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ANOTACIJA

Promocijas darba Autobiografiskuma Zanriskas formas Latvijas un Somijas sieviesu proza 20.
gadsimta tiek pétiti latvieSu un somu sievieSu autobiografiskie un pusautobiografiskie teksti Tie
veido Baltijas juras regiona literatiras dalu un pétiti sastatami-vésturiskaja perspektiva lietojot
transnacionalas un postkolonialas pétijumu metodologijas. Disertacija tiek teoretizéts jautajums
par autobiografiskuma izpausmém modernitates konteksta un ta dazadas izpausmes Latvijas un
Somijas sievieSu tekstos. V&l vienu pétniecisko interesi sastada jautajums par autobiografiskuma
un to formu mijiedarbibu ar dzimti, etnicitati, socialo izcelsmi transnacionalaja un regionalaja
perspektiva.. Zanra un zanrisko formu kontekstualaja pétnieciba Tpasa uzmaniba ir pievérsta
tadiem konceptiem ka sievieSu apzina, subjektivitate, identitate, atminu telpas un atmina,
paaudZzu kontinuitate, subjekts un subjekta audzinaSana. Disertacijas analitisko korpusu veido
116 teksti, 12 darbos ir pétita diskursiva, , vésturiska, politiska un dzimtes politikas nozime un
izcelsme.

Atslégas vardi: autobiografiskums, (post)koloniala modernitate, regionalisms, subjektivitate,
dzimte, zanrs un Zanriskas formas
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PROMOCIJAS DARBA VISPARIGS RAKSTUROJUMS

Pétijjuma merkis un uzdevumi

Pétijuma meérkis ir izpétit autobiografiskuma un sievieSu atminu narativu jédzieniskas
un formalas dazadibas XX gs Latvijas un Somijas sieviesu prozas vésturg; analizét kolonialas un
postkolonialas modernitates iectekmes sievieSu literara procesa un tradicijas veido$ana Baltijas
juras regionalaja konteksta.

Lai sasniegt So mérki, disertacija tika izvirziti ¢etri uzdevumi:

1. Autobiografiskuma un literaro atminu tekstu zanrisko formu un to variaciju
atpaziSana un analize sievieSu proza vesturiskaja perspektiva (no apgaismibas
laikmeta Iidz XX gs beigam). Autobiografisko zanrisko formu mijiedarbibas ar
autobiografisko sieviesu subjektivitati kontekstualizacija.

2. Sieviska subjekta veidoSanas principu atpzinaSana un analize koloniala un
postkoloniala subjekta attiecibu konteksta un (post)kolonialas modernitates
ietekmé. Latvijas un Somijas sievieSu iesaistiSanas literatiiras veidoSana vesturisko
un kontekstualo atskiribu apzinasana un sastatama analize.

3. SievieSsu pieredzes un atminas funkciongSanas dazadibu noteikSana
pirmsnacionalaja un nacionalaja literatliras procesa. Dzimtes ideologijas un
politiska diskursa veidoSanas aspektu atpaziSana un analize Latvijas un Somijas
sabiedriba.

4. Dzimtes un zanra mijiedarbibas skaidrojums. Autobiografiskuma nozimes
apzinaSana sievieSu politiskas, kultliras un socialas subjektivitates veidoSana un
funkciongsana (post)kolonialaja modernitate.

Izpétes lauks un pétijjuma avoti

Promocijas darba izp&tes lauku veido sievieSu prozas teksti, kuros tekstualas, kontekstualas un
kritiskas analizes rezultata ir iesp&ams saskatit autobiografiskus elementus vai
autobiografiskuma izpausmes. Promocijas darba ir veikta divejada sievieSu prozas tekstu analize
— diahroniska un sinhroniska. Diahroniskaja sastatamaja analiz€ ir ieklauti teksti sakot ar XVII
gs lidz XX gs nogalei un XXI gs pirmajai piecgadei. So sastatamas analizes dalai ir atlasiti 103
teksti (41-somu literara pieredze un 62- latviesu). Sinhroniskas sastatamas analizes kodolu veido
12 Latvijas un Somijas sievieSu prozas teksti. Analize ir balstita uz konteksta dzilo izpratni un
aprakstisanu, sievieSu tekstu tuvlasijumu. Izvélétajos tekstos ir analizéti autobiografiskuma
iecklausanas vesturiskie un ideologiskie apstakli, to iespaidi un atspulgi. Katrai no salidzinoSajam
perspektivam ir atveléta atseviska promocijas darba nodala.

Pétijuma teoretisks pamatojums

Promocijas darba teorétisko pamatu veido virkne musdienu kritisko teoriju/pieeju literara
materiala izpet€. Par noteicoSo pétijuma ir jauzskata postkolonialas komparativas analizes
apvienojumu ar feministisko literatiiras kritiku. Petjjuma tiek definéta pieeju dazadibas zanra



koncepta skaidrojuma. Izvélétas teorijas ir pamatojamas ar vélmi izskaidrot sieviska subjekta
noklusétas pozicijas literatiiras veértibu veidoSanas procesa saistiba ar vesturiska konteksta
svarstibam no izteikti atkarigd uz nacionali orienteto. Postkoloniala analize sniedz iespg€ju
izvirzit jautajumu par literatiiras vertibu veidoSanas limitiem un Zzanra izvéles atkaribu no
dzimtes, nacionalitates un etniskuma socialiem konstruktiem. V@l vienu teor€tisko Skautni
pétijuma veido transnacionala pavérsiena literatiiras studijas svarigako atzinu pielietojums
sievieSu prozas analiz€é un centrdlo konceptu — autobiografiskums, autobiografija un
autobiografiska rakstiba — apjégsmé. Transnacionalisma paversiens lauj analizét sievieSu
socialas identifikacijas procesus ar literatiiras teksta starpniecibu. Ipasa nozimi transnacionalisms
iegist tad, kad Latvijas un Somijas kultiirtelpas vél nav izveidojusies stabils un stabili konstruéts
priekSstats par nacionalo sabiedribu. Tapat transnacionalisma pavérsiens sniedz teorétisko
pamatu sarezgitas pargjas no kolonialitates un nacijas veidoSanas perioda uz postkolonialitati un
politisko neatkaribu aprakstiSanai. Sieviesu literarajam procesam un sevis ierakstiSanai literaraja
teksta tas nozimé&ja pasradita priekSstata par regionali, nacionali un sociali veidoto identitasu
pastavigo raksturu.

Pétijuma struktiira un apjoms

Promocijas darba apjoms ir 220 lappuses. Tam seko avotu un izmantotas literatiiras saraksts,
kura ir ieklautas 370 vienibas. P&tijjuma struktiiru veido ievads, tris nodalas ar apak$nodalam un
petijuma secindjumi. Disertaciju papildina divi pielikumi, kuros ir sniegta informacija par
promocijas darba zinatniskas aprobacijas norisi laika no 2011. -2015. gadam, ka ar1 netulkoto
vai reti public€to somu sieviesu daildarbu 1ss sizeta izklasts.

Pirmaja nodala ir sniegts parskats par pétijuma izmantoto metodologiju, atslégas
konceptiem un iezimé&ta analitiska perspektiva. Starp aprakstitajam metodologijam nodala ir
ieklautas komparativa analize un tas parmainas transnacionalisma ietekme; autobiografiskuma
noteikSana zanra teorijas; jédziena filozofiskais skaidrojums. Nodala ir sniegts jédzienu
autobiografiskums, autobiografija, autobiografiskas zZanriskas formas teorétisks pamatojums un
noradits uz savstarpgjam atSkiribam. Turpindjuma tiek apzinata So jédzienu saikne ar sievieSu
modernas identitates tapSanu, ar tas ontologiskiem un epistemologiskiem diskursiem. Jédzienu
biitiba tiek apliikota saistiba ar sievieSu atminas un pieredzes niansém un to mijiedarbibu ar
(post)kolonialo modernitati un sieviska subjekta nozimi taja. Promocijas darba analitiska
perspektiva/skérsgriezums — postkoloniala analize un postkolonialisma feministiskais
skaidrojums — veido nodalas noslégumu. Ka pamata analitiskais riks metodologijas ir izraudzitas
ar mérki izprast XX gs. Latvijas un Somijas sievieSu autobiografiskuma un autobiografiska
subjekta veidosanas specifiku un pastavéSanas robezas kolonialitates un postkolonialitates
stavokli.

Otra nodala koncentr§jas wuz sievieSu autobiografiskuma, atminu narativu,
pusautobiografiskas un autobiografiskas prozas diahronas attistibas aprakstiSanas. Citu
uzdevumu sastada atlasito sievieSu tekstu laikmetigas un kontekstualas nozimes skaidroSana.
Nodala ir analizéts veésturiskais periods no XVII gs lidz XXI gs sakumam transnacionala
paveérsiena literatliras studijas metodologijas gaisma. Tas lauj runat par sievieSu atminas telpu
radiSanu un saglabaSanas nosacijumiem no apgaismibas lidz misdienam. Nodala tiek izvertéti
gan reprezentativie sievieSu teksti literatliras tradicija, gan ar1 ieprieks reti analizéts literatiiras
materials.



TreSaja nodala ir veikta XX gs. sievieSu prozas tekstuala/tuvlasijuma analize. Ta ir
centréta uz sieviska autobiografiska subjekta veidoSanas nians€m un autobiografisko zanrisko
formu saikni ar kontekstu analizi XX gs. robezas. Izveletais materials ir analiz€ts vesturiskaja
Skersgriezuma un ir aplukots tris vesturiskajos posmos. Promocijas darba ir analizéta XX gs.
sievie$u proza gan nacionalaja, gan ar trimdas kultirvésturiskaja situacija. Sada perspektiva ir
izvéleta ar merki noradit uz Latvijas un Somijas XX gs. kolonialitates un postkolonialitates
dazado pieredzéSanu un atminéSanos par tam literaraja teksta. Autobiografiskuma klatbiitni un
svarigumu liela méra ir ietekméjusi sievieSu skatijums uz subjekta un subjektivitates nozimi
vesturiskaja attistiba. Politisko un kulturalo attiecibu parmainas XX gs laika — no kolonialitates
Iidz politiskai neatkaribai sekmgja sievieSu atminu un pieredzu parmainas. Tas skara, pieméram,
sievietes izpratni par individualo, nacionalo un ieglito trimdas telpu; tas pieredzé€Sanu kermena
un kermeniskuma IimenT; un tas parnesanu/saglabasanu mates-meitas attiecibu t€lojumos.

Promocijas darba zinatniska novitate

Promocijas darba zinatnisko jaunpienesumu sastada, pirmkart, sievieSu autobiografisko
zanrisko formu transnacionala sastatama analize, kas var tikt uzskatita par méginajumu skaidrot
sievieSu literara procesa vésturisko raksturu, vienlaikus parvertgjot potencialo literatiiras vertibu
sistému un literatiira atbalstito vésturisko patiesibu. Sis perspektivas atklasme pétijuma var sniegt
papildu pamatu literatiiras ka vairak kontekstualas, nevis tikai makslinieciskas vai nacionalas
paradibas izpratnei. Otrkart, pétjjuma teorétiskais pamatojums, kas misdienu Latvija ir vien
dalgji izpéetits. Ta, pieméram, postkolonialo studiju feministiska perspektiva sniedz iesp&ju runat
par sieviskas atminas un pieredzes reprezentacijas un funkcionéSanas atSkiritbam, nemot veéra
kult@irpolitisko autobiografiska subjekta situ€Sanu par domingjoso un narativa liniju noteicoso.
TreSkart, sievieSu autobiografisko Zanrisko formu specifikas noteikSana. Turpinot
kolonialas/postkolonialas sievieSu identitates noteikSanas dazadibas, pétijuma tiek izvirzits
jautajums par sievieSu autobiografisko zanrisko formu neiederibu neviena no iepriek$€jam
literaturas tradicijam. Petot XX gs. autobiografisko materialu detaliz&tak, paradas iesp&ja skaidrot
So paradibu ka sievieSu robeZidentitates obligato kontekstualo klatesamibu autobiografiska teksta
vai teksta ar autobiografiskuma izpausmém produceSana. Ceturtkart, dzimtes un Zzanra
konvenciju mijiedarbibas analize, runajot par sievieSu identitates veidoSanas IpaSibam ar rakstita
teksta starpniecibu. Ta palidz izprast, ka Zanra konvencijas mijiedarbojas ar dzimtes nosacitu,
sociali un kulturali lokalizétu sievieSu pieredzi. Savukart sastatami kritiska analize palidz atbrivot
§1s mijiedarbibas tendences no sievieSu pieredzes telpiskas piederibas un mekl€t pamatus sievieSu
pieredzes parraidisanai Baltijas jiras regiona kultGrvésturiskaja konteksta.

Pétijuma rezultatu aprobacija
Promocijas darba rezultati ir publicéti 11 publikacijas periodiskajos izdevumos un rakstu
krajumos un 1 monografija

1.Semjonova M. (2015) Traumatic Corporeality in Sisko Istanmaki’s Novel ,, Too Fat for Being a
Butterfly” (1995) and Sofi Oksanen’s ,,Stalin’s Cows” (2002) . From: Novikova, I., Kuharenoka,
T; Orehovs, I. (eds). Memory, ldentity, Culture. Riga: LU Akadémiskais apgads, 2015, 114-125.

2.Semjonova M. (2015) Kermena koncepts, ta nozime un reprezentacija Somijas un Latvijas sieviesu proza
1970-2001. No: Burima, M.; Kacane, 1. (red) Komprafivistikas almanahs. Zinatnisko rakstu krajums,
Daugavpils: Saule, 2015, 219-237



3. Semjonova M. (2015) Robezu transformacijas koncepts Gundegas Repses romanda ,,Sarkans” (1998). No:
Kursite J.; Radzobe S. (sast) Laipa. Zinatnisko rakstu krajums. — Riga: LU Akadeémiskais apgads, 110-123
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http:/Avww.grin.com/search?searchstring=marija+semjonova&publication _type=ebook&source type=docume
nt%2Cexternal book%2Cexternal document, ISSN 978-3-656-51650-7

8.Semjonova M. (2012) Somu naciondldas mitologijas elementi ka miesiskuma performativitates atspogujojums
Johannas Sinisalo romana ,, Trollis jeb pirms saulrieta nav lauts. No: Pogodina S.; Vedela A. (sast.) Littera
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Referati zinatniskajas konferences.

Par disertacijas tému perioda no 2011.-2015. gadam tika nolasiti 21 referats Latvijas un arzemju
konferenc€s un seminaros:

1Riga (Latvija) 29.09.2014-30.09.2014 daliba starptautiskaja konferencé ,,The Changing Baltics: Cultures
Within a Culture: the 10th International Conference of Baltic Literary Scholars”, nolasits referats Transcultural

Spaces in Short Prose by Postmodern Latvian Woman Writers. Analysis of Inga Abele’s Short
Novel ,, Graffiti of Hebe” (,, Hebes grafiti) (1997).
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2. Riga (Latvija) 09.06.2014-21.06.2014 daliba vasaras skola ,, Transnational and Intersectional Methodologies
in Gender Studies” ar disertacijas projekta prezentaciju

3. Tallina (lgaunija) 30.05.14-01.06.14 daliba konferencé 6th Annual Lotman Conference ,,BIOGRAPHIA
SUB SPECIE SEMIOTICAE” ar referatu ,,Woman's Body within the Autobiographical Spaces: Impact,
Resistance or Agreement? The Case of Latvian Novel by Inga Abele “High Tide” (“‘Paisums”) (2008)

4. Tallina (lgaunija) 27.01.14- 01.02.14 Tallinas Universitate, daliba starptautiskaja doktorantu ziemas skola
,»JAbsence, Presence, Distance: Ways of Seeing the Past” ar disertacijas projekta prezentaciju

5. Riga (Latvija) 22.11.13-23.11.13 Latvijas Universitate daliba starptautiskaja konference ,,Mediji, dzimte un
transformacija. Dzimtes identitates veidoSana” ar referatu ,,Historical Genealogy of Women'’s Image in Finnish
Poster Art in 1939-1943. Gender Biases or Regularities?”’

6. Daugavpils (Latvija) 14.11.13.-16.11.13 Daugavpils Universitate daliba I Starptautiskaja Komparativistikas
kongresa ,,Cilveks valoda, literattira, kulttra” ar referatu ,,Kermena kocepts, ta nozime un reprezentacija Somijas
un Latvijas sieviesu proza 1970-2001"

7. Joensii (Somija) 02.06.13-15.06.13 Austrumsomijas Universitate un Mekrijervi pétniecibas centrs daliba
starptautiskaja staz€Sanas seminara ,,Iranslocal Methodologies in Gender Studies” ar disertacijas projekta
prezentaciju un mérki izstradat macibu lidzeklus dzimtes studiju metodologijas pétnieciba  (dalibas
apliecinajums pielikuma)

8. Riga (Latvija) 2013.gada marts — daliba Latvijas Universitates 71. Konferencg ar referatu Jaunda simbolisma
meklejumu iezimes Annas Sakses romana ,, Pret kalnu”: dazi noverojumi

9. Tartu (Igaunija) 04.02.13-08.02.13 Tartu Universitate daliba starptautiskaja staz&Sanas programma ,, Truth
and Method: from Freedom to Values” (dalibas apliecinajums pielikuma)

10. Riga (Latvija) 07.-08.12.12 Latvijas Universitates konference ,,LatvieSu literatira un religija” Marija
Semjonova ,,Vizmas BelSevicas trilogijas ,, Bille”’: jaunds sievietibas un padomju ,, religijas” cina”

11. Lublana (Slovénija) 15.11.12-19.11.12, Lublanas Universitate ,,The Other” Marija Semjonova ,, Two-
Dimensional Women'’s Body: the Concept of the Other in Women's Postmodern Novel”’

12. Gdanska (Polija) 18.09.12-22.09.12, Gdanskas Universitate ,,Solidarity, Memory and Identity” Marija
Semjonova ,,The Concept of Historical Identity and Its Influence to the Genre in Women's Postmodern Novel:
the Case of Finnish Literary Experience”

13.Helsinki (Somija) 25.08.12-26.08.12, Helsinku Universitate (HY') Helsinki Poetics Conference ,,Monster
Poetry in the Age of Terror” Marija Semjonova Johanna Sinisalo’s Novel ,, The Hill-Man or Before the
Sunrise is not Allowed” and the Construct of Postmodern Monsterhood: a Short Insight, konferences tézes
pielikuma

14.Sanktpéterburga (Krievija) SPVU (CIIBI'Y) 28.03.12-30.03.12 Mapusi CemenoBa [ unepmexcm 6
cospemerHOU diceHckoll aumepamype Dunisinouu u Jlameuu Kax Koueeol (akmop XyoorcecmeeHHO20
mpanchayuonanuzma//benodparos, A.B. (pex) [Ipobnembr monepra u noctmonepHa (Beimyck II). — Cankr-
[TerepOypr: M3marensctBo XXI Bek, 2012. — 116-123 ctp

15.8auli (Lietuva) 22.03.12-23.03.12 Saulu Universitate Conference ,,The Region: Time, Space, People”
Mapuss CemenoBa Coepemennas — JiCeHCKas — UMepamypa  Kak — KVIbIMYPHAS — NPOBOKAYUAL
MPAHCHAYUOHATILHBILL ACNEKIM

16.Tallina (Igaunija) Tallinas Universitate 22.01.12-28.01.12, Ziemas skola ,,Gaze and Glance: Ways of Seeing
in Culture” Marija Semjonova Urban Space in Women's Literature or How Themes, Genres and Heroes
Coexist and Formulate Postmodern Perspective of the Time-Space. The Case of Baltic Sea Region's Countries,
pieejams: http://gaze-and-glance.edu.ee/winterschool/programme/student-seminars/abstracts/#marija-semjonova
17.Riga (Latvija) 02.12.11. Latvijas Universitates konference ,LatvieSu literatira un religija” Marija
Semjonova ,,Zentas Maurinas eseju krajums ,, Sirds mozaika”: starp literatiiru un religiju”

18.Riga (Latvija) 10.11.11. Latvijas Universitates konference ,,Littera Scripta...” Marija Semjonova Somu
nacionalds mitologijas elementi ka miesiskuma performativitates atspogulojums Johannas Sinisalo romana
., Trollis” (,, Pirms saulrieta nav atlauts )

19.Tallina (Igaunija) Tallinas Univesitate 03.12.11-04.12.11 daliba starptautiskaja doktorantu seminara
’Phenomenology of Memory”



http://gaze-and-glance.edu.ee/winterschool/programme/student-seminars/abstracts/#marija-semjonova

20.Tallina (lgaunija) 22.07.11-29.07.11. Tallinas universitate starptautiska Vasaras skola “Fears: Poetics and
Practices” Marija Semjonova Visual Fears: Themes, Values and Prejudices

21.Sanktpeterburga  (Krievija)  04.04.11-09.0411 SPVU Mapusa  CemeHoBa  3unauenue
asmobuocpaguueckozo sHcanpa 6 dxcerckou aumepamype PunisHouu cepeourst 19 eexa u 20-x 20006 20-e0
sexa. Komnapamuenwiii ananuz, pieejams: hitp://philarts.spbu.ru/konferences/xiv-mezdunarodnaja-nauchnaya-
konferencija-studentov-filologov/tezisy XIV_konf - 6 yacts (PuHHOYpHCTHKA), 33 CTp

PROMOCIJAS DARBA KONSPEKTIVS IZKLASTS

levads

Promocijas darba ievada ir izklastita pétijuma analitiska perspektiva: dots prieksstats par
autobiografijas zanra teoriju, feministiskas literatiiras kritikas, postkolonialo studiju un
transnacionalo paveérsienu literatiiras studijas. Bez tam, §1 dala defing p&tijuma objekta — Latvijas
un Somijas sievieSu prozas - situétibu kultiiru attistiba XIX-XX gs mija un XX gs. levada ir
noteikti promocijas darba mérkis un uzdevumi, izvéléto metodologiju klasts. Seit tapat ir
pamatotas pétama materiala laika robezas un nakamajas promocijas darba dalas aplikoto
autobiografisko un pusautobiografisko tekstu klasts. Ievadu papildina izv€l&tas t€mas zinatniska
jaunpienesuma aprakstiSana.

I NODAILA.

Pétijuma teorétiski-metodologiskais pamats. Autobiografiskums.
Autobiografiskas Zanriskas formas.

Promocijas darba pirmaja nodala ir sniegts plass un detalizSts ieskats Zanra un kritiskajas
teorijas un to galveno nostadnu analize un pielietojums sievieSu prozas darbu lasiSana. Nodalas
mérkis ir izgaismot izvirzitas analitiskas perspektivas (sievieSu prozas analize)
autobiografiskuma iezimes un autobiografijas formu daudzveidibu sastatamaja skatijuma.
Petijuma paral€li apaksSnozares vesturiska mainiguma izpetei tiek realiz€ta ari sastatamas
analizes regionala apzinaSana. SievieSu literatiira nodala tiek apzinata ka neizprasts un mazak
aprakstits sastatamas literatlirzinatnes objekts, ka literara procesa ,,€naina puse”, par kuras
klatbiitni nojaus, tacu nepieverS uzmanibu rakstitaja forma Iidz pat XX gs seSdesmitiem gadiem
un feministiskas literatiiras kritikas ideju attistibai. Ipasa uzmaniba apak$nodala ir pievérsta
dzimtes un Zzanra saiSu un ietekmes rezultatu iesp&jamiem atspogulojumiem prozas teksta
vesturiskaja un regionalaja perspektiva.

1.1Autobiografiskums, (post)koloniala modernitate: dzimtes perspektiva.

ApakSnodala ir sniegts visparigs teorétisks parskats par dzimtes un autobiografijas,
autobiografisko formu un autobiografiskuma Zanriskds dazadibas mijiedarbibu un tas
iesp&jamiem atspogulojumiem sievieSu proza XX gs. Primara uzmaniba ir vérsta jédziena
Lautobiografiskums” defin€Sanai un teorétiskajai noskirSanai no jédziena ,,autobiogrdfijas zanrs”
un ,autobiografija”. To butibu ir m&ginats atklat no trim perspektivam: filozofiskas, zanra
teorijas un feministiskas literatiiras kritikas skatu punktiem. Katrai no izvirzitajam perspektivam
ir veltits viens promocijas darba pirmas nodalas apakSpunkts.

Teorétisku jaunpienesumu pétijuma sastada jeédzienu skaidrojums ka Latvijas
akadémiskaja telpa aprobéto teoriju gaisma (feministiska literatiiras kritika, Zanra teorijas, ari
postkoloniala kritika), ta arT So teoriju apzinasana caur retak lietotam kritiskajam pieejam. Par
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tadam darba ir izvirzitas postkolonialas kritikas feministisks skaidrojums un transnacionals
paversiens literatiiras studijas. Pirmais jédziens skaidro sievieSu subjekta situ€tibu mainigaja
vesturiskaja fona un subjektivitates tapSanu ar refleksijam par piedzivoto [vEsturisko un
politisko] pieredzi. Otrais ir vérsts uz sievieSu subjektivitates skaidrosanu arpus nacionalajam
robezam, ta mérkis ir paradit nacija=subjekts=telpa konstrukta nestabilitati un paust Saubas par ta
parlaicigo raksturu. Autobiografijas un autobiografiskuma izpratnei So teoriju lietojums sniedz
iespéju izsekot sievieSu atminas un pieredzes veidoSanas v&sturiskiem un regionaliem
nosacijumiem.

Jedzienu filozofiskais skaidrojums tiek sniegts, lietojot klasiskas ontologijas prieksstatu
par autobiografiskuma formé&josa koncepta — atminpas — kluSanu par vienojoSo kategoriju
konteksta, rakstnieces gara un ta kontekstualizacijas, ka arl dzives izpausmju ierakstiSanas
galveno iemeslu. Atminas atkariba no pieredzes un pieredzes subjektivas uztveres klust par
iemeslu autobiografiskuma izpausmju dazadibam sieviesu tekstos.

Promocijas darba turpinajuma ir uzsvérta jédzienu autobiografija un autobiografiskums
dazadibu nozime. Ta saistds, pirmkart, ar jédzienu nelidzigo attieksmi pret autora lomas
pasdefin€jumu teksta tapSanas procesa (no vispariga veérotaja un vertétaja autobiografija lidz
pilnai reala autora izslégsSanai autobiografiskumam). Otrkart, atskiribu papildina autora esibas
teksta izpratne. Autobiografijas Zanrs paredz autora dzives ka miizigas attistibas atspogulojumu,
tas raksturigaka 1pasiba ir teksta ietverto notikumu kontinuitates saglabasana. Autobiografiskums
ir atkarigs no autora brivas apzinpas izv€les un skar teksta ,,virsslani” — netveramo emociju,
iespaidu un attieksmju lIimeni, kuri neraksturo autoram tuvo realitati, bet gan skaidro tas apzina
saglabato ,,dubultnieku”. ST autobiografiskuma ipasiba lauj skatit jedzienu klasiskas ontologijas
gaisma un saistit ar individa sp&ju parraidit un apliecinat realo esibu teksta vien bridi, kad ir
iegiits skaidrs priekSstats par piedzivota notikuma pamatu. Autobiografiskuma raSanas teksta
klust par So iemeslu rakstisko secinajumu vai apkopojumu.

Apaksnodalas centralie koncepti - autobiografijas, autobiografiska zanra un
autobiografiskums - tiek teoretizeti, izmantojot divas pamatperspektivas: postkolonialisma
teoriju un feministiskas kritikas perspektivu. Tas tiek sarezgitas ar transnacionalo pavérsienu
literaturas studijas un ta uzmanibu pret subjekta konstruéSanu apstaklos, kad saikne starp naciju
— valsti — telpu ir nojaukta vai vajinata.

Noskirumu starp ,,autobiografiskuma” un ,autobiografijas” jeédzieniem veido pirma
noveérSanas no vestijuma precizas sekoSanas ta autora dzives linijam un makslinieciskuma
pakapes paaugstinagjums ikdienas dzives t€lojumos. Autobiografijas jédziens ir saistits ar
zanrisko tieksmi padarit autora dzives vestures linijjas par makslas objektu. PaSa
makslinieciskuma vieta tiek lietota sadzive. Autobiografiskums veérSas pie izt€lotas vestures
patiesas vestures radiSanai, autobiografija pasu veésturi padara par makslas izpausmi. Nodalas
turpinajuma nosaukuma minétie jédzieni tiek skaidroti no Cetram perspektivam — zanra teorijas
(Irinas Savkinas (“puna Casxuna), Deivida Dafa (David Duff), DZzeimsa Olneja (James Olney),
Dzordza Gusdorfa, (George Gusdorf), Sidonijas Smitas (Sidonie Smith) u.c. darbi), feministiskas
literatiiras kritikas (Ritas Felski (Rita Felski), Emilijas Apteres (Emily Apter), Sandras Meskovas
pétijumi) un postkolonialas kritikas (Anjas Lombas (Anja Loomba), Homi Babas (Homi
Bhabha), Simona Gikandi (Simon Gikandi) u.c. autoru darbi). Ari tick nemts véra musdienu
literatiirzinatn€ pazistams teorétisks paversiens — transnacionals paveérsiens literattiras studijas
(Pola Dzeja (Paul Jay) p&tijumi).

Autobiografiskuma jédziens iezimé blakus augstak aprakstitajam paradibam un
procesiem, ar1 apgaismiba saknpotas modernitates koncepcijas par pasaules koncentréSanos
individa pieredze, un tas padariSanu par visparatzitas patiesibas avotu, sadaliSanu vismaz tris
dazadajos procesos, kuri saistas ar laika un individa izvietoSanu taja izpratnes dazadibam.
Nozime, vertiba un nolitks ir tris pamatdefinicijas, kuras raksturo narativa iesaistita individa
[subjekta] pagatnes, tagadnes un nakotnes laika izpratni.



Autobiografijas radiSana Iidz apgaismibas laikmetam ir sekoSana noteiktajam
rakstiSanas modelim, kura véstljuma uztveres objekts ir augstaka gariguma iemiesojums - Dievs.
Autobiografija ir iesp&ja caur rakstito pietuvinaties ta gribas piepildiSanai, radit sevi caur
dievisko. Autobiografijas zanrs Iidz pat XIX gs otrajai pusei tiek raksturots ka ideala priekSstata
par pasauli un taja pastavoso vertibu sist€ému turpinajums. Ideja ir saknota apgaismibas laikmeta
parlieciba par maskulina subjekta sp&ju veidot tadu vestijumu, kura pamata ir ,,ta rakstitaja
patibas apzina” (Gusdorf 1980, 29). Pien€mums parraida vairaku gadsimtu kopto dzimsSu
hierarhijas mérki — sniegt priekSstatu par maskulino atminu par pasauli un notikumiem ka
neap$aubamas patiesibas avotu un atsperes punktu nakamo paaudZu priek$statu veidosana. Sis
process tomér nenoliedza sievieSu autobiografisko un pusautobiografisko tekstu radiSanu ari
pirms idejas par egalitaro sabiedribu izveidoSanos XVIII gs beigas un tas izplatiSanos XIX gs.
SievieSu attiecibas ar autobiografijas Zanru pirms-nacionalaja laika posma tiek raksturotas ka
nereprezentativas vestures turpindjums. Tas nozimgja sievieSu atminu ,,parvietoSanu” sleégtajas
socialajas aprindas un sievieSu subjektiva realitates izklasta izslégSanu no atklata dialoga ar
laikmetigo sabiedribu. Lidz XIX gs sakumam autobiografija sievietétm nozimgja tadu zanru
attistibu, ka augstdzimuSo gimenu atminu gramatas, ari atminu saglabasana mutvardu formas
sabiedrisko pulcinu sanaksmes brizos.

Autobiografiskums apaksnodala tiek skaidrots, pirmkart, ka klasiskaja ontologija
balstitais priekSstats par individualas atminas sp&ju apzinat un noskirt notikumu svarigumu
individualas pasaules radiSana. Otrkart, ka sievieSu nepiecieSamiba individualajai pieredzei rast
lokalizaciju. ST lokalizacija sieviesu tekstiem izpaudas divéjadi: 1). Ka sievie$u subjektivitates
apzinatas izpausmes kategorija (celojuma apraksti, religiska satura atminas, sabiedrisko pulcinu
sarunas); 2). Atminas, kuras raksturo kada konstrukta saglabasanas nepiecieSamiba. Par otras
kategorijas izpausmes piemériem var uzskatit atraitpu autobiografijas un atminu gramatas, kuras
tika rakstitas nevis par sievietes pieredzi, bet ar noliiku slavinat aizgajusa vira socialo un
kulturalo dizenumu. Sadu tekstu noliiks ir bijis iespaida par véstijuma objektu (vira dzivi)
produc@sana.

1.2 SievieSu prozas komparativa analize. Transnacionals paveérsiens un regionala
perspektiva.

ApakSnodala koncentrgjas uz salidzinosas literatlirzinatnes attistibas gaitu izsekoSanu
Eiropas koptelpa no Renesanses latkmeta [idz musdienam. Izveleta laika posma vésturiskais
sakums ir pamatojams ar veélmi rast pamatus ilglaicigai disciplinas uzmanibai pret eirocentrisko
literatiiras procesu skaidroSanu un definét parmainu iemeslus péc sievieSu literatiiras izpétes
sakuma punkta XX gs otraja pusé. Literara teksta apzinaSana un iespgja biit salidzinatam ar kadu
citu tekstu vari€jas no autora socialas lomas izcelSanas un teksta iekS€ja potenciala
salidzinaSanas (ipasi — XVII-XIX gs, Eiropas kolonialisma uzplaukuma periods) lidz teksta
interdisciplinara pamata izcelSanai un veésturiski ,,aizmirstas” pieredzes ieklauSanai sastatamaja
analizé. Pedgjais apstaklis nozimé&ja sievieSu tekstu atklatas salidzinaSanas sakumu Eiropas
koptelpa, kas sakrit ar kritisko teoriju uzplaukuma laiku XX gs 60.-70. gados. Tadgjadi
visparinatas un idealizétas Eiropas literatiiras pieredzes vieta tiek apjégta ari vésturisko un
socialo ,,perifériju” literara mantojuma tapSanas nianses, kas lauj noverst robezas, pieméram,
atminas koncepta izpratn€ un runat par vésturisko un individualo notikumu izdzivoSanu
dzimtiskoti un etniski lokaliz&ta subjekta/veérotaja acim.

Transnacionals paversiens literatiiras studijas skaidro teksta konstru€Sanas apstaklus
nacionali parraudzitaja telpa, spriez par sieviska subjekta vispar raksturojosam kategorijam un to
iesp&jamo izcelsmi. Transnacionala analize nozimé tadu sievieSu atminu un pieredZzu veidoSanas,
saglabaSanas un parraidiSanas prakses, kuras Skérso autores nacionalo, etnisko un kulturalo
izcelsmi un var biit iesaistitas vesturisko, politisko un socialo notikumu un apstaklu vértesana



geografiski plasakaja telpa. Transnacionalas analizes uzstadijums ir ka vesturiskie, politiskie u.c.
procesi ietekmé individa identitates form&Sanos arpus nacionalajam robezam. Robezas vienmer ir
izt€lota kategorija, kuru uztur konkréta laikmeta varas tur€tdji. Autobiografijas un
autobiografiskuma pamats — individualas atmipas - S$aja konteksta ir uztveramas ka arpus
maksligdm robezam pastavoss individa apzigas apstaklis. Transnacionala analize vérSas uz literara
procesa regionalo analizi un gandriz vienmér paredz sastatiSanas aspektu. (Jay 2010; Marcus
2006). Pedgjais arguments $kir transnacionalo pavérsienu no komparativas literatlirzinatnes tas
klasiskaja izpratné, péc kuras pasaules literatiiru nozime tika pielidzinata Eiropas kultiiras
normam.

Apzinas un autobiografiskuma izpausmes, autobiografijas radiSanas motivus un iemeslus
Latvijas un Somijas gadijuma var pétit regionalaja perspektiva divu aspektu dél. Pirmkart, sieviesu
subjekta apzinas veidosanas kolonialitates apstaklos (Latvija — no apm. 1721.- 1918.gg.; Somija —
no XVII gs sakuma Iidz 1917./1918. gadam) nozimgja tadu tekstu veidosanu, kuru Skietams noliiks
ir ieklauties parraudzita un parbaudita literara materiala. Regionala perspektiva, kurai ari ir
pieversta uzmaniba promocijas darba, paver iesp&ju skatit Latvijas un Somijas sievieSu literaro
procesu ka atminas un atminésanas procesa legitimdaciju vai literaro atlausanos. Otrkart, tas ir riks
sievieSu pagatnes notikumu retranslacijas prakSu analizei ar uzsvaru uz Latvijas un Somijas
iespgjamam kopigadm (tau atSkirigam!) atminas reakcijam uz lidzvertigiem vésturiskiem un
kultiiras notikumiem (piem., kara atminu pierakstiSanas Tpasibas, socialas struktiiras apzinasanas
autobiografiskaja teksta u.c.)

Autobiografijas un autobiografiskuma starpdisciplinara rakstura izpausmju sastatama
analize paver iesp&ju precizak noradit uz sievieSu pieredzu retranslacijas dazadibam. Tas veido
pamatu gan sieviesu translokala literara procesa iemeslu skaidrojumiem, gan arT lauj sievieSu
»citadibai” radit pretstatu literarajai tradicijai.

1.3 Autobiografiskums postkolonialaja feministiskaja teorija.

Autobiografijas un autobiografiskuma atklasme postkolonialaja literatiiras kritika un
feministiskaja postkolonialisma skatfjuma sakas ar uzstadijumu par atmigu un pieredZu
‘parraiditaja’ daudzslanainas un pretruna esosas lokalizacijas problematizaciju. Teksta ieklauta
jéga zaudé savu noteicoSo nozimi un priekSplana izvirzas jautajums par ta izvietoSanu laika un
kultira (kultdras). Tas nozimégja, ka sievieSu tekstiem Latvijas un Somijas telpas lidz XX gs
sakumam bija jaatbild uz jautajumu — ar kadu vésturisko iniciativu teksts ir tapis, kada ir ta
autores sociala izcelsme un situétiba sabiedriba (precéta, neprecéta, atraitne, daudzb&rnu mate...),
un kadu iespaidu teksts par pagdtni var atstat uz literariem tekstiem un literatliras ka tadas
nakotni. Procesa nozimigums pieaug lidz ar priekSstata par vienlidzigajam socialajam un
kultiiras iesp&jam pastiprinasanos XX gs sakuma. SievieSu autobiografiskiem tekstiem un
autobiografiskuma izpausmém tas nozimé teksta nevis autora atraSanas vietas Kkultiira
mekl&jumiem.

Autobiografija un autobiografiskuma lietojumos postkolonialisma feinistiskaja
trakt€juma bitu jaatspogulo nevis individualo autores pieredzi un atminu reprezentacijas, bet gan
javeérSas uz marginaliz€to socialo, etnisko, dzimtes un kultiiras grupu kopigo jédzienu defin€Sanu.
Tadgjadi sievieSu atminas un klatesamiba vesturiskaja procesa apliecina kontinuitati un gatavo
augsni literaras tradicijas izveidei.

XX gs otraja pusé sieviesu autobiografiskaja un pusautobiografiskaja proza notiek
parslégsanas no teksta radiSanas akta uz teksta veéstitaja (jeb ,,autobiografiska es”)lomas
atbrivodanu. Sis process lavis atminas un pieredzés balstitajai sievieSu prozai biit sistematiski
defin€tajai. Feministiskais postkolonialisma modelis piedava skaidrot sievieSu atminu
parraidianas pieredzi ka miiziga makslinieciskaja un politiskaja &na esoso. ST perspektiva bitiba



paplasinaja subalternas balss nozimi, defingjot to nevien ka politiski apspiesto poziciju, bet gan
ka kontekstuali situ€ta apspiesta subjekta skatijumu uz notikumiem, to vienlaicigo [ar maskulino
subjektu] [I1dz]izdzivosanu.

Postkoloniala literatiiras kritika attista analitiskas perspektivas koncentréSanos uz subjekta
balss defin€Sanu un atpazistamibu literaraja teksta, tas pamata ir ,citddibas” jeédziena
funkcioné$anas noteikSana nacionalaja un parnacionalaja telpa, individa ,,ieklausanas” un
»atgriSanas” iemesli, marginaliz€to grupu identitates (kultliras un socialas) apjégsme, tas dazadibu
noteikSana atkariba no piedzivota politiskajam un kultiiras attiecibu modela (kolonialitates vai
postkolonialitates stavokli). Sieviesu autobiografisko formu izp&tei un turpmakai attistibai XX gs
nogale S$is uzstadijums nozim&ja dzimumdiferencétas atminas padariSanu par Ilidzvertigo un
pretstata esoso viriSkajam mantojumam, jeb sp€jai ,.atteikties no sievietibas konceptam piedienigas
amnézijas” (Apter, 1995, 90). SievieSu mantojums tadejadi klast par izzinas objektu un pierada
sociali amorfas un dzimtiskoti konstruétas atmosferas klatbiitni, kura autobiografiskas zanriskas
formas ir vienadojamas ar sievietes neatkarigo identifikaciju caur atminam un tas funkcionéSanu
pasraditaja kultiiras diskursa.

I1 NODALA

Autobiografisko un pusautobiografisko sievieSu tekstu vesturiska attistiba.

Nodala ir ieklautas astonas apaksnodalas, kurds sievieSu autobiografiskie un
pusautobiografiskie teksti vai autobiografiskuma izpausmes citu Zanru tekstos tiek salidzinati
vesturiskaja, politiskaja un socialas attistibas perspektiva. Tekstu radiSanas konteksta analize
palidz dzilak izprast sievieSu atminas un pieredzes parraidiSanas un saglabaSanas iemeslus,
apstaklus un sekas. Ikvienam no periodiem (no XVI gs beigam lidz misdienam) tiek uzdoti
vienadi pétnieciskie jautajumi, kuru noliiks ir izskaidrot teksta kontekstualo pamatu. Tie ir: a).
Kas radija tekstu un kada ir teksta autora sociala/kultiiras izcelsme un/vai sagatavotiba teksta
tapSanas bridi? b). Kada ir bijusi tekstu uztveres un parraidiSanas auditorija? (Kam teksti bija
domati?); c). Kur teksti tika raditi un kados veidos saglabati? (rakstita VS mutvardu
autobiografija, atminu gramata, vai autobiografiskie elementi, pieméram, celojumu aprakstos
XVI-XVIII gs) d). Ka teksti ieklavas kultiiras ainava un kadi skersli pastavéja to sabiedriskai
atpazisanai?Nodala ir sadalita astonpos apakSpunktos, katram no kuriem atbilst viens
vesturiskais periods. Petijuma ir apliikotas autobiografijas un pusautobiografijas, kuras ir tapusas
Latvijas un Somijas telpas sakot ar XVI gs beigam un nerakstito gimenes un atraitnu atminu
paradibu. Nodala tiek nemtas véra ka sieviesu, ta virieSu veidotie teksti. To piederiba Zanram tiek
pamatota ar tris perspektivu starpniecibu. Pirmkart, tas ir autoru pasdefinétas autobiografijas;
otrkart, literatiras vésturés atrodamas definicijas (piem., Schoolfied, 1998; Hausmanis, 2001;
Nevala, 1989; Laitinen, 1997); treskart, autoru laikabiedru atminas atrodamie pienémumi par
autobiografijas elementu lietojumu (piem., Dombrovska, 1994; Lasmanis, 1986; Maurina, 1996
u.c.).

2.1 XVI-XVIII gs. Religija, dzimte un autobiografiskums.

Pirmo posmu (lidz apm. XVIII gs beigam) raksturo kolonialisma politikas ietekme un
strikta sekoSana dzimtes hierarhijai. Autobiografijas nozime saistijas ar: a). laikmetigas varas
pardales rakstisko apliecinajumu; b). rakstita teksta socialo ierobezotibu stabilas valodas
neeksistences dél; c). pierakstito atminu padariSanu par kopigo pirmsnacionalo pasuztveri. XVIII
gs ir kopigas nacionalas apzinas veidoSanas projekta pirmposms. SievieSu autobiografijas un
pusautoiorafijas pastavéja slégto socialo grupu (gimenu vai religisko kopienu) limeni. Dala no



tam nav defingjama miisdienas, jo pastavéja tikai mutvardu vai atmipu atstastu forma. IpaSo
vietu Latvijas un Somijas kulturidentitates veidoSana un autobiografijas attistiba iezimé&ja kopigo
(tautas) autobiografiju paradiba, kuru uzticgja laikmetigas garidzniecibas parstavjiem (Somija —
biskapa Agrikolas sniegumi) vai izglitotiem iebraucgjiem (Garlibs Merkelis Latvija).

2.2 XVI11 nogale — X1IX gs vidus. SievieSu atmina ka sociala atSkiriba.

XVIlIgs beigu un XIX gs vidu autobiografijas un pusautobiografijas raksturo ciesa saikne
ar nacionalas piederibas aprakstiSanu. Atceréties pagatni noziméja veidot kolektivi atzita narativa
dalu. Kaut ari literarais process ka patstaviga kultiiras vieniba vél nepastavéja un public€tus
tekstus raksturoja tematiska un zanriska daudzskautnainiba un sporadiskums, XIX gs pirmajos
trisdesmit gados tiek dibinata modernitates parlieciba par nacijas-valodas-valsts (un valsts
robezu) vienotibas nesagraujamibu. Autobiografijas radiSanas iemeslus abas valstis ietekmgja
sadi aspekti: a). Gramatu izdevniecibas un literara procesa stabilizacija; 2. Eiropas religisko
priekSstatu sadaliSanas tris konfesijas; 3. Sabiedribas izglitibas paaugstinadjums un Apgaismibas
ideju pirmie rezultati; 4. Pilsonibas koncepta ievieSana (ari Apgaismibas rezultats). Sieviesu
autobiografijas un pusautobiografijas kluva vieglak atpazistamas. Tie mainija v&stijuma objektu
un raksturoja pasu sievieSu dzivi. Sieviesu tekstu ipasiba ir, ka ar rakstisko avotu tika apliecinata
eksistences dazadiba. Periods ir arT autobiografijas sask€luma sakums. XVIII gs beigas par
sievieSu atminu raksturotajiem kliist celojumu aprakstu zanrs. Tas palidzgja definét ka sieviesu
atminas par telpu, ta ar1 apzinat telpisko piederibu un tas dazadibas. Periodu raksturo tris
autobiografijas Zanra un tas elementu attistibas tendences: 1. Zanra likumu stabilizacija; 2. Zanra
sareZgljums un sazaro$ands; 3. Zanra pamatipaiiba — uzmaniba pret individa atminam -
kalpojusi ka saikne, ka dialogs starp dazadam etnicitatém/tautam.

2.3 XIX gs. sakums — X1X gs vidus. Nacijas veido$ana un autobiografiskuma Zanriskas
telpas

Apak3nodala tiek aplikots nacijas forméSanas mijiedarbiba ar autobiografijas zanru un
autobiografiskumu. XIX gs pirma puse abas valstis ir laiks, kad veidojas stabils prieksSstats par
telpisko, nacionalo un etnisko piederibu. SievieSu autobiografijas un autobiografiskums
pakapeniski klast par riku sabiedribas etniski un tautiski sarezgita rakstura atspogulojumu.
Celojumu aprakstu Zanrs ieguvis augstako nozimi apliikotaja perioda. Tam pamata ir kultiiru
seko$ana modernitates principam — veidot prieksstatu par pasauli, izp&tot to. ST perioda sieviesu
tekstos (piem., Somijas zviedrietes Saras Vaklinas (Sara Wacklin) Oulu regiona celojuma
aprakstos) ir butiska telpas nozimes parmainas. Visparigas notikumu aprakstiSanas vieta telpa
klist par sievieSu atminu izraisitaju un saglabataju.

2.4 X1X gs vidus- XX gs pirma desmitgade. SievieSu autoribas un kolonialo attiecibu
ietekme nacionalas atminas formésSana.

Periodu raksturo autora lomas nozimes paaugstinagjums autobiografijas veidosana.
Individuala pieredze un tas atspogulojums teksta kliist par paraugu nacionalas apzinas veidosana.
SievieSu autobiografijas ir balstitas uz individualas pieredzes aprakstiSanu, nevis maskulina
subjekta dzives glorifikacijam. Autobiografijas loma perioda ir radit racionalo priekSstatu par
sabiedribas parmainam un nacionalas apzinas svarigumu



Nacionalas apzinas apliecinajums abas literarajas pieredz€s tika realiz€ts ar nacionalas
telpas ideju. Ta, Somijas sievieSu autobiografijas XIX gs nogal€ liela meéra ir ietekméjis Aleksa
Kivi (Aleksis Kivi, 1834-1872) romans ,,Septini brali” (Seitsemdn veljestd, 1870), kura ir
aprakstita ideala ,,somiska” telpa. Folklora ir vél viens avots priekSstata par legitimo tautas un
individa atminu radiSanai. XIX gs astondesmitie gadi Latvija un Somija ir kultiiras dazadibu
ieveérosanas periods. Tas sekmgjis izpratnes nemainigumu par individa apzinas veidoSanas
apstakliem. SievieSu autobiografijas XIX gs nogal€ attistijas ka pretstats valdoSajai lingvistiskai
politikai. Latvija un Somija tas ir Krievijas Impérijas projekts — rusifikacija (apt. no XIX gs 70.
gadiem — XIX gs nogalei). Radit autobiografijas vai ieklaut tas elementus sieviettm kluva
iesp&jams pateicoties jaunajam socialajam fenomenam — literariem un politiskiem intelektualu
sanaksm&m/pulciniem. Posms iezim& bitisku atSkiribu starp sievieSu autobiografijam un
pusautobiografijam publiskas atpazistamibas zina. Latvija sievieSu teksti turpinaja funkcionét
noklusétas literatliras statusa. Somija sievieSu autobiografijas tiek mekl&tas vesturiskas saknes ar
telpu un sabiedribu. Sléptas autobiografijas Seit ir etniskas piederibas apliecinajums vai
noskiruma pamats.

2.5 N0 1910.-1940. gg. Audzinasanas romana elementi: paréja uz postkolonialo telpiskumu
un temporalitati.

XX gs sakums Latvija un Somija sievieSu autobiografijas un autobiografiskuma
izpausmes nozimgja atteikSanos no saturiskam nosacitibam. Tas ]avis ieklaut narativa ikvienu
atminu, aizsedzot to aiz varonu raksturiem/rictbam. Vienlaicigi tas ir laiks, kura
autobiografiskuma nozime paaugstinads, sarezgl autobiografijas zanra izpratni. Somija laika
posmu raksturo ar1 brivaka veéstijuma lietojums: teksta nav obligati jaseko katram autores dzives
solim, pietieckosi sniegt tikai ieskatu vai Jaut lasitajam domat par sakritibam starp autores un
varones/varona dzivém®. Latvija lidz XX gs trisdesmito gadu beigam saglabajas tendence veidot
autobiografijas to klasiskaja izpratné un apvienot autores un vastitajas telus®. Vienojo§a paradiba
Latvijas un Somijas sievieSu autobiografijas Seit ir sieviSka subjekta audzindsanas (socialas,
kultiras, politiskas, etniskds) nepiecie$samiba un vairakkartéja apjégsme. Sis ir posms, kad
izveidojas priekSstats par sievieSu audzinaSanas romana (vac. Bildungsroman) veidosanas
principiem un elementu ieklauSanu citu Zanru tekstos. Autobiografijas un autobiografiskuma
saaugSana ar audzinaSanas elementiem tieSi XX gs sakuma un pirmajos neatkaribas gados (abas
valstis — sakot ar 1917./1918.gadiem) iegist ari politisko nokrasu. Tas ir veids, ka apliecinat
sievieSu esibu jaunajos postkolonialitates attiecibu modelos. Tas arl ir riks sievieSu
makslinieciskas un socialas sléptas pozicijas apSaubiSanai. Ar audzinasanas elementiem sievieSu
tekstos tika nacionalizéeta tautas pagatne un veidota jauna vesturiska apzina. Liela méra sievieSu
autobiografijas ietekmé&ja ari konteksta 1pasibas — masveida emigracijas Latvijas un Somijas
vesturé XX gs 20.-30.gados un kar$ par nacionalas identitates saglabasanu Somijas Ziemas kara
laika (1939.-1940.).

2.6 1940.-1950. g. Pasaules parveidoSana un autobiografiskuma politiskas trajektorijas: no
personibas kulta lidz eskeipismam.

Saja apaks$nodala ieklautais laika posms tiek raksturots, nemot véra padomju un vacu
ideologijas iespaidu literatiiras radiSana. SievieSu autobiografijas un autobiografiskumu

! Piem@ram, L. Onervas romans ,,Mirdja” (1908) vai Marijas Jotuni stastu krajums , Meitene rozu darza” (1927)
2 pieméram, Aspazijas dilogija ,,Zila debess” (1924); ,.Zelta makoni” (1928) un Annas Brigaderes trilogija ,,Dievs, daba, darbs”
(1926-1933)



ietekméja vismaz divi apstakli: 1. Otra pasaules kara un to rezultatu apzinasana liecinieka acim,
2. Autobiografiskas subjektivitates funkcion&$ana politiskas ideologijas gaisma. Skietami
pretrunigi autobiografijas radiSanas iemesli nozimgja asako un plasajai sabiedribai pazistamo
atminu ierakstiSanas tendenci un autobiografijas padariSanu par jaunveidotas ideologijas
atbalstitaju. (Flynn, Schweickart 1986). Periodu abas kultiiras raksturo: a). Autobiografiskas
subjektivitates (notikumu individuals vértéjums) saglabasana zem ideologiski pareiza véstijuma;
b). sievieSu autobiografiska balss (Smith, Watson 2010) veido$ana ar ideologiska diskursa
atkartojumu; c). gandriz pilnigs autobiografiju triikums nacionalajos kontekstos Otra pasaules
kara laika un pirmo piecgadi p&c ta. Autobiografiskuma un autobiografisko elementu dominance.
d) izstutijuma (trimdas) autobiografiju uzplaukums.

Bitiska pasiba ir ideologijas mitologizacija ar autobiografijas starpniecibu. Somija
peckara perioda autobiografiskumu raksturo vérSanas uz iztélotas telpas radiSanu, ta dévétas
»1zb&guma” literatuiras jeb eskeipisma dominance.

LatvieSu trimdas autobiografijas 1940.-1950. gadu nogale.

Turpinajuma uzmanibas centra ir latvieSu pirma un otra vilpa emigracijas/trimdenieku
autobiografijas un autobiografiskuma izpausmes. Atminu pierakstiSana un pagatnes notikumu
apjégsme nacionali un etniski atsveSinataja telpa kliist par iesp&ju saglabat priekSstatus par
izcelsmes valsti ka emigrantu, ta ari vinu p&ctecu vida. Latvija notika nopietna atminas
polarizacija — ta tika sadalita lokalaja un trimdas. IpaSi nozimigas autobiografisko tekstu
lokacijas ir Vacijas béglu nometnes piedzivotais un pirmie gadi ASV trimda. Trimdas
autobiografijas un autobiografiskums kopuma tiek raksturotas ka pamestas un iegutas kultiiras
kodu apvienoSana, savstarpgjs tulkojums. Autobiografiju pamata mérkis $aja perioda ir sniegt
prieksstatu par nacionalo kultliru un tas atskirtbam no jauniegutas. SievieSu autobiografijas arl
notika parslégSanas no rakstiSanas ka sieviskas citadibas apliecinajumu par latvieSu kopienas
kopejas atsvesindatibas apzinasanu.

Vacijas trimdeniecu (piem., Zentas Maurinas, ari XX gs. 90. gadu rakstnieces Agates
Nesaules teksti) atminu aprakstiSana ir veids, ka paradit jaunu subjektu. Moderna subjekta
uzdevums ir noteikt objektivas pasaules ietekmi uz subjektu (I.LKanta pienémums). Vacijas
trimdas autobiografijas §1 ideja attistijusies lidz narativu par miiZigajam kultiras un nacijas
to loma sieviSkas patibas tapSana ir asaka, agresivaka neka lokalaja [nacionalaja] telpa.

ASV trimdas sieviesu autobiografijas raksturo atminu restaurdacijas méginajums. So
grupu tapat raksturo nevéleéSanas precizi sekot piedzivotajam atminam, bet gan izSkaidit tas
narativa. Nakamais raksturojums ir tagadnes laika dominance tekstos, to piesaistiSana ASV
realijjam (piem., Konstances Mikelsones, Aidas Niedres darbos).

2.7 1950.-1970. gadi. Trimdas atminas: autobiografiskums un dzimte.

XX gs vidus un septindesmitie gadi autobiografijas un autobiografiskuma lietojuma
iezimgjas divas attistibas linijas: 1. Narativi véstija tikai par dalu no atmigpam. Tas bija uzmanigi
izveletas. 2. Autobiografiskas subjektivitates lielaka atkariba no modernas pasaules argjam
ietekmém (ielu kultiiras fenomens Somija, mediju ,,ieplidums” autobiografijas). ST tendence
apSaubija nereto autorbiografijas un autobiografiskuma ,,lidzgajéju” — audzinaSanas principu
narativa. Lasitajam ir pasam jaizvélas, kuras autora atminas ir uzticamas.

Apaksnodala ir aplukotas dazadas politiskas un socialas paradigmas — padomju Latvijas
un neatkarigas Somijas pieredze. SievieSu autobiografiskie teksti un autobiografiskuma lietojums
prozas darbos $aja posma turpinaja pastavet makslinieciska pretmeta statusa.

Literarie procesi tiek apzinati ka moderna subjekta dazadas ierakstiSanas un saglabasanas
teksta prakses. Ja Latvijas 1950.-1970. gadu literatiiru drizak ir jasaista ar vairaku etnisko praksu
apvienoSanu viena literaraja procesa, tad Somijas autobiografiskajai prozai periodu iezimé vai nu



atminu trikums (lidz 1960.gadu sakumam sporadisks autobiografiju raksturs), vai arl atminu
aizvietojums ar laikmetigam realijam.

Ipaso jedzienisko Skautni turpina veidot latvieSu trimdeniecu autobiografijas un
autobiografiskie elementi. Atskiriba no pirma vilpa emigracijas, $1s autobiografijas ir ieksg&ji
orientétas, domatas nevis autores pasatklasmei, bet atminu iekodésanai teksta. (Ilzes Skipsnas
u.c. darbi)

Perioda nogali abas valstis raksturo uzmaniba pret sievieSu kermena un kermeniskuma
izpausmém autobiografiskaja proza. Jauna paradiba ir pasSdefinétas autobiografijas un
autobiografiskuma izpausmes.

2.8 Sieviesu atminu robeZu nojauksana: 1980.-1990. gadi.

XX gs 80. gadu autobiografijas un autobiografiskuma izpausmes Latvija un Somija
raksturo tieksme izskaidrot pagatnes politiski sarezgitus momentus, inform&t lasitaju par
noklusésanas tendences klatesamibu literatira. Latvijas sievieSu autobiografijas un tekstos ar
autobiografiskiem elementiem (piem., Reginas Ezeras 1984. gada ,rakstnieces greksudze” —
romans ,,Nodeviba”). Somijas sievieSu autobiografisko prozu raksturo ta dévetas ,,ielu kulturas”
un ,reklamveidigas literatiras” ietekme atminu apzinaSana. Abas kultliras sievieSu atmina ir
apvienota ar kermeniskumu, ta kulttras kodifikacijam.

Devindesmito gadu autobiografijas raksturo autora lomas mekl&jumi un atminas
padariSana par narativa iemeslu. Vienlaicigi sievieSu tekstos tiek apzinata autora jédziena
neiesp&jamiba stabilas literaras tradicijas neeksistences dgl.

SievieSu tekstos turpinas ari Otra pasaules kara rezultatu apzinaSana un parrakstiSana
laikmetigajos tekstos. Nereta Seit ir arT neveériba pret laika dimensiju (piem., Sisko Istanmeki
romana ,,Parak resna, lai biitu taurenitis” (1995)). Autobiografiju centra tiek izvirzits jautajums
par sievietes etnisko piederibu. Etniskas dabas sarezgljumi (somu/igaunu izcelsme, piem.) ir
pamats atminas un pieredzu jaunajai apjégsmei. XX — XXI gadsimtu mija autobiografijas un
autobiografiskuma jauninajums ir audzinaSanas elementu atgriezieniska ierakstiSana teksta
(piem., Ingas Abeles romana ,,Paisums” (2008)

I NODALA

XX gs sievieSu prozas autobiografiskuma komparativa analize.

Tresa nodala ir strukturéta tris apakSnodalas, katra no kuram tiek aplikoti vesturiskie
periodi no XX gs pirmas desmitgades lidz XX gs devindesmito gadu beigam. Nodala ir veikta 12
sievieSu prozas darbu kontekstuala un tekstuala analize. Tas merkis ir paradit autobiografijas,
autobiografiskuma un audzinasanas elementu saaugSanu un ietekmi sievieSu atminu un pieredzu
pierakstiSana.

3.1 Kolonialitate, sievieSu emancipacija un nacijas veidoSana. SievieSu audzinaSanas
romans un autobiografiskums. (1908-1933)

ApaksSnodala tiek analiz€ti Cetri sievieSu prozas darbi — L. Onervas romans ,,Mirdja”
(,,Mirdja”) (1908); Aspazijas dilogija ,,Zila debess” (1924), ,,Zelta makoni” (1928); Marijas
Jotuni stastu krajums ,,Meitene rozu darza” (,, Tyttd ruusutarhassa’) (1927) un Annas Brigaderes
trilogija ,,Dievs, daba, darbs” (1926-1933). Uzmanibas centra ir audzinasanas elementu (jeb



Bildungsromana elementu) funkcionéSana tekstos, to atpaziSanas pakape un nozime kolonialas
un agrinas postkolonialas politikas un socialas iekartas gaisma.

Teksti tiek apliikoti divos posmos — pirms neatkaribas pasludinasanas 1917./1918. gada
un péc tas. Pirma posma tekstus raksturo varonu noslégsanas atminas, to padariSana par nakotnes
dzives priekSnoteikumiem. L. Onervas romans rada fragment€to sievieSu subjektivitati.
Vienlaicigi teksta ir uzsveérta varones pasradita realitate. (Smith, Watson, 2010). Varones
biografija vien dal&ji sakrit ar autores piedzivoto. Ta ir kontekstuali nosacita un pastav neatkarigi
no rakstnieces un varones izvéles. Romans apvieno autofikcijas un bildungsromana elementus.
Audzinasanas princips tiek parraidits mates-meitas mainigajas attiecibas.

Aspazijas dilogijas centra ir sieviska audzinasana. Tas pamata ir sekoSana mates
parbauditajam patiesibam. Vienlaikus teksta ir nopietns kontekstuals uzslanojums — Latvijas
politiskas un socialas dzives vérojumi XIX gs otraja pusé. Pédgjais apstaklis lauj runat par So
darbu ka postkolonialitates apzinasanos sievieSu proza. Aspazijas un L. Onervas tekstu
sastatiSana veido pirma perioda (Iidz neatkaribas iegiiSanas) analitisko asi.

Marijas Jotuni stastu krajuma autobiografiskums tiek skatits saistiba ar stasta zanra

specifiku. Atminas un pieredzes, kuram ir saikne ar autores dzivi, ir sadaliti sikajos vestijumos.
Katrs no tiem veido rakstnieces piedzivota ainavas dalu bridi, kad Jotuni vél nav piedzivojusi
publisko atpaziSanu. Laulibu tematika Seit ir apvienota ar sieviSska audzinaSanas principu.
Atskirtbu no agrak tapusas sievieSu prozas veido laulibu sociala svariguma noliegums.
Annas Brigaderes trilogija tiek sastatita ar Marijas Jotuni tekstiem. Ari Brigaderes romana
bitiska loma ir atv€leta sieviska audzinaSanai ar socialajam institlicijam, tostarp baznicu un
laulibam. Vésturiskais konteksts romana kliist par dalu no nacionalas paSidentifikacijas, par
dihotomijas savs/sve$s noteicgju. Atminas romana liecina par autores prototipa — Anneles —
negatavibu sieviSkai socializacijai, veélmi tas mainit vai ignorét. (Hartung, 2011; Hirsch-
Gottfried, 1976) Svarigakais romana ir veidot sievieSu identitati ar lokalas varas un socialas
hierarhijas apSaubiSanu. Sieviska socialo funkcion&$anu ,,parrauga” mates un vecmates téli. Vigu
paustas audzinasanas prakses teksta ir ierakstitas péc to realas izdzivosanas, pardomam par tiem.
At8kiribu no citiem perioda ieklautiem tekstiem, Brigaderes trilogija aktualizétas nacionalas
telpas robezu un nesenas realas vesturiskas pagatnes linijas.

3.2 Autobiografiskuma ierakstiSanas pieredze 1947.-1965.9. SievieSu atminas un
dzimtes/etniskuma robezas: miisdienu lasTjums.

Apak3nodala ir veltita peckara periodam, kuru Skietami raksturo ka sekoSana striktajam
ideologiskajam ramim (Latvija piedzivotais socialistiskais realisms), ta ari pagatnes notikumu
padariSana par realitates noteicgju (latvieSu trimdinieku un Somijas zviedru péckara teksti).
Autobiografiskums $aja perioda klust par individualas esibas noSkirSanu no ideologijas un
visparigas politiskas atmosfeéras rezultatu. Parraidit atminas nozimé parveidot attieksmi pret
pagatni.

Apaksnodala ir aplikoti Cetri sieviesu prozas teksti — Annas Sakses romans ,,Pret kalnu”
(1948), Mailas Talvio atminu gramata ,,Duraigi un pukes” (1947) (,,Rukkaset ja kukkaset”); Ilzes
Skipsnas romans ,,Aiz septita tilta” (1965) un Sallijas Salminenas romans ,,Kajas zemes dublos”
(1961) (,,Jédljet maan mullassa”). Arf Seit teksti ir sadaliti divas apakSgrupas: 1. Teksti, kuri ir
tapusi nacionalaja konteksta un kuros ir aktualiz€ta kara atminas piederibas citadajam
ideologiskajam kontekstam (Sakses un Talvio darbi); 2. Teksti, kuros 1idziga kara pieredze tiek
vértéta arpus nacionalajiem kontekstiem (Skipsnas un Salminenas romani).

Pirmas apaksgrupas tekstiem ir divi vienojoSie aspekti: a). Individualas atminas koncepts
tajos tiek pielagots ideologijas mitiem par kolektivo pagatnes izpratni (Jo6penko, 2007) Si
tendence Skietami liedz runat par autobiografiskumu sieviesu tekstos, tacu tas paliek ,,aizslégts”
sievieSu raksturu pieredze€s un kara notikumu sievisko redz&umos. b). Autobiografiskums



tekstos tiek uztur@ts ari mates-meitas attiecibu atspogulojumos. Ka Sakses, ta Talvio tekstos
mates t€ls paliek par nakotnes sievietes idealas uzvedibas noteicgju. Atskiriba no XX gs sakuma,
kad §Ts attiecibas biezi ir saaugusas ar audzinasanas elementu, attiecibu atspogulojums ir socialas
un etniskas pretestibas avots un atsperes punkts.

Otras apaksSgrupas tekstus raksturo brivaka pagatnes izpratne, tas pamatd ir autores
individualas izvéles princips. Autobiografiskuma 1pasiba trimdas apstaklos ir saistita ar dzimtas
telpas saglabasanu narativa. Cita butiska atSkiriba ir, ka atminu pierakstiSana bija domata
atsveSinasanas iemeslu noteik$anai. Skipsnas un Salminenas tekstos etniskums ir riks kulturalas
nelidzibas skaidrosana. Noteicosa kategorija trimdas atminu uzturSanai ir pati sieviskiba un tas
sociali un kulturali atskiriga izcelsme. Sieviesu trimdas autobiografiskuma iemesls ir dzimtes
nosacito atminu izvéles process, ta robezu defin€Sana un izcelsmes kultiiras parveértésana.
(Skultans, 2005; Koresaar, Lauk, Kuutma, 2009)

3.3 Atmina, kermenis un autoriba: autobiografiskums 1980.-1990. gadu beigas.

Apaksnodala tiek aplikots XX gs nogales sievieSu prozas attistibas process. Detalizetai
analizei ir izveleti Cetri teksti perioda no 1984.-1998. gadam. Tie ir: Reginas Ezeras romans
»Nodeviba” (1984); Rozas Liksomas stastu krajums ,, Tuksa cela paradizes” (1989) (,,Tyhjin tien
paratiisit”); Gundegas RepSes romans Sarkans” (1998) un Sisko Istanmeki romans ,,Parak
resna, lai biitu taurenitis” (1995) (,,Liian paksu perhoseksi”).

XX gs nogale ir izveidojusies situacija, kad sievieSu literara balss jau tika saklausita un
apzinata abas kultiiras telpas, tacu atminas un ricibas ar to nezaudgja ,bezvests pazudusas
stastijuma” (Nevala, 1989, 569) lomu. Astondesmito gadu sievieSu autobiografiskuma analize
liek secinat par trim jédzieniski lidzvertigajiem punktiem: 1. SievieSu autoriba, tas individuala
apzinaSana un pieredzéSana tiek saprasta ka sievieSu rakstita ideals. Autobiografiskums,
savukart, palidz atklat autoribas iek$€jus iemeslus (biezak — iedvesmas avotu mekl&jums
pazistamaja telpa un tas vizualizacija). Autobiografiskums perioda no 1970.-1980. gadu nogalei
veidojas arT ka atminu par dailrades procesu pierakstiSana. 2. Autoribas izpratne Ezeras un
Liskomas darbos attistas divas dimensijas: a). Autoriba ka citu sievieSu socialo un dzim$u lomu
(mate, meita, saimniece) pilnigs aizstajéjs (Ezera); b). Sieviskas identitates atjauninata izpratne,
rakstiSana ka apzinats pamats sievieSu prozas nakotnei (Liksoma). Socialas vai kulturalas
noliegSanas pamata ir autoru vélme radit literaro kontinuitati, turpinat sarunu par sieviesu literaro
tradiciju. 3. Etniskuma un nacionalas piederibas jautagjums turpina mijiedarboties ar
autobiografiskumu Liksomas un Ezeras tekstos. Teksti tiek attistiti izteikti nacionalaja ar
lokalitates izpausmém telpa.

Promocijas darba nosléguma ir pievérsta uzmaniba autobiografiskumam XX gs 90. gadu
sievie$u proza. Saja desmitgadé ir analizéti divu autoru — Gundegas Repses un Sisko Istanmeki —
darbi. Periodam ir raksturiga v€rSanas pret sievieSu atminu robeZzu un transformgjoso robezu
aprakstiSanas. Romanu autobiografiskums attistas ap atminam par vésturiskajam etniskajam
dazadibam, to iemeslu skaidrojumiem. Etniskas piederibas un robezu ideja ir aizstata ar kustiga,
mainiga subjekta attieksmi pret etniskumu. Literarais teksts devindesmitajos gados kalpo ka riks
pagatnes sarezgitibas izgaismoSanai. So darbu mérkis ir apjegt nesenas pagatnes sieviesu
paaudzu piedzivoto un [ne]ierakstito literaraja teksta.






SECINAJUMI

1.P&tot autobiografiskus narativus ir nepiecieSams skaidri sekot tris konceptu — autobiogrifija,
autobiogrdfisks un autobiografiskums - defin€Sanai un savstarpgjai noskirSanai. Jeédzienu biitibas
noteikSana esosa darba ietvaros tika pieversta TpaSa uzmaniba teksta raditaju socialas, kulturalas,
etniskas un dzimtes piederibas izpratnei un to iesp&amai atspogulosanai prozas tekstos. Pirmais
koncepts veiktaja pétijuma tiek izprasts ka strikta sekoSana zanra formalajam prasibam, kuras
rod pamatu jau pirms modernitates laika — IV - V m.€. gadsimta un Svéta Augustina (354-430)
ieviestaja principa par teksta raditaja transcendentalas biitibas pietuvinasanu Dievam caur
rakstito vardu. Jedziens ,autobiografisks” izveidojas laika perioda, kad literarais process
piedzivoja pirmo modernitates ietekmes rezultatu — maz kontrolgjamo kultiru mijiedarbibu un
literatiras zanru hibridizaciju sakot apméram ap Apgaismibas laikmeta literatiiru. TreSais
jédziens — ,autobiografiskums” — raksturo nevis teksta formalo izpausmi, bet taja ieklautus
iespaidus, atminas, pieredzes, atticksmes, kuras rod turpindjumu teksta veidotaja dzive.
Autobiografiskuma izpratnes pamata ir parlieciba par rakstnieka sp&ju apvienot ontologiskas (jeb
visparigas, identitati neatklajosas vai maz raksturojo$as) un transcendentalas zinaSanas par
pasauli un savu esibu taja.

2.SievieSu autobiografisko un pusautobiografisko tekstu regionali salidzino$a analize sniedz
pamatu domat par literatiiras procesu daudzlimenaino raksturu Latvija un Somija laika perioda
no Apgaismibas laikmeta tapusiem tekstiem (ka, pieméram, atminu gramatas, celojuma apraksti,
vestules un dienasgramatas) lidz XX gs nobeigumam. Tekstu zanrisko un interpretativo
sarezgitibu veido: a) to rakstnieCu noklusétais statuss literatiras procesos, kadg] sievietes bija
spiestas glabat atminu un pieredZzu atspogulojoSo materialu vienas gimenes, dzimtas vai
religiskas kopienas (piem., hernhiitieSu draudze) ietvaros rakstiskaja vai mutiskaja veida. b).
radita materiala zanriska piederiba vienmer tiek saistita ar sievietes politiskas nostumtibas un
»citadibas” apzinaSanos un veélmi to parnest rakstitaja teksta. c). sevis radiSana caur tekstu
sieviettm vienmér saistas ar laikmetigd un véesturiska konteksta apSaubiSanu, kura rod
tupindjumu atminu un pieredzu izveleé un izklastijuma, jeb, lietojot Sidonijas Smitas un Jilijas
Vatsones konceptu, uzmanigaja attieksmé pret intersubjektivo aktu autobiografija. Radit vesturi
par sevi nozimé&ja un nozimé radit savu vesturi ar jauno kontekstu, sievietes uzvedibas paraugu
un sieviska reprezentaciju apversto apjegsmi.

3.Baltijas juras regiona divu valstu sievieSu autobiografiskas un pusautobiografiskas prozas
sastatijums veésturiskaja, nacionalaja un starpkultiiru kontekstos lavis secinat par Zanrisko formu
domingjoso raksturu XX gs gaitd. Tam pamata disertacijas autore saskata, pirmkart, sieviskas
identitates [re]konstruéSanu ar Zanra specifisku uzmanibu pret individualas ka nacionalas
pieredzes atspogulojumu, kade|] rakstitais teksts saka iegit lidzvertigo nozimi literatiiras
veidoSanas procesos abas valstis. Otrkart, autobiografijas elementu un autobiografiskuma
izpausmes sievieSu tekstos skara nevéletas pagatnes (ka kara detalizéts apraksts, sievieSu nespgja
lidzdarboties véstures un sabiedribas veido$ana nepietickamas izglitibas dél u.c.) faktus, kas
padarija literaro procesu daudzpusigaku un tematiski sarezgitaku. Treskart, regionala perspektiva
lauj secinat par lidzveértigas sievieSu pagatnes piedzivoSanu socialas un etniskas ieklauSanas
aspektos.

4.XX gs autobiografisko un pusautobiografisko sievieSu tekstu izpéte tapat liecindja par
zanriskas formas robezojumu ar audzinasanas romana (Bildungsroman) specifiku — atspogulot
sievietes lidzvertigas (bet ne lidzigas!) identitates tapSanu vesturiski dazadajos kontekstos.
Audzinasanas principa saglabasana neliedza tam mainities atkariba no ideologijas un véstures
interpretacijas un izpratnes par kolektivo identitati katra konkrétaja perioda. Lai paraditu
autobiografiska balss nes€ju socialas un kulturalas audzinasanas 1pasibas un atkaribu no kultiiras



kodiem divpadsmit sievieSu teksti tika sadaliti pec to v&sturiskas paradiSanas briza —
publicésanas laika.

5. Autobiografiskuma izpausmes liela méra ietekmé sievieSu socialais dzimums — dzimte — un
velme padarit biezi traumatisko un nesaklausito pieredzi par sekoSanas paraugu citam sievieSu
paaudzeém. Bitiski atzimét, ka atrakai sievieSu atminu atziSanai ka Latvija, ta Somija sievieSu
literaras ,,balsis” tika apvienotas vai nu ar kadu idejisko parliecibu (Marijas Jotuni saikne ar
somu makslinieku kustibu ,, Tulenkantajat”/”Uguns nes€ji”’) vai ar1 aktivo politisko un socialo
darbibu un iesaistiSanos atklataja publiskaja diskusija par sievieSu lomu literara teksta un vertibu
sist€émas veidosana (Aspazijas, Reginas Ezeras, Rozas Liksomas pieredze).

6. XX gs autobiografiskie un pusautobiografiskie teksti sieviesu pieredzeé var uzskatit par vairak
objektivo vesturisko un kultiras notikumu ka arT politisko parmainu vert€juma to agrakas
neiesaistiSanas procesu veidosana un apjégsmé dg]. Citiem vardiem, pateicoties domin&joSajam
kritiskajam raksturam attieciba pret sievietes un sieviskibas kontekstualizaciju, kur§ izpaudas ka
XX gs 20.tajos ta ar1 XX gs 90. tajos gados, literaraja procesa paradijusies iesp€ja izvertet
Skietami zinamus apstaklus, audzinasanas prakses un notikumus no ,,sl€gtas” un ,,citadiskotas”
(othered) perspektivas. Te bitu jaatzime, ka feministiskas literattras kritikas tieksme ieklaut
sievietes balsis literaraja kanona vai izveidot jaunu nesakrit ar pasu rakstniecu defingto lomu
patibas atklajoSo narativu veidoSana. Rakstit/radit sevi nenozimé pielagoSanos esoSajai vertibu
sisteémai, ka arT apzinatas sieviesu literatiiras vestures radiSanu. Tas drizak ir attiecibas un saites
starp rakstnieci un rakstito vardu, varda ,,dvéseliskoSana” ar pieredz€m un atminam.

7. Autoobiografiskuma attistibas tendences atrodas cieSaja sakara ar vesturiskam un politiskam
parmainam, kas ietekm€& sieviskas pieredzes reprezentacijas un izpratnes veidus. Tadgjadi
autobiografiskumam katra no seSiem apliikotiem periodiem ir citada attieksme un narativa
stratégijas sievieSu identitates veido$ana — ta svarstas no striktas seko$anas atminu un pieredzu
atstastijjumam (XX gs pirma trisdesmitgade) [idz abu konceptu noliegumam vai aizstasanai ar
izteikti fikcionalo vestjumu XX gs nogalg.

8.Pirmo aplikoto posmu (XX gs pirma un otra desmitgade, Aspazijas un L.Onervas dailrades
sastatijums) raksturo autobiografiskuma saikne ar rakstniecu izteikti nacionalas [lokalas]
piederibas definéSanu, kam pamata ir saskatama sievieSu literatiirai ,,klasiska” tieksme rast
pamatus arl neatkarigajai attieksmes pauSanai un notikumu vértéSanai. Ar nacionalo/publisko
atpazistamibu Aspazijas un L.Onervas darbos tiek saprasta ari pieredzu un atminu atbrivosana.

9. Lidz ar politiskas neatkaribas iegiiSanu, mainTjas ar1 priekSstats par atminu un pieredzu
»Hkvalitati”: sakot ar XX gs divdesmitiem gadiem, kad abas valstis iestajas politiska neatkariba,
radit autobiografiju un piedévét kadam darba elementam/detalai ,,autobiografisko dvesmu”
nozimé&ja parliecinat jaunveidoto kolektivo apzinu par kopigas pagatnes bitiskumu un
atpazistamibu. Sim noliikam sievie$u autobiografiskaja materiala otraja posma — XX gs 20.-30.
gados3 - tika izmantota audzinasanas romana zanrisko izpausmju savienoSana ar autobiografijas
elementiem. Radit un parraidit atminu un pieredzi noziméja radit ticamo un individa priekSstatus
bagatinoSo vestljumu par to. Bitiski atzimét, ka sievieSu autobiografiskuma izpausmes $aja
perioda ir jaskatas sastatamaja perspektiva ta iemesla dél, ka gan Latvijas, gan Somijas sievieSu
tekstos pakapeniski saka veidoties noSkirums starp pausto attieksmi pret sabiedribu un sevis
ierakstiSanu taja. Realitat€ tas noziméja dubulta vestijuma realizaciju, kura vienu Skautni veidoja
nesen notikuSo politisko parmainu bezkaismigs vérojums (Brigaderes trilogija — Anneles
atticksmeés pret izglitibas sistemu, Jotuni — stastos iesaistito varonu laulibu institlicijas
verojumos). Otro Skautni formul&ja varonu iek$€jas pasaules robezu un likumu definéSana un

% Annas Brigaderes un Marijas Jotuni darbu sastatima analize, skat. pladak tresas nodalas otro apakinodalu.



atklata apSaubiSana (Brigaderei — Anneles attiecibas ar tévu ka ,,visu patiesibu nes€ju”, Jotuni —
varonu pret laulibu verstajas ricibas). Autobiografiskuma pakape ari bija atkariga no Sim
perspektivas dazadibam: pirmaja gadijuma tas ir laikmetigas pasaules hronikai lidzigs vestijums,
otraja — grékstdzei un autobiografiskajai atklasmei tuvs princips. Veért&jot Latvijas un Somijas
literatiras vienkopus, veidojas prieksstats par sievieSu socialo, kulturalo un vésturisko nozimi
pirmajos post-Impérijas gados, kuros aizvien palika sapigs jautajums par sievie$u izglitibas un
dzives izvéles Iidztiesibu un brivu rikoSanos ar individualas pagatnes paversieniem un to
reprezentacijam tekstos.

10. Autobiografiskuma nozimes sievieSu tekstos biitiskakas jeédzieniskas svarstibas ir
novérojamas ideologiskas situacijas straujas parmainas brizos. Abas valstis $is posms sakrit ar
XX gs 40.-50. gadiem, jeb striktas padomju un vacu ideologijas izplatiSanas augstako punktu.
Kolektivas un individualas veéstures padariSanas par paSreprezentacijam (vai realitates
aizstajéjam) sievieSu autobiografiskie un pusautobiografiskie teksti Skietami zaud€ja to
pirmatn&jo nozimi — paust sevi caur tekstu un kritizet attiecibu pret sieviesu lidzdalibu literattiras
veidosana. Atmina un pieredze $aja posma klast par papildu ideologijas riku véstures un nacijas
izpratne. Neskatoties uz izpausmes ierobezojumiem Annas Sakses un Mailas Talvio darbi veido
autobiografiskuma dvesmu ar dzimtas telpas detalizéto aprakstiSanu, kuras idejiski virsgjo slani
turpina veidot ideologiski ,,tira” valoda, tematika, raksturu tipi un finala paredz&sana.

11.Padomju perioda pirmas puses Latvija un peckara ,kultiiras depresijas” Somija lidz XX gs
septindesmitiem-astondesmitiem gadiem autobiografiskuma lietojums sievieSu prozas darbos ir
reti sastopams — tas tiek parnests uz lirikas zanriem. Citadu literaro ainavu rada pirmas un otras
paaudzes trimdenieku literarais process, kura radit autobiografiju vai ieklaut autobiografiskuma
elementus lidzinajas nacionalds piederibas realajai restauracijai. Ka liecina Ilzes Skipsnas un
Sallijas Salminenas analizei paklautie romani — ,,Aiz septita tilta” (1965) un ,,Kajas zemes
dublos” (1961), autobiografiskums turpina skart sievietes un rakstiSanas/makslinieciskas un
socialas izpausmes problematiku, sievietes patibas izpausmes ar piedzivotas ideologijas kritiku
un atgrusanos no pagatnes. Trimdas literaraja materiala piederibas telpai mekl&jumi izpauzas ar
atminu koncepta sadalijumu racionalajas (jeb tadas, kuras ir piepemtas un pielagojamas
eksistencei sveSatn€) un atminas, kuras pauZz rakstnieu pasreferenci par realo etnisko, kulturalo
un telpisko piederibu. P€d€jas autobiografiskuma izpausmes mérkis ir uzturét izt€loto kulturalo
un parlaicigo saikni ar etnisko dzimteni, un tad&jadi uzturét piedzivotas pieredzes unikalitati.

12.XX gs septindesmitajos-astondesmitajos gados notiek pakapeniska noverSanas no sieviesu
autobiografiskas pieredzes saistibas vienigi ar autobiografijai radniecigu vai savstarpé&ji
papildinoSo Zanru — audzinaSanas romanu — un teksti pauz rakstnieces patibas neatkarigo,
individuala konteksta esoSo pieredzi un atminu klastu. RakstiSanas process vairs nesaistas ar
apjomigo darbu radiSanu — lai izpaust attieksmi pret pagatni, ir iesp&jams izmantot ari Isprozas
zanrus (Liksomas krajums), vai sieviesu ,,maksliniecisko noslégtibu” turpinoSo dienasgramatu
un vestulu Zanru (Ezera). Autobiografijas uzdevums — radit priekSstatu par dzives gajumu (tatad,
autoribu reprezent&joso narativu) — tiek aizstats ar pardomam par ideologijas ietekmi sievieSu
autoribas raSana. Bitisks Skiet tas aspekts, ka apzinata noverSanas no $1 uzdevuma piepildiSanas
teksta tika piedzivota abas valstis gandriz vienlaicigi — XX gs 70. gadu nogale — 80. gadu
sakuma un Skietami neskara Latvijas un Somijas atSkirigus ideologiskus priekSstatus. Par
iemeslu autobiografiskuma objekta parmainam var uzskatit sievieSu literaras tradicijas
nostiprinasSanos abas Baltijas juras regiona valstis un radita teksta vértibas apzinaSanu paSas
rakstnieces prieksstatos.

13.Noslédzosais disertacija apliikotais posms — XX gs devindesmitie gadi — liecina par literatiiras
procesa satuvinaSanos izmantoto autobiografiskuma elementu izpausmém tekstos. Par vienojoso



aspektu kliist sievieSu atminas padariSana par parlaicigo vienibu, kuras centralo ipasibu sastada
sp€ja apvienot vairakas sievieSu paaudzes un to izdzivotas pieredzes vienota narativa, kura
noliiks ir apjégt vesturiskas attistibas ITnijas visa to daudzveidiba. Ipasa uzmaniba individualas
un kolektivas véstures trakt€juma ir rodama socialas un kultiras atsveSinatibas skaidrojumos,
kadel par noteicosam 1pasSibam autobiografiskuma izpausmei klist sieviska atveide ar sociali un
kulturali nosacito prizmu. Apliikotajos Sisko Istanmeki un Gundegas RepSes romanos sievietes
autobiografiskas pieredzes lokalizacija ir izpausta ar pievérSanos etnisko minoritasu nacionalajai
veésturei un individualas identitates veidoto robezu parvaréSanai. Var teikt, ka subjektivitate Saja
laika posma kliist par noteicoso dzingjspéku autobiografisko elementu un autobiografiskuma
,.1z8kaidiSanai” tekstos.

14.Audzinasanas motivi un atminu retranslacija ikviena no apliikotajiem posmiem klist
iespgjama vien dzimtiskoti nosacito Mates-Meitas attiecibu iespaida. Tas klist par atsperes
punktu ka sievietes, ta rakstnieces identitates veidosana, pieredzes salidzinaSana un saglabasana.
Jaatzimg, ka laika gaita kristaliz&jas art Mates-Meitas attiecibu nianses — no izteikti idealam,
kuras meita ,,akli” seko mates noraditajam sievietibas tapSanas modelim, Iidz pieredzes nes€jas
»alzmirSanas” un Mates priekSstatu aizvietoSanas ar jaunajiem, vienigi Meitas identitati
skaidrojoSiem priekSstatiem. Mates-Meitas attiecibas tiek veidotas vai ka spogulidentitates
parmantojums no vienas paaudzes nakamaja (pirms Otra pasaules kara darbos), vai arT ka $1
»spogula” sadrumstaloSana Meitas apzina un ricibas (periods no septindesmitiem gadiem lidz
XX gs nogalei).

15.Latvijas un Somijas sievieSu autobiografisko formu un autobiografiskuma izpausmes tekstos
XX gs gaita ir reaggjusas, pirmkart, uz ideologijas parmainam; otrkart, uz identitates redz&jumu
narativa attistiba; treskart, uz autoribas koncepta daudzlimenaino apjégsmi un tas robezam.
Neskatoties uz stabila literara procesa esamibu un idejiskas, makslinieciskas un kultiras
parmantojamibas principa uzturé$anu, sievieSu atminas, pieredzes un sevis ierakstiSana kultiira
lidz XX gs otrajai pusei palika aizsegta ar nacionali (un publiski) atzito literaturu, kuras
veidoSana iesaistTjas parsvara viriesi. TieSi autobiografiskuma izpausmes, kuras skara inttmakas
identitates atklasmes un pakapeniski paaugstinaja uzmanibu pret sievieSu atminu klatesamibas
nepiecieSamibu, lava sievieSu literarajam procesam iegiit lidzvertigo (tacu ne vienado!)
atpazistamibu literatiiras procesa. Autobiografiskas formas sniedza iesp&ju pamanit vairaku
gadsimtu sievie$u literaro procesu kopuma.
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ABSTRACT

The doctoral thesis “Autobiographicity and its Genre Forms in Women'’s Prose of Latvia and
Finland in the 20th Century” presents the results of the research on Latvian and Finnish women's
autobiographical and semi-autobiographical texts. These texts, as part of the Baltic Sea region
literature, are studied from a historico-comparative perspective within the frameworks of
transnational and postcolonial research methodologies. Based on the theoretizations of the
concept of autobiographicity, the doctoral thesis comparatively investigates its various
manifestations and transformations in the history of women's memory writing in Latvia and
Finland. The research also addresses the intersection of autobiographicity with such historical
and cultural variables as gender, ethnicity, and social group in women’s texts as framed by
transnational and regional trajectories. Comparative research on autobiographicity and the
narrative ways in which it structures genre forms' of women’s autobiographical and memory
writing is also informed by the postmodern discourses on subjectivity and gender, memory and
subject formation. The analytical corpus of the thesis consists of 116 women’s works, and the
argument is substantiated through analyses and close readings of 12 texts.

Keywords: autobiographicity, (post)colonial modernity, regionalism, subjectivity, gender and
genre



GENERAL DESCRIPTION OF THE STUDY

The research goal and objectives

The goal of the doctoral thesis is:
to explore the concept of autobiographicity in the analysis of women's memory
narratives in the 20" century Latvian and Finnish cultural contexts; to theorise the
impact of colonial and postcolonial modernity on the national literary processes and
women's literary traditions in the context of the Baltic Sea region.

The following four enabling objectives were set for the purposes of this aim:

1. to explore and theorise on autobiographicity with regard to genre forms of women’s
memory writing women's prose in a historical comparative perspective (from the
Enlightenment to the end of the 20™ century); to contextualise and compare the narrative
ways in which feminine subjectivity was shaped in different genre forms of
autobiographicity;

2. to argue about the ways in which feminine subjectivity was being formed in the North-
European colonial and postcolonial contexts of modern relations of power and gender;
to compare historical and contextual aspects in Latvian and Finnish women's participation
in the shaping of national literature;

3. to manifest a historical diversity of women's memory discourse and writing in the Latvian
and Finnish contexts of literary and cultural processes on a comparative basis;

4. to explore gender and genre interaction in memory writing; to argue about the ways in
which autobiographical discourses participated in the structuring of women’s subjectivity
in the (post)colonial cultural modernity.

Research field and sources

The present thesis is tailored for the needs of the textual, contextual and critical analysis of
women's prose texts to identify the autobiographical elements or the manifestations of
autobiographicity in the same. The thesis offers a twofold historical comparative analysis of
women’s prose texts. The diachronic part of the analysis is applied to the corpus of texts from
the 18™ century till the end of the 20™ century and the first five years of the 21% century. This
comparative research deals with the selected 103 literary sources (41 items reflecting Finnish
literary experience and 62 — Latvian). The synchronic-comparative analysis is applied to 12
contemporary Latvian and Finnish women's prose texts which to manifest the ways in which
autobiographicity was shaped in different narrative forms of women’s texts, within specific
historical and ideological contexts of the 20™ century.for the evolvement of autobiographicity,
the impact and reflection of those in the selected literary texts. Each of the comparative analyses
is presented as a separate chapter.

Theoretical perspectives:

The theoretical perspectives of the thesis are drawn from a range of contemporary critical
theories/ approaches to the analysis of literary production. The research is also informed by
postcolonial comparative literary studies and feminist literary criticism. The research manifests
how the selected approaches address the question of genre forms related to autobiographicity,



their cultural ideologies and narrative transformations . The decision to opt for postcolonial and
feminist comparative methodology is justified by the fact that the research object, i.e. women's
autobiographical and semi-autobiographical prose, was traditionally framed as marginal to the
development of national literature up to the first twenty years of the 20" century. These
methodologies provide an opportunity to tackle the issue of the ways in which literary canon,
literary value discourses and genre traditions have been shaped through an interaction of such
variables as gender, ethnicity or social belonging. Another theoretical aspect of the research is
represented by the major findings of the transnational turn in literary studies and their
applicability for the purposes of literary analysis of women's prose as well as the understanding
of the central concepts, namely that of autobiographicity, autobiography and autobiographical
writing. The transnational turn provides for the insight into women's more complex cultural
identification and positioning by exploring women’s writing across the delimitations of literary
national traditions. Literature in a transnational historical perspective can offer significant and
valuable insights into the ways in which women’s experiences in the specific regional contexts
of European modernity reflected women’s concerns with how cultural and national values
generated in different periods of national and regional history have been interpellating modern
ideas of national femininity. The transnational perspective into literary studies becomes
particularly complex and significant for the nation-building period in Latvia and Finland during
the shift of the nations from differently framed regimes of coloniality to political independence.
It aalso allows for comparative analysis of women’s texts, either at home or in exile, in the
period after the World War I, when after the Soviet annexation of the Baltic littoral the two
national projects and the related ideologies of literature and gender found themselves within the
antagonist projects of capitalist and socialist modernity. The text were selected and discussed,
with regard to the national literary canon formation and its historical development in both
countries.

The structure and scope of the thesis

The thesis contains 220 pages followed by the bibliography list, which includes total 370
entries. It includes an introduction, three chapters with the respective subchapters and
conclusions. The thesis is accompanied by two appendices, which provide information about the
scientific approbation of the research conducted from 2011 to 2015 as well as plot synopses of
untranslated and rarely published Finnish women's literary works.

The first chapter provides an overview of the methodology, key concepts and analytical
frameworks used in the research. It addresses the so-called ‘transnational turn’ in the
comparative analysis and discourses on autobiographicity in genre theories.. The chapter defines
and explains the concepts of autobiographicity, autobiography, autobiographical genre forms
and the ways in which these concepts differ from each other. The chapter deliberates the links of
these concepts with the evolvement of woman's modern identity with its ontological and
epistemological discourses. The concepts are discussed in relation with women’s memory
writings in the Finnish and Latvian cultural and political contexts of the 20™ c. The selected
methodologies, used for the historical and comparative argument on gender, autobiographicity
and autobiographical subject in Finnish and Latvian women’s texts, are discussed in the final
part of the first chapter.



The second chapter addresses women's autobiographical, semi-autobiographical, memory
writings and their transformations. The chapter addresses the ways in which women’s
autobiographical consciousness and memory writings have been historically shaped in the
cultural contexts of Finland and Latvia from the 17" to the early 21% century. The argument and
textual critique are informed by transnational comparative approach to the national literary
processes.

The third chapter focuses on the narrative analysis of women’s texts written in the second
half of the 20™-early 21% century. It argues about the construction of female autobiographical
subject in a diversity of autobiographical and memory genre forms and their transformations.
The analysis also manifests changes in the narrativization of autobiographicity in the texts with
regard with women’s gender, ethnic and social identification in the familial (mother-daughter),
national and exile spaces. The chapter includes the discussion of the female corporeality in the
inter-generational subjective experiences of memory transfer between women.

Scientific novelty of the research

The scientific novelty of the research lies, firstly, in the analytical use of the selected
critical/theoretical approaches for the argument and conclusions about autobiographicity in
Latvian and Finnish women's writing. The research aligns national women's literary heritages at
the comparative regional-transnational level, from a comparative perspective, as well as genre
and narrative levels. Secondly, the selected theoretical framework provides an opportunity to
discuss the concept of women's autobiographicity through the comparative analysis of different
texts and to illuminate its role for the literary process in both countries. The research allows to
make an assumption about a significant cultural role of women writers in generating a variety of
border strategies in their narratives, involving memory and subject-formation, and in invoking
new forms of autobiographicity along the margins of power and edges of canon. Thirdly, the
study examines the relationship between gender and genre for the autobiographical mode of
writing in a historical and comparative perspective. This perspective helps to understand how
genre conventions are transformed and understood in the traditions of autobiographical and
memory writings when influenced by politically, socially and culturally situated women's
experiences. The comparative-critical analysis here functions as a tool for the detection of the
characteristics of women'’s literary self-representations in regional the perspective. Fourthly, the
comparative analysis of women's prose can be seen as an attempt to locate an independent
historical and social character of women's literary process from the venture point of transnational
literary methodology. The latter factor also presupposes a potential attempt to critically and
comparatively situate the shaping of literary value systems and canons of the two countries in the
twentieth century. Moreover, the analysis of narrative modalities of autobiographicity in
women's prose encourages to reassess the ways in which we approach national and regional
literary histories, marginalizing a substantial role of women’s autobiographical and memory
writing in the literary constitution of national cultural space. The comparative analysis, the
primary object of which is not the origin of a literary text, but the experience of women's
memory and/ or space, provides a basis to explain the literary process as more complex and
multilayered than purely artistic and specifically national gender-exclusive phenomenon.



Thus, the scientific novelty of the research lies in the appropriation of the comparative-
regional analysis for women's prose texts that has not yet been done in modern Latvian scientific
context. This approach provides for the discussion of equal gender experiences of women and
men in national modern history, social system and cultural transfer of the past gendered
experiences.

Approbation of the research
The major findings of the research are reflected in 11 publications in periodicals and collections
and 1 monograph:

1. Semjonova M. (2015) Traumatic Corporeality in Sisko Istanmaki’s Novel ,, Too Fat for
Being a Butterfly” (1995) and Sofi Oksanen’s ,,Stalin’s Cows” (2002) . From: Novikova,
I., Kuharenoka, T; Orehovs, I. (eds). Memory, Identity, Culture. Riga: University of Latvia
Press, 114-125

2. Semjonova M. (2015) Kermena koncepts, ta nozime un reprezentacija Somijas un Latvijas sieviesu
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krajums, Daugavpils: Saule, 2015, 219-237
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SYNOPSIS OF THE DOCTORAL THESIS

Introduction

The introduction to the research delineates the analytical perspective by presenting the
autobiography genre theory, feminist literary criticism, postcolonial studies and the transnational
turn in literary studies. Besides, this part of the doctoral thesis defines the research object — the
placement of Latvian and Finnish women's literature in cultural development at the turn of the
19™ to 20™ century and during the 20™ century. The introduction identifies the aim of the
research and enabling objectives as well as introduces the selected methodologies. This chapter
sets the time-frame for the corpus of the research and introduces the range of autobiographical
and semi-autobiographical texts that are analysed in the coming chapters. Introduction also holds
the description of scientific novelty of the research.

CHAPTER |

The theoretical and methodological assumptions. Autobiographicity.
Autobiographical genre forms.

The first chapter of the doctoral thesis provides an extensive and detailed insight into the genre
and critical theories and the analysis of the major premises of the same as well as their
implementation for the purposes of women's prose reading. The present chapter aims to shed
light on the set analytical trajectories — the features of autobiographicity in Latvian and Finnish
women's literature and multitude of forms of autobiography from contrastive perspective. The
doctoral thesis alongside the study of historical variability in sub-discipline performs the
contrastive analysis of regional identification. The chapter considers women's literature as an
underexplored and underdescribed object of contrastive literary studies, as an "underbelly" of the
literary process, the existence of which is suspected but ignored in writing up to the 60ies of the
20" century and development of feminist literary criticism idea. The subchapter particularly
attends to the discussion of parallel existence of gender and genre categories and possible
reflections of this intersection in prose texts as framed by historical and regional trajectories.

1.1. Autobiographicity, (post)colonial modernity: the gender perspective.
The given subchapter provides a general theoretical overview of interaction between gender and
autobiography genre variations and possible reflections of the same in women's prose of the 20"
century. The subchapter primarily focuses on the definition of the concept of "autobiographicity"
and seeks to distinguish it from the concept of "autobiographical genre”. The distinction is
framed by three perspectives: philosophical, genre theory and feminist literary criticism. Each of
the above introduced perspectives is represented by one subchapter of the first chapter.
Theoretical significance of the research lies in the deliberation of the concepts within
the framework of the theories that have been approbated in Latvian academic space (feminist
literary criticism, genre theory, and postcolonial criticism), as well as the elaboration of the
theory by integrating less frequently used critical approaches, viz. the feminist approach to
postcolonial criticism and the transnational turn in literary studies. The first concept explains the
placement of female subject against changing historical background and the evolvement of



subjectivity in the reflections on [historical and political] experience. The second, by contrast,
focuses on the deliberation of female subjectivity beyond national borders; it aims to show
certain instability in nation=entity=space construct and expresses doubts as to its timeless
character. These theories promote perception of autobiography and autobiographicity by
allowing to trace historical and regional conditions that shape women's memory and experience.
The philosophical deliberation of the concept is provided using the classic ontological perception
of autobiographicity forming concept, namely that of memory, as a unifying category for
context, writer's spirit and its contextualization, as well as the key determinant for life recording.
Memories depending on experience and subjective perception of experience become the cause
for diversity of autobiographicity expressions in women's texts.

Further, the doctoral thesis highlights the differences between the concepts of
autobiography and autobiographicity. These differences, first, might be associated with the
different treatment of the author's self-defining in text writing process (from the general observer
and assessor in autobiography to the full exclusion of the real author in autobiographicity).
Secondly, the distinction is complemented by the understanding of the author's self in the text.
The autobiography genre presupposes the representation of the author's life as that of the eternal
development, its most characteristic feature is continuity preservation for textual events.
Autobiographicity depends on free will of the author and affects the "upper stratum" of the text,
viz. subtle emotions, impressions and attitudes that do not describe author's reality, but rather
explain the "double" stored in his consciousness. This feature of autobiographicity allows to
view the concept in terms of classical ontology and link it to the individual's ability to transmit
and confirm the actual existence in the text only at the moment when there is a clear
understanding of the premises of the experienced events. Autobiographicity occurrence in the
text becomes a written outcome or summary of these reasons.

The doctoral thesis proceeds to theorise the concepts of autobiography, autobiographical

genre and autobiographicity alongside two trajectories, viz. postcolonial theory and feminist
criticism. They are complicated by the transnational turn in literary studies and its attention to
the subject construction in the circumstances where the link between the nation—state—space is
shattered or undermined.
The distinction between "autobiographicity” and "autobiography" is decided by the first
distraction from the precise tracking of the author's life-line and promotion of artistic value in the
depiction of daily occurrences. Autobiography concept, in its turn, is associated with the genre
propensity to turn the historic lines of the author's life into art objects. Artistic value is
substituted by the significance of everyday life. Autobiographicity turns to the imaginary history
in order to create the true history while autobiography turns the history itself into artistic
expression. Further, the concepts introduced in the headline of the given chapter are explained
from four perspectives — genre theory (Irina Savkina (Mpuna Caskuna), David Duff, James
Olney, George Gusdorf, Sidonie Smith, etc.), feminist literary criticism (Rita Felski, Emily
Apter, Sandra Meskova) and postcolonial criticism (Anja Loomba, Homi Bhabha, Simon
Gikandi, etc.) and framed by the transnational turn in literary studies.
The concept of autobiographicity, above the afore-described phenomena and processes, marks
the modernity concept that is rooted in the Enlightenment and addresses the concentration of the
world in individual experience and making it a source of well-established truths, into at least
three different processes that are related to time and individual placement to diversify patterns of
understanding. Meaning, value and purpose are the three fundamental issues that characterize
past, present and future awareness of the individual [subject] involved with the narrative.

Autobiography writing, before the Enlightenment, follows certain pattern, a model
where the addressee is the highest embodiment of spirituality — God and an opportunity to come
closer to the fulfilment of his will through writin% and to create oneself through the divine.
Autobiography genre until the second half of the 19" century is characterized as the extension of
the ideal picture of the world and existing system of values. The idea is rooted in the



Enlightenment belief of masculine subject's ability to form a narrative, which is based on "the
writer's ego™ (Gusdorf, 1980: 29). This assumption projects the gender hierarchy goal cultivated
for several centuries — to present the masculine memory of the world and events as the source of
absolute truth and the basis for perception mapping of future generations. This process, however,
did not deny the creation of women's autobiographical and semi-autobiographical texts even
before the idea of egalitarian society at the end of the 18" century and its spread in the 19™
century. Women's relationships with the autobiography genre during the pre-national period are
characterized as unrepresentative history extension. This meant the "transfer” of women's
memory to secluded social circles and the exclusion of women's subjective reality presentation
from an open dialogue with contemporary society. Until the beginning of the 19" century
autobiography for women meant the development of such genres, as noble family memory
books, memory preservation in oral forms during the meetings of public clubs.

Autobiographicity is initially explained in terms of classical ontology-based
understanding of the individual memory capacity to identify and range events for individual
world creation. Secondly, it is discussed as women's need to localize individual experience. This
localization of women's texts shows in two ways: 1) as a category of female subjectivity
conscious expression (travel descriptions religious memories, public club talks); 2) memory,
characterized by the need for artificial conservation. The second category of expression may be
illustrated by widows' autobiographies and memories books that were written not to represent
women's experience, but with the intention to glorify the deceased husband's social and cultural
greatness. These texts were intended to produce an impact on the narrative object (husband's
life).

1.2. Comparative Analysis of Women's prose.  Transnational turn and regional
perspective.

This subchapter focuses on the advancements in comparative literary studies in the
European common space starting with the Renaissance to the present day. The historic home of
the selected period is justified by the desire to find the foundations for a long-term interest of the
discipline in the Euro-centric interpretation of literature processes and define the reasons for the
change after women's literature research starting point in the second half of the 20™ century.
Exploration of a literary text and the opportunity to be compared with the other written text
range from the emphasis on author's social role and comparison of text internal potential
(especially in the 18™-19"™ centuries, boom of European colonialism) to the emphasis on textual
interdisciplinarity and integration of historically "forgotten™ experience in contrastive analysis.
The latter circumstance meant the beginning of public comparison of women's texts in European
environment, which coincided with the boom in critical theories of the 60ies and 70ies of the 20™
century. Hence, the generalized and idealized experience of European literature is succeeded by
the interest to nuances in the literary heritage of historical and social "peripheries”, thus
allowing to remove boundaries, for instance, in the understanding of memory concept and
approach the experience of historical and individual events through the eyes of gender and
ethnically localized subject / observer.

The transnational turn in literary studies explains text construction premises in nationally
monitored space, discusses the female subject's general characteristics and their possible origin.
The transnational analysis means formation, preservation and transmission of such women's
memories and experiences, which intersect with the author's national, ethnic and cultural origin
and may be involved in the assessment of historical, political and social events of a wider
geographical space. The transnational analysis is concerned with the influence of historical,
political, etc. processes on identity formation outside the national borders, they are always a
conjured category, which is maintained by power-holders of certain period. The basis of



autobiography and autobiographicity, i.e. individual memories, in this context are perceived as an
individual consciousness existing outside the artificial boundaries. The transnational analysis turns
to the regional analysis of literary processes and almost always presupposes contrastive aspect.
(Jay 2010; Marcus 2004). The latter argument differentiates the transnational turn from
comparative literary studies in their traditional ways, by which the world literatures are ranged
against the cultural norms of Europe.

The manifestations of autobiographicity and self-awareness as well as autobiography writing
motives and reasons in Latvian and Finnish case can be studied from regional perspective for two
reasons. First, formation of female subject awareness in coloniality conditions (Latvia — from
approx. 1721 to 1918; Finland — from the beginning of the 17" century to 1917 / 1918) meant the
creation of the texts that seemingly intended to integrate with inspected and approved literary
material. (Felski 1995; Loomba 2005). The regional perspective allows to consider Latvian and
Finnish women's literary process as legitimisation or taking literary liberties with memory and
remembering processes. Secondly, it is a tool for the analysis of retransmission of women's past
events with the emphasis on possibly shared (but different!) Latvian and Finnish memory response
practices to the equivalent historical and cultural events (e.g., particularities of war memory
recording, awareness of social structures in autobiographical text, etc.)

The contrastive analysis of the manifestations of interdisciplinary character of autobiography
and autobiographicity provides for the opportunity to specify the diversity in women's experiences
retransmission. They form the basis for both, the account of women's translocal literary processes,
as well as allowing women 'otherness' to oppose the existent literary tradition

1.3 Understanding of autobiographicity in postcolonial feminist theory.

The postcolonial literary criticism and feminist postcolonial criticism turned to
autobiography and autobiographicity with the problematisation of multilayered and conflicting
localization of ‘transmitter's’ memories and experiences. The textual essence loses its qualifying
and uppermost meaning, thus raising the question of its placing in time and culture (cultures).
This meant that women's texts in Latvian and Finnish space until the beginning of the 20™
century had to answer the question about the historic initiative behind the text as well as about
the author's social origin and position (married, unmarried, widow, mother of many children,
etc.) and what effect the text about the past may have on the future of literary texts and literature
per se. The significance of the process is promoted with the strengthening of the idea of equal
social and cultural opportunities at the beginning of the 20" century. For the women's
autobiographical texts and autobiographicity expression that means seeking of the text rather
than the author's locality in culture.

Autobiography and autobiographicity within the framework of postcolonial feminist
criticism should focus on the definition of the common concepts of marginalized social, ethnic,
gender and cultural groups rather than the author's individual experience and memory
representation. Thus, women's memories and presence in the historical processes confirm the
continuity and pave the way for the creation of literary tradition.

During the second half of the 20" century the women's autobiographical and semi-
autobiographical prose witnesses a shift from the text creation act to the liberation of the role of
textual narrator (or "autobiographical I""). This process allowed the memories and experience-
based women's prose to be systematically defined. The feminist postcolonial model proposes to
explain the experience of women's memories transmission as being in eternal artistic and
political shade. This outlook essentially promoted the importance of subaltern voice by defining
it as not only a politically oppressed position, but as a contextually situated oppressed subject's
perspective on the events, their simultaneous [with the masculine subject] [co]experiencing.



Postcolonial literary criticism enables analytical perspectives to concentrate on the subject's voice
and recognise it in the literary text; it is based on the determination of the functioning of the
concept of "otherness™ in national and transnational space, reasons of an individual's "inclusion”
and "rejection”, awareness of marginalized group identity (cultural and social), determination of its
diversity depending on the model of experienced political and cultural relations (coloniality or
postcoloniality). For the exploration and further advancement of women's autobiographical forms
at the end of the 20™ century this premise meant aligning of gender differentiated memory and
contrasting it with masculine heritage, or the ability to opt out of the concept of womanhood suited
amnesia (Apter, 1995: 90). Women's heritage thus becomes the object of cognition and
demonstrates the presence of socially amorphous and gender constructed atmosphere, where the
autobiographical genre forms equate with woman's sovereign identification through memories and
its functioning in self created cultural discourse.

CHAPTER II

The historical development of Finnish and Latvian women's autobiographical
and semi-autobiographical texts.

The chapter includes eight subchapters where women's autobiographical and semi-
autobiographical texts or autobiographicity manifestations in other genre texts are compared
within historical, political and social frame. The contextual analysis of text creation provides for
a more in-depth understanding of women's memory and experience transmission and store
causes, circumstances and consequences. Every period (from the 16™ century until today) is
addressed by the same research questions aimed at clarifying the text contextual basis. These are:
a) Who created the text and what is the text author's social/ cultural background and/ or training
at the time of writing the text? b) What was the target audience?; c) Where were the texts created
and in what ways stored? (written VS oral autobiography, memories books or autobiographical
elements, such as in travel descriptions of the 16™ — 18" centuries) d) How did the texts integrate
with the cultural landscape and what barriers existed for the public recognition? The chapter is
divided into eight subchapters, each of which corresponds to one of the historical periods. The
study focuses on autobiographies and semi-autobiographies created in Latvian and Finnish space
starting with the end of the 16™ century as well as the phenomenon of unwritten family and
widows memories. The chapter considers as women, so men written texts. Their affiliation with
the genre is framed by three trajectories. Firstly, these are the authors' defined autobiographies;
secondly, the definition found in the history of literature (e.g., Schoolfied 1998; Hausmanis
2001; Nevala 1989; Laitinen 1997); thirdly, the assumptions found in the memoirs of the authors'
contemporaries regarding the use of autobiography elements (e.g., Dombrovskis 1994; Lasmanis
1986; Maurina 1996, etc.).

2.1 16" — 18" century. Religion, gender and autobiographicity.

The first phase (up to approx. the end of the 18" century) is characterized by colonial
policy and strict adherence to gender hierarchy. The essence of autobiography was associated
with: a) written confirmation of contemporary power redistribution; b) social limitations of
written text due to the absence of stable language; c¢) the fashioning of written memories into
shared pre-national self-awareness. The 18" century initiates the project of common national
consciousness. Women's autobiographies and semi-autobiographies existed in closed social
groups (families or religious communities). Some of those are not definable nowadays because



they existed only in oral form or as recounted memories. Special place in the formation of
Latvian and Finnish cultural identity and development of the autobiography was marked by
common (public) autobiography phenomenon which the contemporary clergy (Finland — Bishop
Agrikola contributions) or educated immigrants (Garlieb Merkel in Latvia) were entrusted with.

2.2. The end of the 18" century — mid 19™ century. Women's memory as social difference.

At the end of the 18" and the mid 19" century autobiographies and semi-autobiographies are
characterized by a close link with the description of national origin. To remember the past meant
to create a part of collectively recognized narrative. Although the literary process as an
independent cultural entity did not yet exist and thematic and generic multi-facetness and
sporadicity were typical of published texts, the first 30 years of the 19™ century forge modernity
conviction of indestructibility of nation-state-language (and state borders) unity. The evolvement
of autobiography in both countries was influenced by the following aspects: 1) book publishing
and literary process stabilization; 2) European denominational decomposition into three
branches; 3) promotion of public education and the first fruits of Enlightenment ideas; 4)
introduction of the citizenship concept (the Enlightenment result). Women's autobiographies and
semi-autobiographies became easier recognizable. They changed the narrative object and
described women's own lives. Women's texts show that written source confirms the existence of
diversity. The period marks also the beginning of the autobiography fracture. At the end of the
18™ century women's memories are characterised by travel writing genre. It helped to define
women's memories of the space, as well as to identify spatial affiliation and its diversity. The
period is characterized by three tendencies in autobiographical genre and its elements: 1) genre
stabilization; 2) genre complication and ramification; 3) the fundamental feature of the genre —
attention to individual memories — served as a link, as a dialogue between the different
ethnicities / nations.

2.3 The beginning of the 19" century — mid 19" century. Nation-building and
autobiographicity genre spaces.

The subchapter deals with the interaction between nation-building and the genre of
autobiography and autobiographicity. The first half of the 19" century in both countries is the
time when a stable conception of the spatial, national and ethnic affiliation is being set. Women's
autobiographies and autobiographicity gradually become a tool of the representation of public
ethnically and nationally complex nature. The genre of travel writing gained the highest
importance during the considered period. It is much determined by the cultures following
modernity principle — to create a picture of the world, exploring it. During this period women's
texts (e.g., Finland-Swedish author Sara Wacklin's travelling descriptions of Oulu region) show
an interest in space change. General description of events is succeeded by the space as a cause
and a storage of women's memories.

2.4. The mid 19" century — first decade of the 20™ century. The impact of women’s
authorship and colonial relations on national memory formation.

The period is characterized by the escalation of the role of the autobiography author.
Individual experience and its reflection in the text becomes a model for the formation of national
consciousness. Women's autobiographies are based on the description of personal experience,
not the glorification of masculine subject. The role of autobiographies in the given period is to
create a rational conception of the social changes and significance of national consciousness.
National consciousness in both literary experiences is acknowledged by means of national space.



Thus, the Finnish women's autobiographies at the end of the 19" century are largely influenced
by Aleksis Kivi’s (1834-1872) novel "Seven Brothers” (1870), which describes the ideal
"Finnish" space. Folklore is yet another source of the conception of legitimate for public and
individual memory creation. The 80ies of the 19" century in Latvia and Finland show respect for
cultural diversity. This period contributed to the permanence in understanding of the conditions
of individual consciousness formation. Women's autobiography at the end of the 19™ century,
developed in opposition to the dominant linguistic policy. In Latvia and in Finland it is the
Russian Empire project of Russification (approx. from the 70ies of the 19™ century to the end of
the 19" century). Women could write autobiographies or include autobiographical elements
thanks to a new social phenomenon — literary and political meetings or circles of intellectuals.
This stage marks a significant difference between women's autobiographies and semi-
autobiographies in terms of public visibility. In Latvia women's texts continued to function in the
status of suppressed literature. In Finland, women’s autobiographies are scrutinised for historical
roots with space and society. Hidden autobiographies here function as the affirmation of ethnic
belonging or the reason for exclusion.

2.5. 1910-1940. Bildungsroman elements: transition to post-colonial spatiality and
temporality.

The beginning of the 20" century in Latvia and Finland meant the abandonment of plot
conditionality in women's autobiographies and autobiographicity. It has allowed to include any
memory in narrative, obscuring it behind the characters' characters or actions. At the same time it
is a period during which the role of autobiographicity is escalated, complicating the
understanding of autobiography genre. In Finland the period is also characterized by less
restricted narrative: the text does not necessarily follow each step of the author's life, it suffices
to provide an insight or allow readers to think about the coincidences between the author’s and
the character’s lives®. Latvia, to the end of the thirties of the 20" century, cherishes the tendency
to follow classical pattern in autobiography writing and combine author's and character’s
narrative®. The unifying phenomenon found in Latvian and Finnish women autobiographies is
the need for female subject's education (social, cultural, political, ethnic) and multiple,
frequentative comprehension. This is the stage when the conception of women Bildungsroman
development principles and its elements inclusion into other genres was formed. The coalescence
of autobiographies and autobiographicity with education elements directly at the beginning of
the 20™ century and the first years of independence (in both countries - starting with the
1917/1918) acquires political implications. It is a way to acknowledge the existence of women in
new postcolonial relationship models. It is also a tool to question women's artistic and social
position. Educational elements in women's texts helped to nationalize public past and create new
historical consciousness. Women's autobiographies largely influenced the context properties —
mass emigration in the history of Latvia and Finland in the 20-30ies of the 20" century and the
war for the preservation of national identity in Finland during the Winter War (1939-1940).

2.6. 1940 — 1950. World transformation and political trajectories of autobiographicity:
from the cult of personality to escapism.

The time period introduced in this subchapter is characterised considering the Soviet and
German ideology impact on literary work. Women's autobiographies and autobiographicity were
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influenced by at least two factors: 1. awareness of World War Il and its heritage through first-
hand experience; 2. functioning of autobiographical subjectivity as framed by political ideology.
Seemingly contradictory reasons for autobiography creation lead to the recording of more acute
and to the general public familiar memories thus turning autobiography into a supporter of newly
established ideology. (Flynn, Schweickart, 1986). Period in both cultures is characterized by: a)
autobiographical subjectivity (individual evaluation of the events) retention under the
ideologically correct message; b) formation of women's autobiographical voice (Smith, Watson,
2010) with ideological discourse repetition; c) almost total lack of autobiography in national
contexts during World War Il and the succeeding five years. Dominance of autobiographicity
and autobiographical elements. d) flourishing of deportation (exile) autobiography.
An essential feature is mythologisation of ideology through the medium of autobiography.
Autobiographicity in Finland of the post-war period is characterized by a recourse to imaginary
space creation, the so-called "getaway" literature or escapism dominance.

Latvian exile autobiographies at the end of 1940-1950.

Further, the focus is on Latvian first and second wave emigration/ exile autobiographies
and autobiographicity manifestations. Memory recordings and comprehension of past events in
nationally and ethnically alienated space help to maintain perceptions of the country of origin as
among emigrants, so their descendants. Latvia experienced a serious polarization of memory — it
was divided into local and exile. Particularly significant autobiographical text locales are the
German refugee camps and first years of US exile. Exile autobiographies and autobiographicity
generally are described as consolidation of abandoned and acquired cultural codes, mutual
translation. Autobiography of this period largely aims to give an idea of the national culture and
its differences with the newly acquired. Women's autobiographies switched from writing for the
confirmation of female otherness to the awareness of the common alienation of Latvian
community.

Memory recordings by exiles in Germany (e.g., texts by Zenta Maurina and Agate

Nesaule) are a way to show a new subject. The task of the modern subject is to define the
objective world impact on the subject (I. Kant’s assumption). This idea evolved into the narrative
concept of eternal cultural and national displacement in German exile autobiographies. Objective
world in exile is only an impetus for capturing memories; its role in the making of female self is
more acute, more aggressive than in the local [national] space.
US women exile autobiographies are characterized by a memory restoration attempt. This group
is also marked by reluctance to accurately follow experienced memories, but rather to scatter
those across the narrative. Another characteristic feature is textual dominance of the present,
anchoring with US realities (e.g., Konstance Mikelsone, Aida Niedre).

2.7 1950-1970. Exile memories: autobiographicity and gender.

Autobiography and autobiographicity are marked by two lines of development in the mid
and the seventies of the 20™ century: 1. narratives only partially disclosed memories. They were
carefully selected. 2. autobiographical subjectivity greater dependence on external influences of
the modern world (street culture phenomenon in Finland, media "influx" in autobiography). This
trend questioned frequent "co-actor” of autobiography and autobiographicity — educational
principle. The reader has to choose himself, which of the author's memories are reliable.
The subchapter deals with various political and social paradigms — Soviet Latvia and
Independent Finland experience. Women's autobiographical texts and the use of
autobiographicity in prose works of this period persisted in the status of artistic opposite.

Literary processes are identified as different recording and retention textual practices of a
modern subject. While Latvian literature of 1950-1970 would rather be associated with the
consolidation of a number of ethnic practices into a single literary process, the Finnish
autobiographical prose of this period is marked by either a lack of memory (up to the early



1960ies sporadic nature of autobiography), or memory replacement by incorporating modern
realia.

Latvian exiles’ autobiographies and autobiographical elements proceed with the
formation of special conceptual edge. Unlike the first wave of emigration, these autobiographies
are internally-oriented; they are intended rather for memory encoding than the author's self-
revelation. (Ilze Skipsna, etc.)

The end of the period in both countries is characterized by attention to the female body and
corporeality manifestations of autobiographical prose. A new phenomenon is self-defined
manifestations in autobiography and autobiographicity.

2.8 Shattering the boundaries of women memories: 1980-1990.

The manifestations of autobiography and autobiographicity in the 80ies of the 20™ century in
Latvia and Finland are characterized by the tendency to explain politically problematic moments
of the past, to inform readers about literature drawing a veil over certain episodes. Latvian
women’s autobiographies and texts with autobiographical elements (e.g. Regina Ezera (1984)
"writer’s confession" in the novel "Treason") demonstrate a tendency to to associate woman's
authorship with memories preservation incentive. Finnish women's autobiographical prose is
characterized by the impact so-called "street culture™ and "advertising literature” left on memory
explorations. In both cultures, women's memory is combined with corporeality, its cultural
codification.

The author's role quest and memory as narration reason characterise the autobiographies of the
nineties. At the same time women's texts are conscious of the impossibility of author concept
because of the absence of stable literary tradition. Women's texts continue to reflect on the
outcomes of World War 1l and rewrite those into contemporary texts. Time dimension is
frequently neglected (e.g. Sisko Istanmeki's novel "Too fat to be a butterfly" (1995)). The
question of a woman's ethnicity is at the heart of autobiography. Ethnic complications (Finnish/
Estonian origin, for example) become the basis for new comprehension of memory and
experience. The reversible recording of educational elements in the text becomes an innovation
in the autobiography genre at the turn of the 20" to 21% century (e.g. Inga Abele's novel "High
Tide" (2008).

CHAPTER I

Comparative Analysis of autobiographicity in Latvian and Finnish women's
prose of the 20™ century.

The third chapter is structured in three subchapters, each of which deals with the historical
period from the he first decade of the 20™ century to the end of the nineties of the 20™ century.
The chapter holds contextual and textual analysis of 12 women's prose texts. Its aim is to show
fusion of autobiography, autobiographicity and educational elements and impact on the
recording of women's memories and experiences.

3.1. Coloniality, women's emancipation and nation building. Women's Development Novel
and autobiographicity. (1908-1933)

The subchapter analyses four women's prose texts — L. Onerva's novel "Mirdja™ (1908);
Aspazija's duology "Blue sky" (1924), "Golden Clouds" (1928); Maria Jotunin's story collection



"A girl in the rose garden” ("Tytt6 ruusutarhassa™) (1927) and Anna Brigadere's trilogy "God,
nature, work" (1926-1933). The focus is on educational elements (or Bildungsroman elements)
functioning in the texts, the degree of their recognition and importance in the light of colonial
and early post-colonial political and social system.

The texts are given two-stage consideration — before the declaration of independence in
1917/ 1918 and after it. The first phase texts are characterized by the characters seclusion in
memories, making those the future life premise. L. Onerva's novel shows the fragmented
women's subjectivity. At the same time the text underlines the protagonist's self-made reality.
The character's biography only partly coincides with the author's experience. It is contextually
conditional and exists independently of the writer's and character's choice. The novel combines
autofiction and bildungsroman elements. Educational principle is transmitted in mother-daughter
changing relationship.

Aspazija's duology centres around female education. It is based on tracking mother's
verities. At the same time the text has a serious contextual layering — Latvian political and social
life observations in the second half of the 19" century. The latter element makes it possible to
range this work as awareness of postcoloniality in women's prose. Juxtaposing of Aspazija's and
L. Onerva's texts sets the analytical axis of the first period (until independence).
Autobiographicity in Maria Jotunin's story collection is viewed in relation to the specifics of
story genre. Memories and experiences related to the author's life are divided into tiny narratives.
Each of them forms a part of the writer's experience landscape when Jotunin has not yet come
into the spotlight and got public recognition. Marriage theme here is combined with the principle
of female education. The difference from the previously written women's prose lies in the denial
of the social importance of marriage.

Anna Brigadere's trilogy is aligned with Maria Jotunin's texts. Brigadere's novel also
particularly attends to female upbringing with the social institutions, including the church and
the marriage. Historical context of the novel becomes a part of the national self-identification, a
determinant in own/ other dichotomy. Memories in the novel point to the author's prototype —
Annele — not being ready for female socialization, her desire to change it or ignore. (Hartung,
2011; Hirsch-Gottfried, 1976) Women's identity formation by questioning the local authority and
social hierarchy becomes becomes of major importance in the novel. Female social functioning
IS "supervised” by mother and grandmother. Their parenting practices in the text are recorded
after being actually experienced and considered. Unlike other texts of this period, Brigadere's
trilogy highlights boundaries of national space and the recent historical past.

3.2. Autobiographicity recording experience in 1947 — 1965. Limits of women memory and
gender / ethnicity: contemporary reading.

The subchapter is dedicated to the post-war period, which appears to be characterised as by
pursuing of strict ideological frame (Latvia experienced socialist realism), so by turning past
events into the reality determinants(Latvian exiles and Finland Swedish postwar texts).
Autobiographicity in this period results from the separation of individual existence from
ideology and general political atmosphere. To transmit memory means to transform attitudes
towards the past.

The subchapter considers four women's prose texts — Anna Sakse's novel "Up the
mountain” (1948), Maila Talvio's memoir "Mittens and flowers” (1947) ("Rukkaset ja
kukkaset"); llze Skipsna's novel "Beyond the seventh Bridge" (1965) and Sally Salminen's novel
"Feet in earth mud" (1961) (“Jdljet maan mullassa™). Here, too, the texts are divided into two
subgroups: 1. Texts which were created in the national context and which focus on the belonging
of war memories to the other ideological context (Sakse's and Talvio's texts); 2. Texts in which



similar war experience is considered outside the national context ( Skipsna's and Salminen's
novels).

First sub-group texts have two unifying elements: a). Individual memory concept is adapted to
the ideological myths of the collective understanding of the past (Io6penko, 2007) This trend
apparently denies the discussion of autobiographicity in women's texts, but it remains "locked"
in the female perspectives on war events and female characters experiences. b).
Autobiographicity in texts is maintained in the representation of mother-daughter relationship.
As in Sakse's so in Talvio's texts the mother image remains definitive for the ideal behaviour of
the future woman. Unlike the beginning of the 20" century, when these relations often coalesce
with educational elements, here the representation of relations is a source and offset for social
and ethnic resistance.

The second sub-group texts are characterized by less restricted understanding of the past, it
is determined by the author's personal choice. Autobiographicity in exile is concerned with the
preservation of native space in the narrative. Another major difference is that the memory
recording was intended to determine the cause of alienation. Skipsna's and Salminena's texts use
ethnicity as a tool to explain cultural inequality. The womanhood itself and its socially and
culturally different backgrounds become a defining category for the preservation of exile
memories. The reason for women's exile autobiographicity is the selection process of gender
conventional memories, defining of its boundaries and revaluation of origin culture. (Skultans,
2005; Koresaar, Lauk, Kuutma, 2009)

3.3 Memory, body and authorship: autobiographicity in 1980-1990.

This subchapter deals with women's prose development process at the end of the 20"

century. For the purposes of the detailed analysis four texts from the period 1984-1998 are
selected, viz. Regina Ezera's novel "Treason™ (1984); Roza Liksom's story collection "Paradises
of the Empty road"” (1989) ("Tyhjan tien paratiisit”); Gundega Repse's novel "Red" (1998) and
Sisko Istanmaéki's novel "Too fat to be a butterfly" (1995) (“Liian Paksu perhoseksi").
By the end of the 20" century women's literary voice has been heard and identified in both
cultural spaces, but the memories and the actions did not lose the role of "lost in narrative"
(Nevala, 1989, 569). The analysis of women's autobiographicity of the eighties reveals three
conceptually equivalent points: 1. women's authorship, its individual identification and
experience is understood as the ideal of women writings. Autobiographicity, in turn, helps to
reveal the authorship internal reasons (more often — the search for inspiration sources in the
familiar space and its visualization). Autobiographicity in the period from 1970 to the end of
1980 evolves as the recording of memories about creative process. 2. The understanding of
authorship in Ezera's un Liksom's texts develops in two dimensions: a). Authorship as a
complete substitute of other women's social and gender roles (mother, daughter, housewife)
complete substitute (Ezera); b).Revised understanding of female identity, writing as a conscious
basis for the future of women's prose (Liksom). Social or cultural denial is based on the authors'
desire to create literary continuity, to carry on a conversation about women's literary tradition. 3.
The question of ethnicity and national belonging continues to interact with the autobiographicity
in Liksom's and Ezera's texts. The texts are set in expressively national space marked by the
locality manifestations.

The doctoral thesis concludes by focusing on autobiographicity in the women's prose of the
90ies of the 20™ century. This decade is represented by the novels of two authors — Gundega
Repse and Sisko Istanmeki. The period typically opposes the description of women's memory
boundaries and boundaries transformation. Autobiographicity of the novels evolves around the
memories of historical ethnic diversity, the explanations of the reasons. The idea of ethnic
belonging and boundaries is replaced by the idea of the moving, changing subject's attitude
towards ethnicity. The literary text of the nineties serves as a tool to highlight the complexities of



the past. These texts target comprehension of the women experiences of the recent past
[not]recorded in literary texts.

CONCLUSIONS

1.The research into autobiographical narratives should clearly define and differentiate three
concepts, viz. autobiography, autobiographical and autobiographicity. The conceptual essence
within the framework of the present research is largely determined by the interpretation of text
creators' social, cultural, ethnic and gender belonging and its possible representation in prose
texts. The present research appropriates the first concept in terms of strict observation of the
formal requirements of the genre, which are rooted in pre-modernity, i.e. IV —V century AD and
the convergence principle of approximation of transcendental nature of text creator to God
through the written word as introduced by Saint Augustine (354-430). The concept of
"autobiographical” was formed during the period when the literary process experienced the first
impact of the modernity - interaction of weakly controlled cultures and hybridization of literary
genres starting at about the time of the Enlightenment literature. The third concept -
"autobiographicity” - does not characterize the formal expression of the text, but enclosed
impressions, memories, experiences, attitudes, which find their continuation in the author's life.
Autobiographicity rests on the belief in the writer's ability to combine ontological (general,
identity not-disclosing or hardly characterising) and the transcendental knowledge of the world
and their presence in it.

2. The regional-comparative analysis of women's autobiographical and semi-autobiographical
texts suggests multilayeredness in literary process of Latvia and Finland during the period of the
Enlightenment (such as memories books, travel descriptions, letters and diaries) to the end of the
20" century. Text generic and interpretive complexity is set by: a) undisclosed status of the
writer in the literary process, why women were forced to keep the material that represented
memories and experiences of one family, kin or religious community (e.g. Herrnhut
congregation) in written or oral form. b) generic belonging of created material is always
associated with women political exclusion and ‘otherness' awareness and willingness to transfer
it to written text. ¢) women always associate self-creation through the text with the questioning
of contemporary and historical context that is reflected in the selection of memories and
experiences and, using Sidonie Smith's and Julia Watson's concept, in careful treatment of
intersubjective act in autobiography. To create a history about themselves meant and means to
create their own history with the new context, women behaviour patterns and reversed
comprehension of female representation.

3. The historical, national and intercultural juxtaposition of women's autobiographical and semi-
autobiographical prose in two Baltic Sea region countries allowed to draw relevant conclusions
as to the dominant genre forms in the course of the twentieth century. The author of the doctoral
thesis attributes it to, first, feminine identity [re]construction with genre-specific attention to the
representation of individual and national experience for what reason the written text began to
gain the equivalent role in literary processes of both countries. Second, the elements of
autobiography and autobiographicity manifestations in women's texts would refer to the facts of
unwelcome past (as a detailed description of the war, women's inability to participate in history
and social formative events due to lack of education, etc.) that made literary process more



comprehensive and thematically complex. Third, the regional perspective allows to draw
conclusions as to women equal past experiencing in terms of social and ethnic inclusion.

4. The analysis of 20™ century women's autobiographical and semi-autobiographical texts
indicates that this genre borders with that of the educational novel (Bildungsroman) by
representing the evolvement of equal (but not similar!) woman identity in historically different
contexts. The retention of the educational principle did not deny variations depending on the
ideological and historical interpretation and understanding of the collective identity in each
particular period. To display the social and cultural properties of the upbringing of the
autobiographical voice and dependence on cultural codes, twelve women's texts were divided
according to their historical onset, i.e. the time of publication.

5. Autobiographicity expression is greatly affected by women's social sex — gender — and the
desire to make the often traumatic and unheard experience into example to be followed by the
following generations of women. It should be noted that to facilitate women's memories
recognition as in Latvia, so in Finland women's literary "voices" were trimmed either by some
ideological conviction (Maria Jotunin's links with Finnish art movement "Tulenkantajat™ / "Fire
carriers™) or active political and social activities and the involvement in open public discussions
about the role of women in the formation of literary text and the value system (Aspazija, Regina
Ezera, Roza Liksom).

6. The 20" century autobiographical and semi-autobiographical texts in women's experience can
be considered as more objective historical and cultural events as well as in terms of political
changes in the assessment of their earlier refusal to join in the process of development and
comprehension. In other words, thanks to the dominant critical stance as regards the
contextualisation of woman and femininity, which took place in the 20ies of the 20™ century as
well as the 90ies of the same century, the literary process could evaluate seemingly known
circumstances, parenting practices and events from a "secluded” and "othered™ perspective. Here
it should be noted that feminist literary criticism tendency to include women voices in the
literary canon or create a new one does not coincide with the writer's own self-defined role in the
development of identity unveiling or exposing narratives. To write/ create oneself does not mean
adapting the existing system of values, or creating women's literature history, it would rather
mean relations and links between the writer and the written word, the "soulification™ of the word
with experiences and memories.

7. Autobiographicity trends have a strong bond with the historical and political changes that
affect the representation of female experience and forms of its understanding. Thus,
autobiographicity in each of the six faceted periods has different attitudes and narrative strategies
for the construction of women's identity — it varies from strict observation of memories and
experiences retelling patterns (the first thirty years of the 20™ century’) to the denial of both
concepts or replacement with a highly fictional narrative at the end of the 20™ century.

8. The first period (the first and second decade of the 20™ century, juxtaposition of Aspazija's
and L. Onerva's creative heritage) is characterised by a bond between autobiographicity and
writers definition of strong national [local] belonging, which is based on an apparent women's
literature "classical” tendency to find the foundations of the independent attitude expression and
event evaluation. National/ public recognition in Aspazija's and L. Onerva's works is aligned
with the emancipation of experiences and memories.

9. Thus, political independence changed the idea of the "quality” of memories and experiences:
from the 20ies of the 20" century, when both countries gained political independence, to create



an autobiography and to endow a text with some element/ detail of "autobiographical whiff"
meant to convince the newly formed collective consciousness about the significance and
relevance of the common past. To this end, women's autobiographical material of the second
phase — the 20ies and 30ies of the 20" century ® — fuses generic manifestations of educational
novel with autobiographical elements. To generate and transmit memory and experience meant
to create a reliable and individual perceptions enriching narrative. It should be noted that the
manifestations of women autobiographicity in this period should be subjected to contrastive
analysis for the reason that both Latvian and Finnish women's texts gradually disclose the
distinction between the attitude towards society and self-recording. In reality, it meant the
realization of a double narrative, where one facet represented the impartial observation of recent
political changes (Brigadere's trilogy — Annele's attitudes towards the education system, Jotunin -
character's observations of the marriage institution). The second facet was represented by
defining and questioning characters' inner world boundaries and laws (Brigadere - Annele's
relationship with her father as a “carrier of truth”, Jotunin — characters' actions against marriage).
Autobiographicity degree also depended on the diversity of this perspective: in the first case it is
a chronicle-like narrative of the contemporary world, in the second — a principle close to
confession and autobiographical revelation. The joint evaluation of the Latvian and Finnish
literature, allows to form an opinion about women's social, cultural and historical significance in
the first post-Empire years, when equality in women's education and life choices and free
disposal of the individual developments of the past and their representations in the texts still
remained a sore point.

10. The substantial conceptual variations in autobiographicity of women's texts are observed at
the times of rapid changes in ideological situation. In both countries, this stage coincides with the
40ies and 50ies of the 20™ century, or the highest point of strong Soviet and German ideology
dissemination. With the transformation of collective and individual history into self-
representations (or substitute reality), women's autobiographical and semi-autobiographical texts
seemingly lost their primordial importance — to express oneself through text and to criticize the
attitude towards women's participation in the creation of literature. Memory and experience at
this stage become an additional ideological tool to understand the history and the nation. Despite
the limitations of expression, Anna Sakse's and Mail Talvio's works hold signs of
autobiographicity with the native space detailed characterization where the top layer continues to
be build by ideologically "pure” language, themes, character types and denouement prediction.

11. Autobiographicity in women's prose works is rare in the time period form the first half of the
Soviet period in Latvian and postwar "cultural depression™ in Finland to the 70ies and 80ies of
the 20" century; it is transferred to the lyrics genres. The other literary landscape is set by the
literary process of the first and second generation exiles where to write an autobiography or
include autobiographicity elements equalled the real restoration of national belonging. llze
Skipsna's and Sally Salminen's novels - "Beyond the seventh Bridge" (1965) and "Feet in earth
mud" (1961), illustrate that autobiographicity continues to affect artistic and social expression of
woman and writing dichotomy, woman's self expression by criticism of the experienced ideology
and repulsion of the past. The quest for spacial belonging in literary material of exile manifested
itself by the division of the memory concept into rational (or such which are accepted and
customizable for displaced existence) and memories, which express the writer's self-reference as
regards ethnic, cultural and spatial belonging. The latter manifestation of autobiographicity aims
at maintaining the imagined cultural and timeless link with the ethnic homeland, and thus to
maintain the uniqueness of the lived experiences.

6 Contrastive analysis of Anna Brigadere's un Maria Jotunin's texts, for more information see Chapter IlI

subchapter 2.



12. The 70ies and 80ies of the 20™ century witness a gradual distraction of women's
autobiographical experience being related exclusively to the autobiography related or
complementary genre — educational novels — and thus, the texts express writer's independent and
contextually individual experience and memories. The writing process is no longer associated
with voluminous texts — to disclose the attitude to the past, it is also possible to use story genres
(Liksoma's collection) or the genre of diary or letters that continue the trend of women “artistic
seclusion” (Ezera). The task of autobiography to create an idea of the life course (hence, a
narrative representative of the authorship) is replaced by the reflection on the ideological impact
on female authorship. It is worth noting that the deliberate distraction from the textual
implementation of this task was experienced in both countries almost simultaneously — late
70ies — early 80ies of the 20™ century and seem to have left Latvian and Finnish divergent
ideological preconceptions untouched. The changes in autobiographicity object can be explained
by the strengthening of women literary tradition in both counties of the Baltic Sea region and
awareness of the created text value in the writer's own perceptions.

13. The final phase under analysis — the 90ies of the 20™ century — suggests certain consolidation
of literary process in terms of autobiographicity elements expression in the texts. The
transformation of women's memories into a timeless unit whose central characteristics constitute
the ability to combine multiple generations of women and their lived experiences into a single
narrative that seeks to comprehend the historical development in all its diversity might be
considered a unifying aspect. Particular attention to individual and collective history
interpretation lies at the heart of social and cultural alienation explanations, thus foregrounding
such autobiographicity expression as female portrayal with the help of socially and culturally
conventional prism. The analysed novels by Sisko Istanmeki and Gundega Repse disclose the
localisation of women's autobiographical experience by concentrating on the national history of
ethnic minorities and negotiation of boundaries set by an individual identity. It may be presumed
that subjectivity in this period becomes a key factor in “scattering” of autobiographical elements
and autobiographicity across the texts.

14. The educational motives and memory retransmission in any of the discussed periods become
possible only under the influence of gender set Mother-Daughter relationship. It becomes a
starting point for the formation of woman's and writer's identity, experience comparison and
preservation. It should be noted that over time, the Mother-Daughter relations were gradually
transformed from daughter "blindly" following the mother's indicated womanhood model to the
“abandonment” of the experience carrier and the replacement of Mother's perceptions with the
new ones that would account only for Daughter's identity. Mother-Daughter relationships are
constructed as either mirror-identity inheritance from one generation to the next (pre-World War
I1 works), or as the "mirror" fragmentation in Daughter's consciousness and actions (period form
the 70ies to the end of the twentieth century).

15. Latvian and Finnish women's autobiographical forms and manifestations of
autobiographicity in the 20™ century texts have responded, firstly, to the changes in ideology;
secondly, to the perception of identity in narrative development; thirdly, to the multilayered
comprehension of the concept of authorship and its boundaries. Despite the steady literary
process and the principle of ideological, artistic and cultural inheritance, the recording of
women's memory, experience and self in the culture until the second half of the twentieth
century remained overshadowed by nationally (and publicly) recognized literature that was
created mostly by men. Exactly autobiographicity expressions that affected most intimate
identity revelations and gradually increased attention to the need in women's memories, allowed
female literary process to get the equal (but not identical!) recognition in literary process. The



autobiographical forms provided an opportunity to recognise women's literary process of several
centuries as a whole.
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