-
ta apbedijumu vidl atrodams melns marmora obelisks ar «Taurétaja» vardiem: «Tévu
zeme dargaka / Neka manta, dziviba». lespé&jams, ierosmi R. Blaumana «Talavas tauré-
tajam» devusi ari J. Jansevska balade «Taurinieks» — datéta ar 1885. gada 26. maiju un
publicéta krajuma «Pagatnes pausmas un tagadnes jausmas» (1890), tapat J. Grinber-
ga, vélaka biskapa, sacerétais «Taurétajs» (1894). Plasakais un izvérstakais saceréjums
«dotas témas ietvaros» — dzejolis «Talavas taurinieks» (1924) - pieder pedagogam un
vésturniekam Baltazara Rusova «Livonijas kronikas» tulkojuma (1926) autoram E. Veis-
palam. Vélakajos gados atziméjams A. Kirskalnes «Taurétajs nomoda» (1959), A. Gobas
«Taures sila» (1979), K. Kalniesa «Strélnieks» (1997) u.c., kuru tapsanu un idejisko ievirzi
neap$aubami impulséjis R. Blaumana «Talavas taurétajs».

IMAGE OF THE TRUMPETER OF TALAVA IN LATVIAN POETRY

«The Trumpeter of Talava» («Talavas taurétajs», 1902), the poem whose classic verse
«My gold is my nation,/ My honour is its honour» is engraved in the base of R. Blaumanis’
monument, in fact, is the only work of his literary legacy with such a pronounced
pathos of patriotism. Its plot is traditionally linked back to J. Fridenbergs-Mierins’ballad
«The Bugler» («Taurétajs», 1889) — the poet who committed suicide at an early age has
left an interpretation in twenty couplets of an episode from a legend about the heroic
battles of the ancient Cours against the German crusaders. The couplet (replacing the
original designation «the Cours» with «Latvians») was found to be appropriate also for
the symbolic (and anonymous) inscription in the monument erected in Rajiena (1937),
which was later named «The Trumpeter» and «The Trumpeter of Talava», probably
because of live associations with the respective poem by Blaumanis. In the final resting
place of Fridenbergs-Mierins, in turn, amid the 19 century graves, there is a black
marble obelisk with the words from «The Bugler»: «The fatherland is more precious/
Than fortune and life itself.» Conceivably, R. Blaumanis may have been inspired for his
«Trumpeter of Talava» also from J. Jansevskis’ ballad «The Hornblower» («Taurinieks»,
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dated 26 May 1885) published in the collection Past Utterances and Present Intuitions
(Pagatnes pausmas un tagadnes jausmas, 1890), as well as «The Trumpeter» (1894)
composed by J. Grinbergs, the later bishop. The most extended and elaborated
composition on the «given theme» - the poem «The Hornblower of Talava» («Talavas
taurinieks», 1924) - came from the pen of the educator and historian, translator of
Balthasar Rissow’s Livonian Chronicle (translation dated 1926), E. Veispals. In later
years one can note A. KirSkalne’s «The Vigilant Trumpeter» («Taurétajs nomoda, 1959),
A. Goba's «Forest Bugles» («Taures sila», 1979), K. Kalnietis’ «Rifleman» («Strélnieks»,
1997) and others poems whose creation and ideological orientation have definitely
been spurred by R. Blaumanis’ «Trumpeter of Talava».
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